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1

F=0 <231 &, Trhavy b, T4vel, TVT7E] E&EBIT, 94U T L -
Y242 R2ET (William Shakespeare) OPAAIEBID 1 DIt Z SN T3,
ZOMHED, FROMAIZRL, STOEFHOPICEH-T, | DOHESEE
DL > TV B ELIBRBEB/LZBHDEE 0, LhL, Twr~x] 55, B
LT, BOFEBITHZpEI pIo0TH, BERSHN S,

T=27~<x) &, X9, 1 - 284ER (First Folio) THikkEh, fthod 3 E
mm &R, BRI TNS, Lel, ~aby b, Ao, Y70, IE
FAITHUBS ET 5, DiiLd, REABT LD ETEFEARNTHBDICH
L, 972, E2BRL, FNE2ED, BRREIBRTH B, 7 ~x]
d, 7 UREFFT LR (Aristotle) 435, B O (plot) & L THIFREFTS
e Uiz, TBOAMDY, EEIPOLELCfH->TOL] HiEdEE2FH->TH5
DTHDbB, TTI, BREADNT I NRICHd B2HE (sympathy) OFHE,
ZLT, z0ED, EBEIKIE->TL 5,

&, TTT, fERT 3RV, =7 NZAOHEOMEIC VT, K
X<, 2D0DBIEEDBLENTEL, B, HETETHY, BXH
HHNCITIE S DKL, ﬁi@@@%f@&ifxméiéﬁtﬁ&, v x_2iE, 3A
®%ﬁm%%@ﬂéﬂT%$K&Aﬁ®T§g,ECET%E@@@EKﬁi
INBLUL, ORI, BETHDEFMIGEICTH b, fhic, w7 XRIL
ﬁbf,%@&ﬁﬁgﬁﬁﬁéﬁb,%@WE@@%@E@@@@Q,%é%
KRR L &5 &2 E03d 505, FARE, HBEL WD EHENPHOT TR
ATVLETHE, W2 208 ERENIE, EHOEEN,

UL, e ~z] i3, BR3EELVHERBSONIC, NEHYIS G
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DIEAH e THE, V247 AETOEREED, TV FIFERBIHESH
SNTEEENMEDL, HobILINTE /I, TV P, thtth S
RADEFEIRICH Y, T=r~x]{F, PHEER (morality play) &ERY

7 ) X LEBloOFRICAIE YT B, Nk (S.L. Bethel) MESH L S5ic, A
Nw I RRIL, Fhleb EEMDOAY (real person) TEHHWELTH, b
$, B3 Z)ﬁi (allegory), BEAMEE N 7-MIRE S (personified abstraction)
Tl fab‘ 77'\7\75: it BB OB AN TH 5 HA (BEveryman) &
* (Vice) OFMEICIEET 5720 TR, A 9THA 9,

v ) RR%E, EERNEEORT, ALoBEET IO EEKIC, EEEL
TOAREVSHBIC, WPLRTHWL T EY, RELshTEEH>IKED
Na, UT, FARXIEL, =7 _x] 5, ERITHEEOHEE, £h
BEIVHHETE VB L0h, ZOESFBHBEICBETHIL,

2

Ewiic &%, RIKEIBHIE, FARNT IR, ALSRAMRD, B
5pic, GEMHBIMEEOVHIEZME TWa, T ~2] 11, 2hXDERN
IKERIREDP N, T= 7 X2V ICDUHhONBEBEESZ - b5 215w, 7
JZ 75—+ =w—u% (Christpher Marlowe) @ 7 x—2% 2] &3,
Ve A RETOBLVEFEELLLD 1 DOMER TV F+— F3H] 68
TWbs EART # — 25 ZiF, TDOFHLOHNELT, BODMERLTHS,

BHEDENEZELTYWE, VFvr— Fid, COBLEMEL, BLRITbAMS
NTHRATOL o UL, L TY L =7 XX DAENICIE, F7+ -+ ¥ (HB.
Charlton) &5 L T3 X i, %) i’@ #1 (God), EL» (conscience)
&0 o AR HIER %bbnmm %6%%HW7NZJ®¢KM
“conscience” LW I FEARVHT I ESTERVLDTH 5,

By (ambition) &, EHEMICIE, U R MK T KEh, BERKOLDTH
D, ZDF, 7+—RFRX, VF+r—F, =7 X2OBIGENEEN, TR,
A2 BER S IR AENZ 5= 7 XZOFLOME & 3@, 20, LWhiT
PN TN BDh,

L, TA—RARI R, JF v —F, 3T NRH, %n%n E@%m%n%
CEOEHEMNIKERLED L9 5L205MmH (sohloquy) KEEdT L,
Ticid, WOPWA I ENTNDOEREIE L cEFRBE RO &N TE 5,
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IR, R, B, MR, MIRIELEWELT, BB, 71—
252, BREESCLEEZREL, KOXSIKHOT 5 —
These necromantic books are heavenly,
Lines,circles, scenes, letters and characters:
Ay, these are those that Faustus most desires.
Oh, what a world of profit and delight,
Of power, of honour of, omnipotence,
Is promised to the studious artizan!
A sound magician is a demi—god.
Here, tire my brains to get a deity. (I, i, 49-62)
VF ¥ — N, BRI 50, 0&0, BEIKBBEL, 3 - JKOKNLEUD,
SEMB GO INICEMET B, KOIT, ROLXDHIKEET E—
But I, that am not shaped for sportive tricks
Nor made to court an amorous looking—glass;
Why I, in this weak piping time of peace,
Have no delight to pass away the time,
Unless to spy my shadow in the sun
And descant on mine own deformity.
And therefore, since I cannot prove a lover
To entertain these fair well-spoken days,
I am determined to prove a villain
And hate the idle pleasures of these days. (I, 1, 14—31)
FhAEES 77 <2, BRICAZ 5V H Y EOBRORIEEZD S -T,
VLD, RDEHICEVIED S —
If it were done when "tis done, then "twere well
It were done quickly. If the assassination
Could trammel up the consequence, and catch
With his surcease success——that but this blow

Might be the be—all and the end—alll —here,
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But here, upon this bank and shoal of time,
We’'d jump the life to come. (I, vii, 1-7)

74— R ZAOMODKIE, 74— AR5 ZADHLOERE A, BEECHE
WTWBEY, TAXE, b AroBAESG 2B L THET &L (self-
descriptive) TH Y, ZOAHBITIE, K72, AL S NIHRES OHEH,
B E- T 5,

—h, VF v — FOMAE, BEBIO Vice IKEEDEE ULl (direct address)
%,%®%%&L,IAQ@,ﬁgmﬁgﬁﬁéckm£of,@®%%A%
ARAL, HoRFEUAHLLENTESL, $IEDLDIC, HELD
DERIERE L, Bl i ->Tn 5,

D, FHICHLT, =7 <x20MAER, SEICHLTEZSEETHNE,
DEERICIEREIR DI D, EARD Ry —vEBU/MET BHHEN S 555, ]
BAEFEANC—HFLSHEHREE > TV 5,

T+ =AML, HLETHEBEONTOAEE, VFv— Fid, 85 L8R
DExHEERY, <7 ~XRE, Hicrd, BEICEOIU 1L IKER, T
T, Ay Y AXEMRITHE 51 2 AR OB, LI LB S
PNTVBESHCLENTEDLTHAD H, Lk, LICEFERTNEH
BESHIN T B,

7 4+ A A, BIC, FOHKRIEEOC, WRT E0DEIICHETET,
HITEREL, UF ¥+ — KD, Hicdr b, “the formal vice, Iniquity” (II. i.
82) ThHHhDLHIC, BRIGRET LD L, w7 ~N2iE, 220 if-clause
CRESNTWB EHIL, EHGETRET S, —~RT56&, w7/ ~2iE, i3
LOERZMEIC L TWAEZI LY IKBbh s, 22k, £ohicEt
L, 20X BHEBEZBRITLDE 1 DOHANTRINTNWADTH 5, RIC,
LD2DODEHHIOERT AT EEEZTHIZN,

3

EOMADEHE, v /~2i3, BoiTHEH LTV AHORAITEE, Z
NEFSHICET, “it” EFVEL, TAZNAKE, ZEHEXRETEHIL
L,éEK,X47wF(MAMMM)%%%LTV5i5K,%m%@ﬁ
DRLICE-T, RROBAITAES, BENEFDHTEHI LTS,

F7, AU CTETHED, 7 ~XiE, “assassination” &5 FELYIRE
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IS B, “surcease” EWVVHEHMNEEICK - T, BOTHHIBRAITADEK
%, WHL LU, X512, “be—all”, “end—all” LEFHIZIXEID, “here”d
REIE-T, ZHEERSH L LTS,

CHUIc= o RAD—EDRBITIE, FFAL (objectification), ¥t (reifi-
cation) & &FHIRTEHMBH TV AT &L, HOLTHA D, 85, WRIL
ZITIED fodicid, Wb niE s, &, Bicdgbah A », fid-7T
AN TORETNIEE S0, w7 XZADREOEME S, E-T, BicirE
LWERP G 6EINEL050TEHEL, XDREICE, FE L0ERLE
ELO LRI NIcHAE, BRLTOLELEESENTEEIEA D,

EBE, FSYAVERRICE ST, vz, wRfhahittRickxsc
LAEY, TOMFRICEEMIKFEL T T &iciiahs, Eic, =720
REAETNTOMA, BRI, COWUFILOBBRERAEDIENTE S,

4, ERRUAIELEP S, 129 2BFEHE g, wva s, £
Rk, “the Prince of Cumberland” IK(Tdp SN/ BEERD w7 XZDEEH
&, NV7 x-DOUEOHBIC, E20F F, BELEUBROMOLD2 S
THH9,

2 I R2E, FREZEOBEZDOTFEICE>T, Bic, F&LOBESCED
N, ROXHIKHEOTE—

The Prince of Cumberland! That is a step

On which I must fall down, or else o’erleap,

For in my way it lies. Stars, hide your fires,

Let not light see my black and deep desires.

The eye wink at the hand; yet let that be

Which the eye fears, when it is done, to see.(I, iv, 49-54)
iy, BRITABOMEAIZTTEL, #¥52RX« 327 (Kenneth Muir)
ﬁ%ﬁ?%iim,?&ﬁ®ﬁ%ﬁ,Oib,%%ﬁﬁa%%®§%ﬁﬁgh
5,

BOKEZBEbE2HCABORIEICE - T, w7 "2, BRICKIILT
FILIE o1, NV 5 —DFBBRADELLEEVITFEY, LICELD
L, BELOODED T ER ST, ROEHRKEH—

There’s not a one of them, but in his house
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I keep a servant fee'd. [ will tomorrow——
And betimes I will— to the Weird Sisters.
More Shall they Speak; ..................................

....................................... For mine own good

Strange things I have in head, that will to hand;

Which must be acted ere they may be scanned.(Il, 1v, 127—-139)
AR CEB->TL BARRIL, =7 R2RiE, BHOHEOTICEMATL L
F75% % (strange things) %, 3¢ &%, ME, EiTLEH &35,

ZF 27— b (JILM. Stewart) BES>LDiC, T Li—EDLB%,
ﬁﬁi@%ﬁ&bff@ﬁ<,77&z@ﬁ%@%%&bfﬁ&?bﬂﬁ(f
B8 6750,

4

BRSO T, SO, SRbIn/MRAORIEHEIT, ) FXREHIC
:!b;lklj; %, BRI RE L SEBGRIEREI~OHEB L LT EB5 T & TSE
5, L OERITE, HBALETE DI _RXDFEEK%E, A b (Descartes)
DA F b+ (cogito) ELTHIETHIEBHFINEIEAD,

7 I RZADELOBRICE, IF MUADTNTO SDERIERRERNLT
BROVEBESD 5. ABHHRICE > TRO - LEABNHAORTHE, &
HIHEE D 0TI, f, RLAEES, SDOAWMRITELNE, =/~
R DHFNC, &3P, M, ROPENGBVDE, BSHTHA D,

EREEHEL, HMREA S =x24bl, AL, FEOMHEFRTKOMAIK
Eb-oTh-7ct &id, BEMNEHETE DB, w7 X2AOHKT, EFERT
EBOBROHN, BLEVIEEZL-THALT AV M2 F FOFEICKD 3
ZLEBTRETH B LS iIcBhi b,

5

EiFELLTOR I RREWIFEIC, BEEEZEDTE/H, TR, T
2L B, EBITHBLVIGE, THiE, EHVIHETEVELDIEA S b
RO T ALDPHRBINICHERT 2HAKX (dignity) EVHRICK-T, &6
IZ, mEEDTHI,
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v N2, EMEBICHI LI, YT 4 —IORSOUITEICEHT 5o
HOoIEBRLIw s/ _XRiKiE, ERLETHHE2, HEIDZ I XZADHEHRD
AREMEAEET 5 C EBTENRY, Z LT, ToAmekR, LEvk, =~
ZOHT, AREIEITNELDTHD LS DOFAREEANEEHL, =/~
23, REICENTYL—

I have Tived long enough: my way of life

Is fallen into the sere, the yellow leaf;

And that which should accompany old age,

As honour, love, obedience, troops of friends,

I must not look to have; but, in their stead,

Curses, not loud, but deep, mouth—honour, breath-

Which the poor heart would fain deny and dare not. —
(V, iii, 22-28)

BYEMEED ARMD, ZOHBEORETAOICHEY, HFHEOELSEH
HDIE, FYXMPETE, BELOEONTAROARE, %0, FFREELLT
RENTE, L, v7x2Y, cORERIK LTI bIiEE 575, ERO
FAREBREDZIRY, UL, T=7~<x] icid, 25R2EEMNRINT
Wa,

PHET7 I RAKAR, FROI BICHSRER DN, =7 <X2E, KAD
FEOHLE BT, AIOEEGRET, KOLIICED T —

She should have died hereafter.

There would have been a time for such a word—
Tomorrow, and tomorrow, and tomorrow,
Creeps in this petty pace from day to day

To the last syllable of recorded time;

And all our yesterdays have lighted fools

The way to dusty death. Out, out, brief candle!
Life’s but a walking shadow, a poor player

That struts and frets his hour upon the stage
And then 1s heard no more. It is a tale

Told by an idiot, full of sound and fury,
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Signifying nothing. (V, v, 17—28)
BHI~NEC LR, YvF R (LA, Janus) IEH LT3 XS, Zo
an, =7 ’\ZGCL_-%E.bﬂ/Lﬁ_WéH’]i‘EEI'CGitL {, 8L A, & (yric verse)
DEHICE/EVHINTVBHTH Z)o qz'ﬁ@ﬁﬁ&ﬁ (Contemptu Mundi)
@ﬁﬁm,w«m—%m@agm&atmwﬁb,c@ﬁ%@ﬁ%ﬁmofw
3wy N2, R, O~ bDS bich b, L L, BEEZERON
NEBZSEBD, </ RRiICiFHobI B,

BRICEDA->TL 573 sFHOBIC, ZOFKREERLICLI=757

RO, =7 <RRBES—

Of all men else I have avoided thee.

But get thee back; my soul is too charged

With blood of thine already. (V, vi, 43—45)
id, IXTOARREST, BHOEETH S, T i, BEic—{KLL
fe= s <20, HTRUHOWENEDOEEZNLTD, <7 57O
(reconciliation) DORREFLTT L TERLWVEAI D,

HOMENED, WOFOEEIMEIGEU L, BER~OBEN, M~OFHE
EEILEL, ABlicEREEEZ 5, w7 ~x] b, ERTHS L0558,
Zzhid, FART I XRDFEANDFEE, HROBEOHFICKIL-TL 5&
S4L9,

=7 ~z]1icid, BRICBY ZEFTERORGEE, O UMindsd 5
EEABPELNII,
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