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1872 FRIT AT & 2l Tl R Mgk (Pl TRE ) 8B LTE
BDoirs, EROEREE -7 B> THLTY, YT L IRy EDELEBEH
FFonTuvnhy, BREZLST A Y #I128% (1875-78), THEEAH 2 RE
(1879), 7 A Y Ao —HF —e Rk T AL T 4 v e x4 (Luther Whiting
Mason) # #BHE (1880-82) L THEfHAHED b4, 1881-84 i Hihf 3 HEIGHENE
MEHHN] 3 X R NEERE FR~FH=EH) P & L THRS 1@, T
IEFRE] RGO 91 # (15 F L 16 FXFFALER) © 5 % BECkOTFE
LEINT, FTFRONB L 3R 2 BB 0TS S, 4o TEERER]
TR B Z &b B ABTRE TRV, bhaAT, 72U HOEBRKICHNTIRFD
EZERLTH T THBEW) nTESMF T o2 2 Lp3dia{ e 57, TTIT
HLOLBERTRITOON T2 ETH O, 19HET # U 7 OIEREE 1B EHKK
BLRILEACRBLTERZZLEHET LY ZEEBERLVEE TR 2o
776

[/hrEdR) 5 L o E [V FBREEARI® I HH « KB E s - St
ShTwigv, FREZD METEEHI® 2V S0DFEMNBI ATV S35, W
TR FEOHAD R RV, KFTE, EXOBRZILICHANTABZLITE S
TERERBZOWVWTHELAII - 2EESLAOVHTE 0T, Zhbd T toTHLLZ
LiTL7z, BT, HEREHIIOVTHE S, 7275L, R 5 F 7 FRE»LOH
— 18 53D L&), #20 M), #2uTBovshid), $£30 E0EE), £
43T HizoB |, HAGTHBADORY, B56 ¥y, HoMxD5ITS) I XU 82
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(EOF | — 2V TIEHHOEEIZR UL ATETHZDOT, ZzTrtid+snlstoFkz
HERET D, £72, [HIHR) o5 ZHE (5 Uoh) R0 31 TAMETF] B Lo
B2 THEOHK), *4 v AFHoE 33 TEMOHK 3 EEHLE T,

2. T9)fR) ARExeh DR
T##R] CRBEROHE 3L, 32, H3B 2R THEQHNEELEH L7

B1Mhah) ot

1Motk hn) »OHI12ITESE] 7, BI0E 4 THRoKE] 3, i
3L ORERREOBBHEMTHY, A4V D [FsaFre3a—F027 0« Fy
— M 22 XD hoF0F FREEME 2, WETHFREOEE - %R
LTHL,

1 Ma%i “Lovely May” (p.1)
2 T “Nature’s Fair and Bright” (p. 1)
3 Tk “Bells Do Ring” (p.2)
4 Mg~ (%) “Sunshine Bright” (p.2)
5 M1z | “Fair Spring Days” (p. 3)
6 TRk OTE | “The Sun to Cheer Us Brings the Day” (p. 4)
7 FFETER “Trust in God” (p. 4)
8 Mg | “Let Us Sing a Merry Lay” (p.5)
9 M&H71z | “See How the Setting Sun” (p. 5)
10 TFERY “Kind, Protecting God in Heaven” (p.8)
11 THRARIIE | “Though My Cot Be Poor and Scanty” (p.9)
12 TTE& < F&] “Birds That in the Forest Throng” (p.10)
14 T oKRE | “Trust in God” (“Tho’ I wander blindly”) (p.11)

ZHODILEL2 M RMBEAA VR IFE2 I -2 0« ) —4—] 123,
7L by — o 3 — 2O TRBFRCTE6 LES LIS, BRI T2, )
AR FA YDz 2F e, b e k—<rDERBEFIELLER SN L
WO ALY T TICIBIVED 13 -2 w2 o Y =4~ 00281 (BkFH
i3 “Children Go To and Fro”®V), #3, 8 #IE LT3 (F27 L, FAMILE
3o AA YV HEFEEFETHS 1896 FED MBEFEK= —2F 1) —x—]02 T3,



IETREE o oh o 4 E iy 5
DIFITE 1 oasFloFKEE (“Sing with glee”) TGS TWT, 3512 0H
ESTHRTH 2 TFHEZTEa — 2| L dhse, 24V OLRNEBEEL»LHEZ,
ZHSDOHIT—D RS TV RV,

F£13 TRblEIE]

MO TATOLNT) ODFEMBT, RBICOVCTEBERBEL TGTATYLLNT
ZI CHMICRL TV S, 7AVIR [0 =74 =B A] 1TV TiEs y 7Y
— I DI SBEILRA S, T2, EEITOTATOESWTOR] (CD) ©/ —
VIO T A Y HORFBRICBEEL TV SR E L7, WBERE, A4V i
MFd43I—-20 7V —— (ORI (1878) 1BEEHKD “Guide Me, O Thou
Great Jehovah” & LTI N TV B Z L 2L THERBOEIEFIRI T LTV S
B3UD, Z 433 1872 FE D IEMIIIRY (CB - 3 D TH D (FEHIIF—), = DHIE
LiZZ LA =—fRoe7 /RN 0T, TRbAHIE | ofhisn 7 4 ) 2 0REKE
BRLTEASHAZ LIRS VI, EEOCHMIZOWTIIE AEROL
HWad s,

FAYADOBIRE LT3 TIZ 1840 FoBKEICHBEIN TV 2 (DWVThisd,
TAY AORNIFROFTEBEE I I8BEILRR N THE - 7)), ZHlde —v .
N 2L UoBRBELE: TRRX P FRKREREI T, 0T “Greenville” L EL
T “Far from mortal cares retreating” (John Taylor ®&EHK) T 2HF LA
HEDENT VD (FPERA3FH), GREENVILLE &3 gz e — o -0 X A
VD IRAF e~ Frend Frifothamid] (Boston Handel and
Haydn Society Collection of Church Music, 2nd ed., 1823) T “Gently, Lord, oh!
Gently lead us” iZffifon7zd OAREFADL > TH 320, 1852 FHEMR S sz J.
W. 7Y =g TR —n e Am7 o —XJ20 2 “Evening  Song” % & U “Happy
Days Are Gliding O’er Us” LV 3 FKFAASE R I, vF + 25 — 50 FRLKE
D12 DOFBPRFEFKE]® 123 “Cradle Hymn” (FEF ., i Tyvzo 29 > .
RIY 2T e a Ly LB DR & & 31T “Thoughts of Wonder”
EVSER (TR EIESG ] ] Rousseau) 2% % (HEIX T2 )22
V=T e AL g YEAKIPING), 3/, ZORBUEEER-BRCLETS
T3IFSFTATFIHS L0,

351, TRR P FRIEHRENIROERITHELI o -2 27« V= =] B30
13 THEEE=ETY (1888 ; fft 2, 1890 ; E L ® <A 3T (“The Lord, Dismiss Us
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with Thy Blessing”) )@ Ofix &k v & TRb7=®iF ) T2 &, BLUor—9—.
RUAT 4> e AV B OEREL I TV EE2ERLTHL TR
b7 | DFEEIE Songs of Christian Praise with Music (1882) I & ¢ Hymn and
Tune Book (1871)®" off LB LU TH v, Bk “Cradle Hymn”, 1844 SEHIRDOFK
HEEfEA =2« ¥ YR M (Erer$) DEFKRED “Yes, My Native Land”, 1866
FED 2oy —eon—7)] o GREENVILLE (No.475; “Come, thou fount of
every blessing”), 18674 d [F5> 7+« 274 7] ®» GREENVILLE (“Far from
mortal cares retreating”)®® 2 Ed 72 0 LSBTV B, B, 24T/ — B
EH (Bh4 SWEET AFFLICTION ; “In the floods of tribulation”) it [4+ > -
N—Fm—] R[4 7Ly Fen=7] 1RSI TVT, WEAIZHRbAL T
%(29)0

15 TENRLVY, F16 ThH AN

i3 EEHR D HAPPY LAND ©& %, I8ST2FEH A TCHRWICHR EnABEKD
—DTHo- T, [FEEIRKL (1954) 490 F oA ITIHJICELET, 34K
A THRON T E 7209, BRI TEENMEBETF =P b =0k REE = ) 7B
HEE =R T Y- 1D L E 5, FHEIZ18384FE 17 > M —« ¥ > & (Andrew
Young) »3E\ 723 0T, ABFEKHRELEELRBLTERLR®, Flizf >~ FLE
b T & 724 (THEER] TiiM# “Indianair”), 272 < L 3BERRIILF—F .« 7
Yy — ¥ % (Leonard P. Breedlove, 1850) ®FiT7: 5, “FRIETR & LTk 1852 4EH
o7y —>» TRZ = e x5 — X[ ¢ “The Scholar’s Pledge” (Words by
J. Whitman ; 25%) & LTHHIAT V5, 182FHROA 4 Vo fE T4 3 &
—Py v e Y= =] 23 3FEED “Happy Land” 25 S T3,

517 Mg~ |
FHEEFERATAYITA =Y — e KT A4 T4 70 A4 028 b 5 7258 ©
Y, Ir>aFreIa—-2y27 «F 4 — 11T “The Boat Song” (Fks7it “Light-
ly row, lightly row”)@® ¢ LTI hTv2 (HH7Z2 L), BN - H L FTEAE
Y] 5 L UEH— « TR TEAROBHR (B)I°7 72 & OIBHENS - D& “ R4
YRR LLTwaol, FHR MEHREH] o TEEA A HEATHE= vy L Ve@m
Ha VERSTHERB=FTa T LAALE) FANT LAY 89 L OEIITHL - T
235ThHd (FRETRFE) LW3T - Twiava), Lal, Zhi P4 vilicd -
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T, “Alles neu macht der Mai” ¥ & ¢ “Hénschen klein” &v~35 2 oOHRKF CHAE
THELTbnTE o, CDTIILFT » £y 7 (Lucia Popp) @ TFA4 VoFHo
Bk & FLFFKNCY 12 % “Hinschen klein” 28§ F v Tv~ % (“Alte Volksweise, Text:
H. A. Kamp 1818”), V

19 26 & 20 HATKITED 7 A Y #TE, FAVFRE AL S BED 512, v —
T e ALY LY 2y THIEO THEBHRE), (A4 VD) -~
=L, TV e m=Fr8B1E] ~F+ 2% {7722 ) e R0V 7 V>
FearLrg YEIENL BLOF+ 7AE -1+ v X Tid “Spanish
Melody” & 3T\ 540, & 5 —FTid, 1874 IR “Lightly Row” &5 v
V7 e T4 MITEBECeT  ERIMTE T VA V) T2, v 7 1000
Frph4Ed 121, “Lightly Row” 3 & UF “Lovely May” @ 2 fi#sg TV T, %BEIR
“Alles neu macht der Mai” DFRFATH A 508, v =T e A4V 3—F LT
[27N=y e fmF =] LLTWAEARHTS 2,

W= — e RDA T4 T e ALV B FAYVDFKR—~OBRBEREHLFE -
72 L d B, TFarne3a—Cy 2 e Fr—tlRidR—=r0 P4 VK
BVLIBZEDOT A Y BER (1858) 235 T3, 2 =Y s 24 V>0 [HEEK
KlHBIOTY 7 F—FrEIE] LHHE (Lod, 1F23FLLTRIERTC
L 3) LEH (“(The) Boat Song”) L2572 RALTH B, &dp, r—H— -k
TAT 4> e 24V I THEIIL -2y 2y —%—] (1870) i “The Boat
Song” (HKFix 1 FED2) 2IEEL TV 5,

7 A Y ATIEV2Z AL “Lightly Row” ORFEATTHHLN L L 51Tk - 72 DR
AT ® %43, 1840-50 ERITIIFEZEAESN TV B, 72 & 214F, 1849 41T “Plea for
the Fugitive” (Tune: Lightly Row) &\ 3% 2 DGR EEcHELE ) <
v 4 % — (Liberator)] # (June 29, 1849, p. 104) i=#BE S h T\ 249, T/, 7Y
—YOBKETR s - AuF e —X] (1852) iTit, “Air—Lightly Row” & LT
“Silently, Silently” # X tr “Song of Addition” & “Song of Subtraction” #3a& % “9),
o, PareA Ty MHEFS L osiEE] (1859) 1i#Es¥k (Song: “Lightly
Row”) & LT#HOHOMEAEdss 5 (JE « itz L)4n,

F£19 TE (faXe) ORF]
FRE TMEEMEH) © MR- B 7H =2 X, HE B/ HFIBR 215
YR LES T atrre 3 .—2 92« Fp— b2 “The Morning Song”
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ELTH->T V3%, QFBER) T, v—oine 240 TR AFRBREICO
LN LEZONE, BEEIET T, SHEOFTESMMNTIH Y, FKiE L Kb
(Lo 258 BR—T®2 (RALLAERA . FaEs - fFlER LRV,

821 ME%

B3 % —4" Y (Hans Georg Nigeli, 1773-1836) ©3FEM “Charming Little Val-
ley” 555 TH b, 4> F4_RFrbe3ai—Py s e -0 Z&HTNTN
B GREF, 4758, G 3H  fFdhE H. G. Neageli [sic]), #4 vV id 1870 4
DIELII -2y 2+ ) —%—]% Tk “The Violet” (~FE5H, Biesd, %2
& ; fE#iE N. G. Nageeli [sic] ; %53 “Timid, blue-eyed flower, In thy quiet
bower”) & LTHERL Tz, FHR S MU FiVEE / KE = 7 ¥ BABHR=F%4 &
N, A=A YR ESS BV, RBARTHTH S,

7 * ) AT “Charming Little Valley” Arranged for the Piano Forte by E. C. B.
(E. B. Publication : Boston: G. P. Reed & Co., 17 Tremont Row, 1853) &v~3 =
—he 3L =Ty ORI TV B, v T/ HEREMNE, ~KR, TFHIET
“Melody from the German” &E T35, FHER « (FREBLZRIA AT
Vv, BEBIRETIHISSEERR T4V D/ —< e o2 —] 6942 “Charming
Little Valley” (fFgh3#%4 H. G. Nageli) #BIRE STV T, [4 > F 4 2o F b o
$2=Py 7 )= REHKFEIHE SR LI ITINLRA—THBZ L2b, =
ZHhLEHINRIDLEDbNRS,

F22 Ththd¥F]

Bz V4 v oF5pE (“Schlaf, Kindlein, schlaf”) ¢, L2 7 ok b o <FkiE]
s tHFHFRETA=LLET L 2 — 0 (WEOEEOAS] »OLET 269, 7
A Y 71 Tid “Sleep, Baby, Sleep” o#kiAsm & T T, “Cradle Song” L3 EE
b & 260, 19 hfgd = Aizid “Sleep, baby sleep, / Thy father watches his
sheep; / Thy mother is shaking the dreamland tree, / And down falls a little
dream on thee.” (Elizabeth Prentiss ®ERE &\~ 3) 72 & ORFHFEEAIT & T 72,
“Sleep baby ! sleep, / Our cottage vale is deep” &\~ 23 BkEAT, 1883 &EfRD = — | o
3= 72505 “Melody from the German” ¢ Ex»n T35, Mhish I F]
(WX LEZTVS) BTFFHEG EATEEILCH BBRFETE LRV, F 7,
“Sleep, Holy Babe” L BT 2BEKRLLTH LY o 70 [EEN S UBERE OV 28



B D oS E 9
- TVW3, Z#ii Rev. E. Caswall offfAcd v, HERERTLVIRETZ Y X
- ZADBRERIZHESI LTV 3,

8 23 TEAMR

Bk &oTcdithd s Enf] 0—>2Th s, FiRid MELAEEHR, AF
V2T IELAE OO LE LT, A4 OREFKETIT Weber & 21
TW/OTREL L TW2©), ZHEIEELH 2 THRIB2HEE L T2, {Fil
e AANF=R I TCH -T2 AFYRDFI L2 v . 57 (Samuel Webbe, Sr.
1740-1816) 23 178744z 27 —« 25 7] (BHEL) O 7 O lER » fFEICE L7
“Glorious Apollo” &v~3 7°) — (glee) T, 7o —F4% 4 F& LT3 HREAE, B
FELEDZEITT AV A (BIVHKTR) OKESY) —e 257 (~—T7—F, 4
== E) THRONRTE,, 24V, OLIZHSOBIEHES T “Land of Our
Fathers” &3 BloBkE o (4 RiF) G L7 & 212, fFEiE 4 % Webbe &
FIIEL T3,

F2ITHEZILLD3]

AL =PD A4 T )= HRE T vE=T « 2 7 [ oo DIVINE COM-
PASSION (8542 James Allen ® “Sweet the moments, rich in blessing”) T& %
(=721, 4758, btERAT, FEREET/ —r), TKEE TEERI 143F 58 %
»FF T (15 DORRNANCE) oFEsTad b, g4 o DIVINE COMPASSION i
F:7 2% (Truly blessed is the station, / Low before his cross to lie ; / While I see
divine compassion, / Floating in his languid eye) & Twv 3, [N E=T o %
27 ey N7 o]z, TEHEZE I BT 4+ Y 7 47 —2¥— (William
Cowper, 1731-1800) T, 18510 [ rx=7« %2 7] (5 »8WHE ShT
Wh, LaL, 7—N—lFAL L TEATEERIZ BTV 52, Fool:
TOMHBE T TR 2 L2 LREALGN TV RV LE, 182045 T 7
Ty — LTV REMET o) —fRo MEETkil H#E511¢” izi2 DIVINE COMPAS-
SION & z o L o e (incipit) 343 TH 59, 27— S—o MEih ) 3mSR
T&ERV, Uy 0 BERIE BRI vid, DIVINE COMPASSION (1980)
nfiiz SWEET THE MOMENTS (1843) & LTHEMSM THA TV 5, hEDHE
12X, Lowell Mason, Carmina Sacra : or Boston Collection of Church Music

(2nd ed., 1843) »FHT, zhn EZL L35 | OHHBTHA 5,
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55 26 TFBE)I

BFEFo HAMBURG T, k] 142 %, FEEEFK21) 297 Fo [H20FA -
2D | ODHMTH 2, (KR e N Fhend VorBeBoGHEE] (The Boston
Handel and Haydwn Society Collection of Church Music, 3rd ed., 1825) ZINE S
Tem =Y e ALY COfFRT, FEEFE T ) A8 NXF 427 by 2
BHHL LToTO, TIBRREEEH) TRIEE 7Ly v, For b, P 7ERE
B/ FR=The s Bl IEATFT—H b F 2T/ (7D LOMBESEZEINT VB,
Lo, X4 Y »OBRTHBFMEDO~> ) — e A4V g T7 L=y A B 1
ZRRE L7z DTl 7% < Z okEw (spirit) £Z k723 o L LT3, %k 21
BefE] b THEEHIBB O I8N TVWERA ™ LE S,

$£21 g1l (WLoXE)

PR MMafeES) ©d TR RZE [v~] B4/ BER~4 V> /=78
X EE=XEr TER S ER/ M FTHEB A AN T FALBETE )DL
3, Lol MEHl) oBEEOFMIEEHKST. ALBAN ¢4 5, #4 22 (John
Bacchus Dykes, 1823-1876) #s-~4 F > oxcZgh#g 53 % (Symphony No.53 in D
major, “L’Imperiale”) 2 XEOBHEOER Y 3 L i LTIE- 2BER ©, 4>
F o =2 _NEEHREBERI Tid No. 87: “Onward Christian Soldiers”
(Baring-Gould ®F&H) & LTREINT VS, =X+ XF—D 772102 %
IT T e eal sy B 1EI™IT8, “Singing in the Rain” (Elizabeth
Akers Allen [fFi#3]/Arr. from Haydn, by Rev. J. B. Dykes) &\~ 3 F U0
Do TV5 BOBELEBHSRIBIIBIATV3), BERKE L TEZ0ffi “On
Our Way Rejoicing”™ ; “Jesus, King of Glory” ; “Standing at the Portal” ; “Wel-
come, Happy Morning” 7 & OFRFEASE I T & 7200, dhiffENe iz 5L, H#R
DEFFIT “Brightly Gleams Our Banner” #3 [H$k) TH 2 LB VThHs L5, =
DHFA I Thomas J. Potter 43 1860 412 E 72 & 0 T®2, WEIXFHR OIS L
T %3, Hiid ST. THERESA (1874) 25— TH % & 5 7269,

28 IBITA]

BREAA YV TFeaFne3o—2y 27« F 0 — M IZ3ER (~EHR . %
23) THRE I TV “Murmur, Gentle Lyre” T 5, TH#E3 I o~y 2 « )
—& I IR U (KH4HE) b2, ZOMORBIEIRHTH 225, KFAD
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1513 1847 E kR o T EBEkEE [0 12 R 7%k % #f ¢ “Night Song” & LTH - T
T, Ziii<F v X% — 5 TEEREETE] 123 “Murmur, Gentle Lyre” & LU TIR
FIhTWB67,

%29 "RE :

#hex Fa%2E] 108 F (4 O SANCTISSIMA, O PURISSIMA) # Lo [E&sE
B 210 260 F (#i4 SICILIAN MARINERS) o N ~&8kz, V&2 ] TH %, K
£ & LTtz SICILY, SICILIAN HYMN 3 & 0, #XTid “Lord, Dismiss Us
with Thy Blessing” 3 & t¢ “O Thou Joyful, O Thou Wonderful” 7z &, FA4 v T
“O du frohliche” OTFATH SN TV B, ~A&—23 1807 RO FKERIZ B 1+ B EE
RoE] ot 2~ Y 7i2i¥T 27V 70HFEY O] & LT “O sanctis-
sima! O piirissima” ® 7 7 > BBHRFA TG L 72 TH 2, HEROIHIZe >~ F
> TRIT E N7 The European Magazine, 22 (1792, pp. 385-88) L 3TV 369, sk
—2 COIEBREIZPNFEINT V2 LDZETHEH, L—Y — e RTf T 4> -
AAVUROT A ) AOEKEFCTEIE TN TV ARVEY, BERE LTIRTTIL —
Do A4V A Db DREIZEEL TV B0,

'IE;-T

1 M) Cofpa, 1872) [EMESRBHANRT 2074779 =] TR, TEIEK
BT B sLoTEREHERE T X L LTHEBEOA 2R,

2. ThEaTE (i « 5% - £=#%)J1 (1881, 1883, 1884) i3, WA (12 SHIK,
1971) 3 » 525, LNFD A, BTFo 2 B38BT 5, BAMRREELRELET
BREAINBTE, CItRER - TR - BEEREs» v, NEFRER IR~F=H)J
(1882-1883) * THEXMMEMFRAEERNE %3] CRESIhTV 3, F/, MEEIR
B EERE ) (CUHA, 1884, pp. 233-300) ERFZ 2+ 74 77 ) =] ITiZHKGF D A Las
g TS, FRIES /IMEIECRE MEEFER—FENEEBRERRE) (FA
e IWEESCHEE, 1971, pp. 164-278) 13RI 3TV 3 (F72 L, TEIIBRE 06
VIZEBIE),

A BEyELREZERARTZS41r54 759y — (http://kindai.ndl.go.jp/index.html)
B. REKEHERELESHRE =2 L7 > 5 > (http://cross.lib.hiroshima-u.ac.jp/)
C. FREMAREMBREBEZTEER T — 4 <X—2 (http://images.lib.geidai.ac.jp/)

3. iz owvTiy, ILMEED MERFBERILAROPIFE] (RRAFEHKE, 1967), B
X— THBECAHEA—FE] (BERRFTILRS, 1971, ZHE M8%keE +F3E B
FEREHRD) (FERZAH, 1993), rfdn DERARERSFHRI GERESE, 2003),
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Washington, D. C.: Music Educators National Conference, 1966), chaps. I-III'; John
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25. “See yon glorious star ascending” (1842) & “O, Poor Afric” (1833) &V~ KRGk
EEIR (Vicki L. Eaklor, American Antislavery Songs : A Collection and Awnalysis,
Greenwood Press, 1988, nos. 44 and 230), 3 X ¢ “Up and Do” (1879) &\~ 3 ¥%{EhEH)
% (Philip S. Foner, American Labor Songs of the Nineteenth Century, University of
Illinois Press, 1975, p. 140 ; “Air—‘Rousseau’s Dream’) 7 &,

26. WERFBE, p. 221 20BREREIART o474 77 ) -2 3,

27. ¥ERFBE, pp. 110-11 GEHAOD).

28. A Collection of Sacved Hymms, For the Use of The Latter Day Saints, selected and
published by J. C. Little and G. B. Gardner (1844 ; rpt. Havana, IL : Mason County
History Project, [1990, 1996]), p. 44 ; The Jubilee Harp : A Choice Selection of Psal-
mody, Ancient and Modern (Boston: Advent Christian Publication Society, [1866],
1867), p. 235 ; Theodore F. Seward, assisted by Dr. Lowell Mason and Wm. B. Brad-
bury, The Temple Choir : A Collection of Sacred and Secular Music (Boston: Oliver
Ditson, 1867), p. 247.

29. 5 (F > 54 ) i3 Southern Harmony, No.259: Sweet Affliction (http://www.
ccel.org/s/southern_harmony/sharm/sharm/hymn/t = Sweet + Affliction.html) ; B.F.
White, The Sacred Harp (Philadelphia: S. C. Collins, 1860, p. 146) (http://digital.
lib.msu.edu/ssb/image.cfm? TitleNo = 172&Image = 144) =, &k "8 & & i3 VOICES
ACROSS AMERICA (http://www.pilgrimproduction.net/index.html) iZ 3 && %,

30. FAKE— MEEK - BRE AA0AR] (FEZEKE, 1999), pp. 16-17.

31. TFEZEEEMA] p. 33. .

32. John Julian, A Dictionary of Hymmnology (1892 ; 2nd ed., 1907 ; rpt. Dover, 1957), vol.
2, p. 1161. McCaskey, Favorite Songs and Hymns (p. 333) ; Joe Mitchell Chapple, Heart
Songs (1909 ; rpt. Baltimore : Clearfield, 1999, pp. 5-6) 7% & o—foHEITIZRH¥ 3
don, RELTVIEERE (72 & 243, Robert Coleman, The Modern Hymmnal,
Dallas, Texas: Broadman Press, 1926, No.204) 34 7%k 3t 5 ((EEWRBEE 14
#J p.288),

33. J. W. Greene, School Melodies, p. 9.

34. Eichberg, Sharland, Holt, and Mason, The Fourth Music Reader, p. 126.



14 FFEX{L Vol 41

35. FRAKHIBE, pp. 145-46.

36. L. W. Mason, National Music Charts, 1st series, p. 10.

37. A= - FERERIAABRE) CEBOUE, 1958),p.18 ) GH—FE « REFTHE
TAAROEH (L)) (Gt 1977), p. 33. ARREHR THE & PFER 2%,
E3%)) CRRERERE, 1910, BE3IR I BARFSa454 75 ) -] OBRICHE
SERR “The Boat Song” #3@ b “Spanish [sic] Volksweise” & BN TV %, DV TS
5, KHRFHE FERZRT 5T GEik, FTIE3 KR, 1888) [ABEX¥HMEREBHEHME
T L7 g ] TR AR E S ITHS T B 2 1o TR 4 (RIRERERPE « EAREER
BRYE) (3R B,

38. TREXRIEIAD p. 4L

39. ORFEO C 078 031.

40. Lowell Mason and George James Webb, The Song-Book of the School-Room
(Boston : Wilkins, Carter, & Co., [1847], 1850, p. 30; “Boat Song”) ; Lowell Mason,
Mason’s Normal Singer (New York: Mason Brothers, 1856, p. 146 ; “Boat Song”) ;
Lowell Mason, The Song-Garden, First Book (New York, Boston, & Chicago : Mason
Brothers, 1864, p. 54) ; McCaskey, The Franklin Squarve Song Collection, No.1 (p. 24 ;
“Lightly Row”) ; Chapple, Heart Songs (p.129; “Lightly Row”).

41. “Lightly Row (German Air Varied) / Wm. C. Wright” (Oneonta : Dye & Saunders,
1874). [American Memory, Library of Congress, http://hdl.loc.gov/loc.music/sm1874.
07735]

42. Albert E. Wier, ed., The Book of A Thousand Songs (Carl Fischer, 1918). [http://
www.web-helper.net/PDMusic/]

43. ZARE BT & 3 &Y FoofEl CEEHRSE, 2003),p.51 £/, ZHITBEE
HoER] (p.75) iZ5 —~ > D Praktischer Lehrgang (1859) #>5 @ “Alles neu macht
der Mai” AR ABE S LTV 5,

44. Primary ov First Reader, p.10. 7272 L, “Spanish melody” & iz 31T 724>,

45. Eaklor, American Antislavery Songs, p.81 (HKERDO &),

46. J. W. Greene,chhool Melodies, pp. 6-7 and 69.

47. John Ogden, The Science of Education; And Avt of Teaching (Cincinnati : Moore,
Wilstach, Keys & Co., 1859), p. 429. [Making of America Books, http://www.hti.umich.
edu/m/moa/]

48. TEZEHHA] p. 35.

49. 2nd series, p. 22.

50. Lowell Mason, The Boston School Song Book, p.4. 7275 L, FBERHIZEEH7Z Lo

51. Luther Whiting Mason, The Independent Music Reader : Supplementary to the
Intermediate Music Reader of the “National Music Course” (Boston: Ginn & Com-
pany, [1883], 1889), p. 160.

52. Primary ov First Music Reader, p. 74.

53. TEEZEZRMAT p. 40.



ERE DD E 15

54. The Lester S. Levy Sheet Music Collection (http://levysheetmusic.mse.jhu.edu/
index.html).

55. Lowell Mason, Mason’s Normal Singer, p. 42.

56. Kinderlieder (Reclam, 1974, p.4; Worte: Des Knaben Wunderhorn — Weise:
Volksweise) ; 38R T85> 725 FO2OLDHK| (T o e T 4> e TAL=L&IL—X >
ZeTLrg—7 /ERBER (PECEEOAE EEZ%E) BKH, 2003, p.135). K
HE TAL LR fE ) V4 VR CGEEEHR, 1985 p. 10; BREH D wisL, T
i Ty, BB, oo || o CERHEM1) LtRLIDTH - 7,

57. Chapple, Heart Songs (p.323; “Cradle Song”) ; Dorothy Berliner Commins, ed.,
Lullabies of the World (New York : Random House, 1967, pp. 114-15; “Sleep, Baby,
Sleep”) 72 &, &> # % & 2 (Jane Byrd Radcliff-Whitehead, ed., Folk-Songs and Other
Songs for Childven, Boston : Oliver Ditson, 1903, p. 210 ; “Sleep, Baby, Sleep”),

58. “Sleep Baby Sleep” by E. C. B. (Cleveland : Brainard’s Sons, S., 1883) [American
Memory, Library of Congress, http://memory.loc.gov/ammem/amhome.htm]]

59. St. Basil’s Hymnal (Chicago: John P. Daleiden Co., 1906 ; 32nd ed., 1925), no. 152a
[p. 147].

60. TEEEEMAD p. 40.

61. HEBEZH (Eo0ESR—BFXAOT L LOER] (hRAGRBH, 1999, pp. 148-
52), PEMSROFTTY) (¥ 7« Lz — FKICG3074), XIBHEE MEEK - BRI
#3720 ] (BTG, 1995, pp. 19-24), ZH S THFHESHEE S LTV 2V,

62. Z&H M%) Lv 5 &Y +ZoEl p. 101 7272 L, BE O 3 8/ I, %
¥, [FEs) LoBEEcdfh vy, BilEk MEBTEEoREE] (&FFHEHK
#, 1965,p.392 ; BETAR, 1974, pp.420-22) 2V - 7fEfi i 2 57 Ko o (&
B —RKA) Ao Ty IR THEBEHS N0 A, HETRTIREH),

63. Stanley Sadie, ed., The New Grove Dictionary of Music and Musicians, vol. 20
(London : Macmillan, 1980, s. v. Webbe, Samuel).

64. Bodleian Library Broadside Ballads (http://www.bodley.ox.ac.uk/ballads/ballads.
htm) id 3R (FFADA  fFERLL) BSREEL TV 3,

65. The Independent Music Reader, pp. 150-51.

66. The Harmonia Sacra, 25th ed. (Intercourse, PA : Good Books, 1993), p. 148.

67. Harmonia Sacra Handbook (http://www25.brinkster.com/hsacra/jng/hb.htm).

68. Julian, Dictionary of Hymnology, vol. 1, pp. 265-67 ; Raymond F. Glover, ed., The
Hymmnal 1982 Companion, Vol. Il (New York : Church Hymnal Corporation, 1994), pp.
382-83.

69. Nicholas Temperley, ed., The Hymn Tune Index, 4 vols. (Oxford: Clarendon Press,
1998).

70. D. DeWitt Wasson, ed., Hymntune Index and Related Hymn Materials, 3 vols.
(Lanham, Maryland & London : Scarecrow Press, 1998).

71. Carlton R. Young, Companion to The United Methodist Hymnal (Nashville : Abing-



16 ®EEX{t Vol 41

don, 1993), p. 692.

72. THEEZEIAD p. 35.

73. Armin Haeussler, The Story of Our Hymns (St. Louis, Mo.: Eden Publishing House,
1952), p. 213.

74, BAREBHEREREZRLE MFEEk 20 i) (AAEERFLRE, 1998), p. 194,

75. TH2FHERA] p. 38. ‘

76. Wasson, Hymmntune Index i~ & % & 1868 %, 7235, The Church Hymnary (London
and New York: Henry Frowde, 1901, No. 406) X (X Hymus Ancient and Modern
(London : William Clowes, 1924, No. 496) IX&ko ST. ALBAN i3v~3'4 3 B,

77. Ira D. Sankey, James McGranahan and Geo. Stebbins, eds., Gospel Hymns Nos. 1-8
Complete (New York and Chicago: Biglow and Main Co., 1894).

78. McCaskey, Franklin Square Song Collection, No. 1, p. 34.

79. Maria Leiper and Henry W. Simon, eds., A Treasury of Hymns (New York:
Cornerstone Library, 1953), p. 304.

80. # o 3 Hhiz The Cyber Hymnal (http://www.cyberhymnal.org/) 23 LT\ 3%,

81. it MEMRBABEEEFIH] p. 448.

82. Julian, Dictionary of Hymmology, vol.1, p. 183 ;[R5 A Y w 2 TH B L5,

83. Leiper and Simon, A Treasury of Hymms, p. 301.

84. 3rd series, p. 24.

85. Luther Whiting Mason, The New Third Music Reader (Boston: Ginn & Company,
[1886], 1894), Book II, p.12.

86. Mason and Webb, The Song-Book of the School-Room, p. 80.

87. McCaskey, Favorite Songs and Hymns for School and Home, p. 221.

88. Johann Gottfried Herder, Stimmen der Violker in Liedern (Reclam, 1975), pp. 373-74
EEay).

89. REIzoTid, The Hymnal 1982 Companion, Vol. IIIA, No. 344 ; Haeussler, The
Story of Our Hymuns, pp. 176-77 ; Companion to The United Methodist Hymnal, p. 470 ;
James J. Fuld, The Book of World-Famous Music, 5th ed. (New York : Dover, 2000, pp.
623-24) ; The New Oxford Book of Carols (Oxford University Press, 1992, No. 180 [“O
du froliche”]) ; FFEEHK 21 Bgf#E] (p. 171) 2B S frrzvy,

90. ZH MHBRBFROENS p. 83.

9. T RTTEARVHBIOEEZEBR LI AL, A4V REOCKKOIENETSH S
McLaughlin et al., New Educational Music Course, Fifth Music Reader (1906, p.57) iZ
&g FnTtv s (MORNING HYMN, “Heav’nly Father, ever lead us”),

92. The Boston School Song Book, p.144 (SICILY, “The Lord, dismiss us with thy
blessing”) ; The Song-Book of the School-Room, p.220 (SICILY, “Praise the Lord,
when blushing morning”) ; The Song-Garden, 2nd book, p. 204 (SICILY, “Heavenly
Shepherd, guide me, feed, me”) ; Mason’s Normal Singer, p. 186 (SICILY, “The Lord,



IBRE D F /R 17

dismiss us with thy blessing”). @ — ¥ = /-« X 4 v > El4©id William B. Bradbury and
Charles W. Sanders, The Young Choir (New York : Dayton and Saxton, 1844, p. 73 ;
DISMISSION, “The Lord, dismiss us with thy blessing”) ; Radcliff-Whitehead, Folk-
Songs and Other Songs for Children (p.144; “Work (O sanctissima)”) 7z &,

GasE]

17 M~ 1 ZBI L T, Ernst Klusen, ed., Deutsche Lieder, 2 vols. (Darmstadt : INSEL,
1981) 1= “Alles neu macht der Mai” (vol. 1, p.52) 3 & & “Hinschen klein” (vol. 2, p.
727) OWFBWEFEEN T2, BIFZEOEIC “T: H. A. v. Kamp 1829. — M.: trad. 18.
Jhdt.”; #1213 “T. und M.: trad. 19. Jhdt.” &3 3,

223 TEH»R) 12BIL T, “Land of Our Fathers” 2 Lowell Mason and George J.
Webb, The Boston Glee Book (Boston: J. H. Wilkins & B. B. Carter, and Jenks and
Palmer, [1838], 1843, p.70-71) iZ#» T\ d D Th %, 1 KFAT4HE, 7> Kiz Al
legro, fFiE ix Webbe & BT 5%, fEHIEZBRFROWVS v 27K ) Tda L, =0
F:\ (“Land of our Fathers ! Wheresoe’er we roam, / Land of our birth ! To us thou still
art home ; / Peace and prosperity on thy sons attend, / Down to prosperity their influence
descend.”) Z&HIZH VT /272 61, EROBERL LTERLAZLIBERETCE vD
iF T3z, Wasson, Hymntune Index and Related Hymn Matevials i\2i3, A4V > D&
FEREB ) R MIEX TV ARVZEdD- T, ZOHIZEINTVEY,

EHBTRIZLLDZ LT, PREEAER L HB-BERICIEMSMN 2T
IOtto?) &b o7 ([* YV 2 &L BERDHER] XL=H, 1996, p. 603), Carmina Sacra 135
BTERdo 723, FOHRETRD Lowell Mason, The New Carmina Sacra (Boston:
Wilkins, Carter, & Co., [1850], 1851, p. 212) = OTTO (fE& % » Lz L) W3 g T
RFINTWBZ &L 2R L, T - Hoir Tvv=e=7 4251 o DIVINE COM-
PASSION Lt HUT® %,

222 Thiett X F ) 2BIL T, Klusen, Deutsche Lieder, vol.2 (p.706) ZdR&EE N T
W2, HE (p.851) izid, “T. 1. Str. wie S. 703. weitere Strophen trad. 18 Jhdt. — M.:
angelehnt an eine auf trad. Uberlieferung beruhende Komposition einer anderen Text-
variante von J. Reichardt. Zur #ltesten bekannten Forum fgl. S. 703.” & & %,



