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(=) Cf. Robert Bone, The Negro Novel in America
(1965) pp. 160—172.

(w) James Baldwin, The Fire Next Time (1963) p. 68.

(=) Cf Lowss H Pratt, James Baldwin (1978) pp.
77—81. i

(<) Cf.Carolyn Wedin Sylvander, James Baldwin (1980)
p- 84. :

(w) Cf. Eldridge Cleaver, Soul on Ice (1968) (‘‘Notes
on a Native Son’”) pp. 97-111.

() Cf. “Just above my head, [ I hear music in the
airfAnd 1 really do believe/There’s a God somewhere.”
[James Baldwin, Another Country (1962) p. 264.]
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Black Writers (1973) p. 151].

() Julian Mayfield, “Into the Mainstream and Obli-
vion" [Addison Gayle, Jr. (ed.), Black Expression (1969)
p. 275.]

(o) Cf. Arthur P. Davis, From the Dark Tower: Afro-
American Writers 1900—1960 (1974) p. 202.

(2) 'Cf. Addison Gayle, Jr. (ed.), The Black Aesthetic
(1971) pp. xxi—xxii.

(3) Carolyn F. Gerald, “The Black Writer and His
Role” [The Black Aesthetic pp. 353—354.]

(8) Cf. “--With the successful production of Dutchman
at the Cherry Lane Theater on March 24, 1964, Baraka
became the nationally and internationally known ‘“fierce
and blazing talent” who shocked fascinated audicnces
with his “murderous rage” and the ‘‘black man’s bitter
gall.” [Werner Sollors, Amiri BarakafLeRoi Jones: The
Quest for a “'Populist Modernism” (1978) p. 117.

(2) veE¥eHEr” Lloyd W. Brown, “Jones (Bar-
aka) 'and His Literary Heritage in The Swstem of
Dante’s Hell” [Kimberly W. Benston (ed.), Imamu
Amiri Baraka (LeRoi Jones): A Collection of Critical
Essays (1978)] ~’ Idem, Amiri Baraka (1980) Q i
H#+ “Baraka as Novelist: The System of Dante's Hell”
CREUT U QRR S5

(J) Amiri Baraka (LeRoi Jones), The System of Dan-
te's Hell (1965) p. 153.

(*3) [Ibidem, p. 153.

(02) Idem, ‘the myth of a “negro literature”’ [Home
(1966) p. 115.]

(%) “state/meant” [Ibidem, p. 251.]

(%) Cf. - [Just by chance it is being published in
the Bicentennial Year of the United States./So I dedi-
cate Roots as a birthday offering to my country/-.-”
[Roots (1976) ‘“Dedication’]

() Cf. John O'Brien (ed.), Interviews with Black Wryiters
(1973) p. 167.
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Pt WREH A QD (“D spect [ grow’d,
=) i ) 2 H AR e® [Cf. Ch. 20: Topsy]
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(8) Eye “Tar Baby” 2’ Nx=RE<CKIVHEL
4! Joel Chandler Harris, Uncle Remus - His Songs and
His Sayings (1881) € # v’ & -2 (Brer Fox) 2w
R (Brer Rabbit) WwEAXLQUE S0 n—JuH°
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