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BAENFEE 23 B AEEERX
BRE DZEM——Ulyssess REIR. 77 ¥V Ab—r

H il Al

Ubsses' D55 8 B2, F A Leopold Bloom #¥HCDEEN DEGE © B/ ¥
HIEHEDH D, i “Penrose” &) ADEZFI & Lo arBuldiv, 20
LEREW O, HPZOREORREY "THREBENET) (“Noise of the
trams”) KD BT ETHDH (8. 176—9)0 ZOEFHIIVvo o nEZIRPLELD
72590 TLTELIZHFYRDIZ, £ LABBIZOphbOT, 7h—»4
DP—HTHEBEEOREE P EENIRA TVL I L TH L, B 15 BENDHSHLE
BEICBWT "THEFERR) IIEF LT V-2, "REMH 50 74—
WET THREEE, 20 EWIRTEEZEEREL TS (15, 1366—9)0 T ITHE
HL7Z-VOE, I 0sEZ TREOFE, (“the music of the future”) &
FATVEZETHL, MEREL, L) PLOREEE, IITEHEHOF
MLERBRENT VD, Vo l2WIAZ OB MEESR ZTREIZ T D255
o BT, EHOBEXEZETOIDOLEMW L DL S| BEEIZIEF
B35 _DODEKRTE5 2 HbNE D,

BT IO oNMMEREZFEOMAIEEZZLDIZ, BRTHS I,
LIy Db, FNLREY T AT ABEREEEmME LT, BEDRP
ZHEE 72 A IC I R FE o TV B b Th b, —MAKITIL < BT N7Z Degen-
eration DE#H Max Nordau (&, EAHTITBT 2 HERN. BEERBOER
PEDIN & AR R R s &, ATED TEfby AT EER 2, RIZZOHH
DEARBLE LTHHD TEBE, 2287 Tn5 (39), BELEEOIKRALKE D
FTATV—LOHWTE, 2L/ VT TORBEEBRLIFET S, —H.
TOMRBEHORHEEREE L HENALA ¥ 7RFER (Italian futurism) (L,
EY =T ARBELL. TDEEETH HE A Filippo Tommaso Matinetti 13,
HEECHBEED TAE—F; 23R, 2RODPETH TBEHE I2HEN

U Ulpsses B OFIRICE L TiE. BRI ESF LI BREeR T,
[x31]
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MEZE 5270 Th—L0 THRROTE, 12, BRI LBE0ES(L
DHEZRRL T2,

LAL, £ CHBICLTHERMIRS. 28 THE) 2ER HEEH,
X, TRROFE,) LMEND DB ) B Ulsses %% $ BIERDRFZRIZ B W
T, COMBRMDIL I L 2 %b ok, TREOFE &) BELTHIC
L. fEeOH GBI OB CIER L T b id, 20FELERSAT,
ZTORBELZMTITON TV R2VWDTHL, Kimld, T LMELD, 2%
HCEEAINE bV ABEAEMO L2010, TV a4 AHHHT T THIR
LTV EBX ONLERDETVERET S, TTICRBLAEB) ., B
BEW CRITRRIRICH D OLH, &Y a4 ACEBHIEEL T 20
i, RRROBEOLHTY TREOEN, L LINIBHLEBTH 2, B
HEN D, BT, Ubsses DBRBPIZREENT 0D, BlTOBRE & 5%
6d 5 &) BHEDIERE Luigi Russolo & V95 RRIRFELR D LI EAA
L2 il b RRR—EDEBH BRIV OPEZONED, BEELOD
. ENHTEEOEY X LR BL TV I L, TS T 7 VAL L
VI, EYSAXALYVBET I EDTE L VEIENMBEICKBATYSEZETH
Bo LIAoT, Vad ALRRIROBBREBEETRL V) FHlas bz
B DL L, Upsses L) EY A LEROBRPEREBMRT29 2T
SERMRFNEPY ERD1ER,

1

Upsses EFRIROBREE R DA, Y af ALHEZLDH -7 Frank Bud-
gen DFEE——7 3 4 A% Ulsses 88 12 BIZIXRRIREB DY L L 2 A55% 0
PEPIZTmNRII L L, Vs APBIZERBIROBER Umberto Boccioni DA
2B LT E (156, 198)——I, HEPICHERELIERTSH S (Lobner ¥ 5H8),
Ll B72hid, = Ay 7 A UAMCEE TRERRIRE LTI ARy F 3 —
STHELL, VAT - Wy v agRR LAV, ZFRUCE > TV a4 X ERKR
TRESD DD, BHATOZITE 12 BT TR, 5§11 B8 8 ZI2LHE
TAHEIEDNRRTLLDBDPLTHbD, TTIXHERDERE L THRRROESES

2 Jack W. Weaver 4&. FEPIZY 94 AR 254 E LTOBEIZER LTV 22,
AROIETH HARREFEIZOVTIHV - EVANTVA W,

? Marinetti & Russolo 25 D5k, ENWEWN Selected Writings (SW) & The Art of
Noises (AN) 2L, %4 PLVEERES TRT,
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ESBBEOELVIBEISEHL L S,

TRy T AD TREREIVES) (1909)—— 3 4 RZIEZOEFIYNRE
NIAZFA LTz (Gillespie, 161)—13, BEIIWT A FH - L MEBHOE
BETHhol:s EEDFHEICIE, T Ay T4 EFORANLIERDE T ICE
C THREERE; ° "HEHHE, OBTEHEINLLEDILIFELR TV
FOERESZHEBETHIRIMB L, AE— FICBWLNADITEN, Ih
B, YRy TADOV) TAE--FDZE, 8 TBEE OEL—KTHHZ L%
WeEoTvib, FEBE, 1RiE TAE—-FDxE,; 2RHTLH-DIC, THAEIHD |
2RV BT TESLE, (SW,41) LWIA A=V FRL TS, HORER
FALLTOERIE, 29 LERNESE. & CICEBIB) AR ER0R
FENELEEEICL - THETAZILIIh o720 RRIRIIBZ L/ VT
ZRIGROBD LR L, L VWEFZLFNEREOETOL NI AL DT
H5o

TUA YT A DREEOEFEL, FROFTHFICHERL TV oz, FERELE
RET LNy vald, REROEENISIML 1910 FITIFHEER E LCTHEEIL
TV, VA Y T4 LEDORREZBLTEERNETE L, 1913 FI21F "B
BOZEM—FKRIRESZ) 2BRLTWAE, FIIIBWTHIT, HAHHICH
SNLEE LTI LERNRELE LTIRA S I L EFERET S,

Beethoven and Wagner have stirred our nerves and hearts for many yeats.
Now we have had enough of them, and we delight much more in combining in onr
thoughts the noises of trams, of automobile engines, of carriages and brawling crowds, than
in hearing again the “Eroica” or the “Pastorale”.

(ALY, 25, Russolo’s emphasis)

REJRE L DI THREEEOREE, 3. MRELTEESEYIERTHL I LER
b\i%%%%@i%&%&%?k&%o%5@%%&#%@\Tw—Am
IREOEE, ) LEFRRRPBEEICZORFEL DI Lk, FTF 50
HWEHIZEbIS,

7205, VadRAERRBROBEBRED CHEFRIIBNT, Ly VY OOHFEIED
ibéﬁéhfw&w TaA AR TN —LEBL Ty VUDOFEER T
ICEBEELTWAIZ b 5T, Thb, BERELTWI ), by Vi
BEOLEMEA B L7 B b SN0 DBRMEIZA S h LnEEid, BRI
LZ2FOEEOWMAPLETINEEEZ DL TH D, M. BRRE, AR,
B L, IRIZE o TEBEOBERIIFELEETH 5,
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To be convinced of the surprising variety of noises, one need only think of
the rumbling of thunder, the whistling of the wind, the roaring of a water-
fall, the gurgling of a brook, the rustling of leaves. . . . Think of all the noises
made by wild and domestic animals, and of all those that a man can make,

without either speaking or singing. (AN, 25-06)

Wy aORIFABREOF(E,. A, K. RB)ICEFEELL Y. RA72bld 7 —
ADEBHBOL P TEBOBE =FRBOFICHE > TV o72725 9 Dy

Sea, wind, leaves, thunder, waters, cows lowing, the cattlemarket, cocks,

hens don’t crow, snakes hissss. There’s music everywhere. (11. 963—4)

KRREFEOEMTHAH, PHLEETTERLELTEETLIREREIE, 22T
w—w&ﬁlﬁg;ﬁ@ﬁipfﬁ@%éhfwéo ZHRET . TIV— LT
J—DORURE BZERERPECTAHEE % “chamber music” & L TERT 55H
(11.979-81) DHL LM BRERTERTLHEAH ), Thb T, HFR
TN TABD T EL TF5 L LTHITE VI N Yy Y ODERITEFERK
MhoEINS, BETRED—-ELEDTH 5, ,

TIEIVy Vo ERIE, TBEOEM, DX HIIERLI-OLEAH) 0, 9
LT R &, %ﬂﬁ‘$&6% DEMB LB TII R, ks 2d 5
WEEED THAaEbY, PokbLn)TETHL,

We are certain, then, that by selecting, cootrdinating, and controlling all the
noises, we will enrich mankind with a new and unsuspected pleasure of the
senses. (AN, 27)

Wy VI ZOHEGRTERET L7012, TEEER2E, (intonarumori) 7 5 3EE
FFE L7z SHISMTIEE>OBE 2 A 583 (G0 588, BT, IE)W‘
FREFEL ) ZHMAEDLELLDTHY), HIZENLMEo T 1914 FITIEFB U N
YTy 1921 FFZIE TV a A 2DV Ta = bW TWEY, ) Ay
TADPXFILBNTUToZH LWREFEORBICHE T 25005, FEIIBW

iﬁtm%%®%%tot@f%%o

Ulysses D PZiE, Wy VROEREEBTLERZDNSWO0Hb, FlZIT
7 - A@r%%w yod, FNAL R L To0BE(BMEEE RS
DRAGHLEDPL LB EV)BIRTH, KRERTECDEELEKRLEZ L),

4 Russolo DIHEIZDOWTIE Brown &, RKEIREMIZOWTIE Tisdall # 208,

NI | -El ectronic Library Service



The English Society of Japan

BHDZN - Ubses, RRIR, 77 Y Kb 135

EREROL Y 2L TwzIE, Ya A RIIE 1 Z2EHET T T, (2EDT
L9 & LI, ZORENEZXENERIEE, Vy VODEH &9 i
fLENBEOFH, FIR, BINICE > THRRICR > TWh, & TR,
DIZEORIEHTHY, 22 TRINV—20OREBEEEOSINEM A
ENBEZEILEST, WhIET 7 A MERETBEFTENEEREE TS, &
HIZTIV—LDBENT "BEES: Z2BbEAMA-TVbEAHLTWS,
KIZETHDIE, BT —rAbo0 b, # &%, LLTESTS
HTHh s,

Tuning up. . . . That’s music too. Not as bad as it sounds. Tootling. Brasses
braying asses through uptrunks. Doublebasses helpless, gashes in their sides.

Woodwinds mooing cows. Semigrand open crocodile music hath jaws.

(11. 1050-55)

BEORETE "HE 30 LwELTH, BRIZZFD THE, 758
DIKREFLFE—ALENEDEEKTH L, OB OTERIMS 2 OFIRD
HHETNE, TNEEYOBIFEFTETHLLVHITETHY, Fhiiw
FETLRAN Yy VEDFIHRTH D, SHIEHTREE, B L EBOBRE
BE—tTH B, ZORERYEERIEZ. BEFOER T TR L TOBREL®ET
LEEIIERFIE TV, T2 THESFIE, BREMICIIIVY vOoo TEEEREE)
EFRELDBDIIELSTWEDE, BT HICTINV— L8N = %2813, KERT
RO & ERTENWIRBETHAN A -V 2OTH S,

CNE TR, TV—2DPIC O ORIEFREO M E A L -
TELH, EEINE—OOMEERESE L, 2hd, YHEL T2
FHXYNIHTHHLRBALHEET X7-TDTHL, TORELIE., 25V A
EERIFEDP L NE V) bDTH B, —ILiA% 21312 Richard Wagner 12
SoTIHBHENZZETHOLNSL ZOFERIE, ¥ a A AD Ulsses HET 5
9 R TEHEIZ L7z Otto Weininger X° Maurice Fishberg 2 F TR F AT\
55 FBIZEH L L9, Y74 = A—3a 5 Y ADETEHTHALDIL, 1
LY TR, THENLIZEEZT (119)e AN EFRETH LY
YA IS, BMEFNZHRELBEN AL T5FEL VI ZIEy
TWRWEW)DPRZFOEHATH B, HICBNWTLY VY ADIEFTEE L I H

> ¥V a A Al Wagner D Judaism in Music =B LT\ 72 (Gillespie, 250)s Davison
IZENUE, RIEEN T Fishberg DA EFBEIICHA TV (149)0 Ya {1 AIIBITS
Fishberg & Weininger D822 Tld, Nadel; Davison; Reizbaum % £,
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B, 24V ABEE & CERENERE T A BT b, —H. 74 7Y a—
7t BEREAOLE, SEENERICHTLIERIFETH ALYV A
BEELZERNFRIFIETOETHELVEVI Yy —FF— DR A% HEST 5
(490)0 2F V. Y ANOFHAFREDOKATZF ORE L EHFEITER L T
WBEWH) ZERED, TNEEPBRVELBRT S, "T85 v ANEHHERD
BEITHE, LW)T—BOERETHDLH, FLTEFNI VT IR iR =
MERELBHLT, 24/ VPYAL "By LTwsEn) FRIEF>Tw5
(350)0

TaAAPHHTOLY VYA, TV —LICHIENZEENEEE5 25 L &,
WEZDELIBRBRICEFSZIDNEXIZLLTVBE L IIZAR D, BTN,
ATV ANTEEATHD EV ) B b “HR—WEHEDR R BER L B\, £
ITIELL, YVafARAZAF VY AOFEEREEL W) FRZEZ X HHIRO—,
ThbbIFY NIEHRFETH S EVIFIREZITANRLRI S, FOEBR
2T HDE, T4y v an—ri3EnE 1Y ANOFEFEEETRET D5
FIZHAANT, L LY aA4 AL, Th—200 TRREOFE, #@BUT. #
THFAETH S VI EENL LERL, OFFLIEETEXEAOCEEN 2 EH
NEEBET LD THD, 2F 0, BEHIRSNLEF=T 12D DD
TAHBREIL, "RROFE, Lo TEEMNITHAEING, COHRFIIHL D
I, RBIROBBIZL > TR ENTL S, BHEBELO A LFEED
NETHMMEINLERELEDESL ), IEHBZFD—FT, VafRANBIOWE,
FERREBEZADTOEODDRIEICL > TR LEIT-ZEBFEETH B, &
WHDL, FIIRRRERE R LSV ABE TS AP EHRIAELTRITAS
LIlE o T, ZOFEERRONBEBRENIZTSLLTVE2LTHSE, #LT
VaAf AL BEREROT S LIk, % 18 ED Molly Bloom DHHIZBWT
Vo Z) RSN, KRERREFERDHBERICEITETLI LIRS,

2

Ulysses (BT BRRIROMB L EEZTH720I12E, TV—LDFEET 12D
FEELZTRIE RS v, H 8 ZIIBWTEY — ik, BlCESEBEEORSIC
“Love’s Old Sweet Song” LW ) HKO—FizEREGHLETWE, ThiE—HED
BEOEEILTH S, CITRBIT, 2028 Ty 2B UTRRESINI-FE
IR TH A EIFERELRMANT 72w, 222, RITEEWEGIRITA L
WY T 7 A A —ORHRIIT T A5 ERN 2 RER UL TORET 2D
HbH, TEHRBROERZIEI, TIL—LOBADLHIICIITHEEWHITHEE X
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NBEDIEAL ) o RLTE)TRRV, T7A4Z 0 —OFEBFE) —ITBW
TEMIZHENE% L, REROEFTONLRTERVDLE, 2E%RLEK
RRFFZOREIZD LWHRER L VI MEPTHARINTVE L TH S,

TrAZ YA —DBFEEFLYVAGEEICKE T ETRIE, v Ay
74 ORBEBREBUERLERIEGH L T b, BREOBUEPLERDEAH
ELTho L bFHLEDI, TRERENDLES, 2B S THFFER OHTH
B £IT TEREER) X "EEER) Lo BUREIESERICERE
ENTW5 (“We will glorify war — the wotld’s only hygiene — militarism, pa-
triotism, the destructive gesture of freedom-bringers, beautiful ideas worth dying
for, and scorn for woman.” [SW, 42]). fEIZVZIE, <) Ay 74 ITLHED
PERRIZ X 2 B MMMt TR 2 DIIZH, £E TRE; OGEE W
THHRN TV D, K& > T TRES Li3BX0 NREHE THY, "BlEDk
ik, 2372530 THo7z (SW, 78). F/ofkid. T2y 13 TRHDSE,
(“a symbol of the earth”) TH Y, "T@VEKEKRK) EENEZHETRETHAS
EE->TVA (SW, 75)0 TOERDFRICIE, REIROETHFFTH LHEM L
A= FOBENHDLEEZEZDOND, LWI)Db, REBECHEHEIZ TRH,
DPETFEIID7Z> TARICHMW TS REER EBIET20THY . TOEK
TEELL TR »HOMREEAERTL0LTHL, BMEAY-FIE "X
My (ST HER. 2E0IE TR OBELEDLE, TLTHEWME ALY - M2
LHDRXLAHA TEB) THh, eI TR, 2WBETLIFHEE LTEES
NBEZEIZRB (SW, 41)0 £LI22D TR, O THHEN LD, TR
CREETELEARE L TH o7z, TRRIREILES) OBBEICBVTY)
AT A, RERE LTOBELEZOBBEL LN HE> TS (“An im-
mense pride was buoying us up, because we felt ourselves alone at that
hout, . . . alone with the black specters who grope in the red-hot bellies of loco-
motives launched down their crazy courses....” LS, 39])0

DEDZba5sF R &, Upses 5188, £LTE) —OBEFRIL
DEIICBRAESNDE L) e ¥ af RFZDEOFLH TRE % “Barth”,
FF—7 &b THKREE, % “Flesh” Th b L L7 (Gilbert schema)o, BIHE
I TREVRSRIRS VREELLRBTHY, RBLRRIROBRT S MWL &
REFMHOLDTHE, 2Fh Vaf Rk, HOPIZRKAREROZFERIZEL
THE1BEEFTV L, ZOAMMEERIHEEIIT 7 A P EDHDIIKBT 572
Ao EXIZEY—LIZBBEOBERIVEERZOE, £2122%, 2L
REIRANDEMO W EMEHIIEIZANTL Z O TH S,
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7LV a A ADEMBIPORKIRWERZEATLZITOBEMLZLOTIEE
Vo, RO LARRIREFEA IR LAZBEELFERLEM A HZ THRDAATL D 2
T, ZNEREBETHLVWHIEIREY L 5, LT CRENZELT L7012, HE
BORGIIGTAE) —D=Z00ORKZEIZRTHhELV, FTHE—-DORET
H 5

frseeceeeeefronnnng train somewhere whistling the strength those engines
have in them like big giants and the water rolling all over and out of them
all sides like the end of Loves old sweeeetsonnnng (18. 596—8)

BRIRICELRMEE, TORGELXHRT MG LEERE. “strength” BL WY
“big glants” &\ SENEHATSE TV V) OBEBE—IZI1TIZT Y Ry
TALBVWTEELZERZ D ODEERCA A —VPRESIN TS, $7/2F1) —
B ZTIT> T 5, “Love’s Old Sweet Song” DFetE L KEOERAHEIL,
HOoWALEFICIXENGZNERLEREHH L V) Ly VaDEER (AN, 27)
» BEAAICEERR T 53 D TH L (Bl 2 1F Weaver 1T 2 DEHEDOFIZ “E minor”
A E 5T 5 [94])e AMT LD & ZOBE % RBIRICL TV EDIE,
BOBMHICECKREDHEEZDIDTHH ) TNIFIIN Yy OIZE T,
REREBE BRIV ELENER TG ZHBETH 72,

And strange, marvelous, and fascinating is the full and solemn breathing of
a sleeping city, . . . a breathing interrupted only here and there by the whistle
of a train. (AN, 46)

INZTEANE, ) —RBRELRRERRREV)IZ LIRS, LL, Fk
REFZIE) -2 BUTHYATNBEETS, RENLRREFELZEEZOITOLN
TWiDO TR WD, FBWBIALEY) —OMBEOEXIZI I ->TWwa,

the poor men that have to be out all the night from their wives and families
in those roasting engines (18. 598—600)

T =i, WRFREPOSTISHESI N, ERICERA EEASBE LR S 55
725 % “poor men” LIS, TR R v T 4 OBELLBHHER O
T EMLL, REDBEL V) RRROELE T - )DOBRTLTAT
Hbo SHIZEELDIE, “poor men” L VI FEN "oV v #HALT
% “big glants” L W) RRIREF L WIIREZ L2 L TWAHZETHDH, FhidT
Ur=BLEMtL=BLOMCTRAEL SRS, JOTRO b OBEKIIL X

NI | -El ectronic Library Service



The English Society of Japan

BEO=M

Ulysses. FRij, 77 A L—ro 139

Vo FAUL, RERIROBEBRICBVWTEHRE LTS, ML ENZHD
AN & DEFRNEC IR T 205 TH 5,

E 8 HEICETARBIZERLE LT, T —OMBEETFEICHDLTWL L
W ZENRLLCEbNS(RENER S LTIE Card ¥ BH8), “big glants” 2°
5 “poor men” ~DEWMLHBATIZ, FSLXEFO—HITHE, LML, £OHD
Eamld, ML CZODHETA TR THL, £—I2. THEEZOOSROMIZO
ARBMLTNBEZ L, ZNIE, FEFVOLEODERONHTEL, 2TVFRD
BEREENFE-TVAIL)LBEVH(BENR o TVE I L)OHTOIRET
BIEERELL TS, B, FEETFHEL L THEHT H12UT, £ha
OB, A T4 F—FREMBEIC LI &, FRzbid, RRIRD
BEFLEFROBBEL LOMRELTRLTZVEZEZ TA, EB, 2L
MEd, AEICHT5E) —OE_ORIEZHE ) A THENRBAAIR D12
%596

Frseeeceeeeeeeeecececeefrong that train again weeping tone once in the dear
deaead days beyondre call close my eyes breath my lips forward kiss sad

look eyes open piano ere oer the world the mists began I hate that istsbeg
comes loves sweet s00000000000ONgE (18. 874—7)

K & “Love’s Old Sweet Song” DERELEIL, FLZHVTw5E, LiL,
HEOEDMERRBIZEFL TWAD “strength” DFEHS, o772 D
IERFE ) R E “weeping tone” ~E o L THELIRE, £FEIRE
OBEMHF CTOHBRESINLE DTS, BED TaS, F-REBRIIEEIRTY
LEOTIE RV, ZNEWE EREBIISELE N2 L THEINTWLH DTS,
DFED, FNSTITEE L2 TFE) 20720, TRGREFEOHRITE
(“Frseeecececececceceeeeefrong”) & KT DEIR (“weeping tone”) & DT
FELTWVD, IOBEFHL ZOROEEE (“frseccececfronnnng”) % B L
THIL, XFEHDS PO TwL Zedbh b, Bk Z &7255,
SR EEA SN TAZODIANE-DEREERT B, 2L Thid,
TOHDEREED TREs X, —DBEDENRLIN I REVEWH LIRS,

BEOXFED, £ 95 FANOKLFLD. TOBERBICWODITHENIIHEL T
Wb, L7e8o CREED s, &, TVl OV T o VT KT 595
&k, OL Y2 VTREBEEEINTWALI &Il L b, EVBZNE, 77 A b
i, BEED TR, 2HEIETLIELORBITAETREL TS, 77X M,
BEOBEMMAMATS L) G BREFEOAE—=TNRISIITI LY T 4D
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NHEMEREICE LTS — 2 HOCERWILRRET 20 TH 5,
LYW TIREDEHEHERIZ “weeping tone” & L’Cﬁfﬁé NLEEAIINSL, *
IREZ 5T — (B TR 7V — A2 RE-CTEAID)VRDEEIZ
oL, ENEFABFICREICITA=ZEHORC A TABETOI L TH 5,

give us room even to let a fart God or do the least thing better yes hold
them like that a bit on my side piano quietly sweceee theres that train far
away pianissimo eeeee one more tsong (18. 906-8)

TV —ORIGREOEV P ITPIRSE, FREINT CRMBICERERILL
Twh, L L ZTOEITHEICOEL SN TIIW RV, BEPIC “cecee” 1.
INEFTEHEETDBRERTH DT, FOERTIIREOEEEL LT
MOBEDPS LN, L, FRIZESEZITEHBEL TV EbIFTIEn L,
E7 =y VETHDNS “Love’s Old Sweet Song” D—ETHH D, F/1F) —
DBHITHEGA LWKIRDETOH 5L, 2F 0, RS, DR TH -GS
ZIT—RREE ) EBBRICTREINS TR OBROLPT—T 4 F
YTATAERVEDNL, 854 L\ T OFIBEHBRTLIOTH S,

"R, SREICE A2BMRBEOMEE V) FEEKREIHF LI OTIER L,
FNIEY —OMEA % écriture féminine & LTIRZ 57 x 3 = X AH|EFITBW
T, IDERICER LS5 TVv:5 (Henke, 126-63), ffﬁiﬂ:‘[\f: XEFDOFEE,
SHIZEHEINIBIRT A E2EATWS, FO7-DI2E, Vaf RAEEER
EDRWEEY = XA@BU@E?%Q:mﬁgfﬁtﬁ‘%?ﬂxﬁﬁ“ﬁ‘%ﬁ‘dﬁ%o SR
TAIREZINE 772 b - EF=2XL, (Hewitt) &V a4 AEDER
. CINETOERESIZTEBRITTLALE S S,

3
%57““‘1‘/,\(/’%51/"(5'5575?‘)1%%?&*”5’] CHUDAATZDE, Va4 AT TiER
o Ezra Pound & Wyndham Lewis iZ vorticism %35 EIF AR, RKEhRE D
%lﬁ%%ﬁ&boo\ FEFICEDRI)BRZEAEST Lz, Lo L, J’T“Z’)"C7;
L L TR LDEFITIE, BID IR RIRI 2 B2 TE L T B
&N ¥ N3 2D LEE, Ubsses VRI (& <2 Dubliners) O a 4 2D
D7 PRI E 2B T 5 I1ICE» T i,

Mr. Joyce writes a clear bard prose. He deals with subjective things, but he
presents them with such clarity of outline that he might be dealing with
locomotives or with builders’ specifications.
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(““Dubliners’ and Mr James Joyce,” 267, my emphasis)
It is a joy then to find in Mr. Joyce a hardness and gauntness, “like the side of
an engine.” (“The Non-existence of Ireland,” 452, my emphasis)

2 L7-3BEkE, BEARBICEKEROBHIZH L EEDLRAETELEV, ¥R L
<1 & v 5 413, “Technical Manifesto of Futurist Literature” (1912) (28T
FTTIHEWRE XFOBAEL VW) FEEIRRLTWNLTH S,

The solidity of a strip of steel interests us for itself. (SW, 87)
We want to make literature out of the life of a motor. . .. (Ibid.)

L7zh> T 1910 G AVAVALY IV NS LY aA Az, EEWICIEYVaf ArK
ERICHDAGRATH o7 EER DA,

Lo L. ") (“hardness”) &, Ulsses @)'C{ZF’%TE LindREm e L Cidhk
BETE vy, TERERON, RPUMATEE LTI:@HL&<%°:L< EY —0 THARYHE
H, 7ZFaATH, b3 HE ]ij TiER L, Whid "Fohss i
B, Ao TnENLTHA, TlE, ZD FEEE%J DEFED L OWHEIX
@E%Kﬁw#&%%%%%ofwt®ﬁ65#o@%ﬁﬂﬁwfl@%ﬁ@
BELFOERT O L OEMICB LB LD, 74 Y54 - VM AIZLS
Ulsses I TH 5 E-B b b, %@?ﬂ:*’]@‘]’?’f > MF Uﬁ/sse.v AT U HY
% ““time’ philosophy” IZEEIF LN TWVE L W) Z&IZH o7z, WA AL
Yo T, Ulsses \ZABNE THEM, ORIMb, ZI26FHHINS,

Some scientific naturalism does deal with things from the outside, indeed,
and so achieves a very different effect — one of hardness, not of softness.
But the method of Ulysses imposes a softness, flabbiness and vagueness
everywhere in its bergsonian fluidity.

(Time and Western Man, 101, my emphasis)

S ZTNA ZDHEH LT B Ulsses O/MGBRER, TEROWN, LT
Bo % LTIEANIT Y V% “the great organizer of disintegration in the mod-
ern world” (The Art of Being Ruled, 334) LA TV A X912, TOREE TN
A A IR 22 R, OB MRICBWTHEW R LY = VO ERF & EE
LTz BELRODIE. The Reactionaries D John R. Harrison HSFEMICER U7z &
HIZ, WA AHZ OHEIERF IR T 6720177 Y ALERELZZ L
THhdo DF 0. D Ulpsses JENZ, O PIHED 7 7 ¥ X L HEEDO ORI
BOATNTWEDN, HIZ7 73 A% HET D720, Ubsses e BEL%

NI | -El ectronic Library Service



The English Society of Japan

142 L 1

TR 5% v < LT Usses DBIEMIE. VA AE SV = X4 & OMIE
DEHPT, 77 Y AL o TOBME LTHMENDLRELDE R DS Ulpsses
DRI S NIz, 29 L7 7 Y XRANOEPLO TN - %, RRIREY 7
WK DREDOOWHEE D725 TVEDDRBEITITN 2 6 e\,

C DD OT, VAT 4, Ulsses DD Y 3 4 R % RRIROEED
BRI RS 9 & LTze ENNARETH o0k, HiSid RN 72T
%<\ TREE) 7 QRHE T & 2 XFmAH o 7205 TH B, “Joyce and Words-
in-Freedom (Joyce e le parole in liberta)” (1934) BV THIZZ IS 5T W
%o

While I acknowledge Joyce’s originality, it remains beyond contention that
he is indebted to Edouard Dujardin for the interior monologue and to the
Italian Futurists for words-in-freedom. (Quoted in White, 192)

RIVAYTADRIITEo>TS THHLIREICSH 558, (words-in-freedom)
X, REHEOMEE, XOFTFRENE, NFEOBELEAESELTWVE, o
NOHIEE ST Usses DEBOFHTH Y, L IHFEEADEEIL, Y —0
BEIZBIEYVa A AOEKRZOLDTHE, TOBRTYY 3 v 51 OFE
EEEPR>TVRVv, L L, RIEREE LTVE——FY) —ORNEMED
THHZRBICH 25 2MALDD, RRIROEZFER ST LN D T
WeZ e %, EARRIROEEE L LTV af AHERLLREPE 5D,
RKERANDIKIFTIE R L, FRADIRTH - 72,

vorticism 25 DD A% 53, 29 LK RIREFOHIWHHIZL - T
O Ubsses (37 7 Y ALANOEIE LCFFMITE 577 A MEEERT 2, {F
nnDPERFIZE DT 7 V A LBHEDN PR LT dh oz b v BT, =
D& ) REEFRIZV o 1T AR S 2 b LN WA, O8Iz L it
Walter Benjamin OEHEAYZ T v £ 1 TEREMEBROZMIERS (1956) %12
L2V, ROV IVEZEITTI 7 RA0% TBUAEDESRL, %L, 20
KRAMLOBEE T8EF, CABLTYWS (41) SOOIy EAL13, Ay V) —
SHBMETOAZ ) TIZEATFFTETRIEOD X D REEN T 7 3 X L HEIET
HEEICE PNz, 725 Susan Buck-Morss b iFE MR T2 LI |12, oY
IV TBURDERF OB EDSE - RKBURICTCICHEELZI %, 2
LTLZDEEZHTLDOPERRIRTH 0722 & 2B L T2y A &Y

® Materer (29 E > T 5%, “The developing political spirit of Pound, Eliot, and
Lewis can be traced through their reactions to the development of Joyce’s Art.” (179)
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7 LFFETEHEFICETLATI A YT ADEEXIHTADIL, £D120T
hh, EBFITT) Ry T 4d, BRIRIE TZEFERDP .. ThbD THRE
REIVEE, OLEPOLBWFIELZIDTELOLLERL, BUBRSFEEXE
EBRLTWA, DTEEO—HTH %,

War is beautiful because it initiates the dreamt-of metalization of the human
body. ... War is beautiful because it combines the gunfire, the cannonades,
the cease-fire, the scents, and the stench of putrefaction into a symphony.

(Quoted in Benjamin, 241)

BEA B TBEI L v THE, DESFL, BEOKL REBES =g
Wy VOEBRT LEBEERERED—2TH5E (AN, 26—7)—% T2EM, 12
T T3 TBREOER, Ny Y IviE, ) Ay T A0 RFEEETLH
DIZEATEI Y LIEZOLEM, TBUADEFL: L LTD 77V ALER
W7o CRNETHIRLTELLIC, Upses 2BV TV aAf RiE, £) L%
EEPOFLWMLTVD, BHRFRRAZOETS XL EHRHSELLI L
7277 Y RNMBEEE, FINLBRENL T LeIBR(ZICE TK
P, THB L EN AT VAL EINB)EHEATHILIZ Lo THRIRLT
Wb, Ubsses \ZZORDIZBWT, 2 DRRROUEMLZT 7 ¥ X LDOERE
WL TWARYIZBWT, K77V ALDXFELRDOTH 5,
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