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AL BTV ARV, BADFEFICBECAERIZNIZEL (R VDESL,

zzT, B, PAELITANELBECBEEL 252 EEC(ALNHT LD
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LIEEBEENER (foul papers Xid fair copy) 1T A3 7+ X t #RET 2
VEE % - Ta 7, LL, 18 HAEHHE, HATEIERD Rowe BHD T =4 7 X
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R LTHRLAZ 30T, Comedies DTd & LY, [ - v —Fo=ft] TRz
BR%zY TRZRCOER TsKicB T3] L ULBBI5LY T Lith
HI~TE L), M2&l, F£43E] ® Histories ® T2 5 »FJ, Ty — A,
ZlTTragedies® T2y 414 +2), (77X ] [ 972 —



112 E8&x{k Vol. 33
F—] ez [7rr=—tordt35) Ty jilé, FLTHHT
EFIT - 2 ER TR LB FRERO TV S, BLEREIZSA 7, IS
A FORRIAKEE OO LAAKE ST, FEHE, BATEBECHE T vV ¥
OE-SE, Droeshout it L 28—+ L— F&BIF72 44 b A=, ~Iv7Ear
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T & C O O ...........................
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F1 O O ...........................
PR | EEEE || Ta VAR | HRIES HiRES | AFEhS | RS
Titus O O Iohn Danter | E. White @] 1594
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Hamlet @] O LR N L O 1604-5
Lear O Christmas | O O | N. Butter O 1608
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Portrait Ed. Blount

o4 7 AT OMERBEEREZHET T 256, M HRBEERE I
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RIS, EES—EH/REVEA4 P AZERLTV S, EEBFICOVTIE, 49



> 24 2 270 Good Quarto iZOWVWTDEE 115

o EEEIF O A 0L B4Rz LEEE L FESFsERND 5, thik EREZ
DEROHROBIEME DI v 2 Bbe s, HRES—ATIZATIEORTERIZH
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Lled, ZZTHEBTREZ LI, &2 +— bt =k Newly 250942 & 5 ZEH
THRE B2 - b —%EOon, 35V EFEOLELLNBZLETH B, F,
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