(30)

()7 &R OEeh

g F K A

1 BL»ic

Fy-,~719 . 7#3% ] (“Battle Hymn of the Republic”) & L T—fgicHioh
TV5 ORI, HATOLHEHRURBELIAT, BEKPSIv— v
ey PIEEBETREOBATDELRTERY. [Y 070 7 &K
ZOdDs [YVaveT539 vyOU#] (“John Brown's Body”) OB LI T
H-T, SLREHOITZLIERIBERD B8, ABkbL, EKoikgdbn
W] (“Say, Brothers, Will You Meet Us?”) M SR TW3S, T ORFRIE IR
)« =My (X SIPHRIIEE) i T4 47 0] SNTELDOTHS, [V~
7Yy 7 BT OFFEZIEXY 2T » ¥+ — F e« (Julia Ward Howe, 1819-
1910) T, COHBADHEILIDVTRALED DT Edbh>T0BH, BiOTRME
BOERICERPADENTVS, FEEHRS [COX o7 1 —Id, 18265
William Steffe ic & - T “Say, Brothers, Will You Meet Us?” & L T&EMh i
tz) EDB S RN EBV/ENHLIDOT, ARTEHRELEIDHDTIDH
DOFEFELHIDLEOTIFTHRLSI &Lk

2 88, WEibk, BEokgblhuh] k&

VA LX T 7RIk B E, 18TFEIZHIAMITTT * U ABREKERE
Fo— WX e FyN= [T e I=F 4T e N=FL)T 7477 VB
B EJ (Charles Dunbar, Camp Meeting Harp and Revival Chorister) DARHE
BRFOEHIAERINTV Y, CORKGRELLKV. LbL, BLCS Y
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W=D [a=dy e n=—FEY T 7497 VERKE] (The Union Harp and
Revival Chorister) DiE5 13, MEOERIIL I N, - fohs, 1858FICy v v
+5 4 —THERE N, Z024~<—Vic “My Brother Will You Meet Me”™” &
LT & ¥rE (“Say my brother will you meet me” TIEE 3) A#i- TV 53
(7272 L, “Glory Hallelujah” @ 2 — 5 2 Fpricfiid & 2 08FKE 35 V). Thiz
A YA POBERE L CHIONS LS IC» . Fh, 1858FEIHATARM YT
“Brothers, Will You Meet Us?” 78 X 2 7 + — )V F (G. S. Scofield, New
York) ik -» TEHREIN TS, ORI TVRON, [Ty - <
VA —eF Ry b (Our Monthly Casket, published by the Lee Ave-
nue Sunday School, Brooklyn) 18581285, 8L U189FE D [Y) — » 7
U x=a—2*aVlL2¥av] (Lee Avenue Collection) HEFINTWE, &L
5 PUTBISRED ) Y7457 )2 b] No1T8) 12 [V — + 7 ¥ =
Za—eF v A7y bl (Lee Avenue Casket) »oEEiEhiclWHI 770 v
U oT, BES SHMT A0 TR OEL LS THD, 18584MK
EEVRBVWEEDLNS.

1. Say, brothers, will you meet us (3 x)
On Canaan’s happy shore.

(Chorus)

Glory, glory, hallelujah, (8 x)

For ever, evermore!

2. By the grace of God we'll meet you, ( 3 x)

Where parting is no more.

3. Jesus lives and reigns for ever, (3 x)

On Canaan’s happy shore.
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MESLAREITAL VY, FMCTETREREZ LT, ALCKE%E 3
BIEOESTEE, v v T I-7 41 v HAORERD) 1K53b LK
KH->TWw5, VXLAGBERBTHIH ()7 Y v 7EI] O3 — 35 EH
LBERUEETH 3, 1L, vr—2EFORLICBVWTRHEUEREZRYDE
LTwtg, T 7 )y r@Kk] oBBIRONETY 757 PRfEbhTOWI
V. 7, COBERRVLY)T o MEEIERE” CEE SRV,
WS o OBERE (HEZRY YMCA 75&) s htuvs®, hizm
CL PV T 74572 )20 17305 LR 5 TH8, WBkbk, &SI
DIEVWHL (ZHEF7 7> 27 Y IVIRTREBY) Bo—Lvyy [Fo—1)— 1
V—v]” cEEshTWEY, 2BOHKSF (B, “In Canaan’s happy
shore” DRIEF) MEE>TWE, TOTHIBIOR» S THA 5.

2. Say, sisters, will you meet us (3 x)

In Canaan’s happy shore.

Ta=Uer )y eVrsyy [T AV IOREYF 27 VRIS i,
brothers i3 sisters 8 & EBEMWA THbON S LDEMDH D, fic s “That will
be a happy meeting, efc. / On Canaan’s happy shore. ” &\ 5 #EMEMN S 1
TWa, Y+ 7 v vickhnid, “Say, Brothers, Will You Meet Us?” (& [\ & 77
] (1930FERD T &) FfoRBALTRONTWVS (“still popular”), &W
5. kR, B TAABREBATRS b BASRIK (i “John
Brown’s Body”) ®O¥5i: “The ol'—time religion it is good enough for me, /
The ol'-time religion it is good enough for me, / The ol'-time religion it is
good enough for me / As we go marching home. ” £\WH DT, FET
(19335 56 A2IAIK T % ¥ —MF v Va2 T4 VDI —< e ENX« Y I 74
Y e NTF 4 A ML (Zema Hill's Primitive Baptist Church) T%#& [V %
sy vl iRk TERGI N, I8NREOFTA PDT 4 RT Vo) —HE
(White’s Fisk Jubilee Songs) D14&140=— JICVBIORAH 3 | LaR~<TWw
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5. 133, 19328 ICEEFD “O Brothers Will You Meet Me” &, I M0
BTwass, HidES". KFAOES RIBBEDNTF A b D [FR b+ 3
L2 ¥ a2 v] (Boston Collection, p155) ik bE V5", BEArbhchLE
b BIEI8C2EICH > TV FEFENDH D, 1862F 5 H3HED MR s
R4 v ¥ — K1 (National Anti~Slavery Standard) & GBT)) 49z« H o
SAFMEY b o ANLFELSDOEADHEE LT, “John Brown's Body” &
5oL bARMH > THIOSN TV ARDO—>THEBNOKFATKS, LWvHEd
EPbHB. Ta—F ] 2FR54vidbLrdsEIDIKIE “Say, Brothers,
Will You Meet Us?” TR#EH S35, &5

PEDTEC, —fcRISSECBESNE (BB, LHrbEL, Rolcdb
Um#Jﬁ%@@&Xﬁ&éﬂTM5mﬁ,U—ﬁ«—'jv7yayKFB%
F] icHREnzEHRTE I 2 b LIL e v v 7D “She Had Such Wheedling
Ways” 28b 5. FikiZld Songs & Ballads, As Sung by R. Bishop and G.
Swain Buckley of Buckley’s Minstrels & E M TWARERET, o hicidA
SN I = AWHRIRBECVS SPDOEVDH 56 DODH S » T “John
Brown’s Body” @ X B34 —Thbh, ABREOKIBRL hoWwhrizz
B B bERSATOEVY. KK - BEL O RUIESHBTE TV, b
LHLITOEETF -y Dk Hic T1865F | MIELFhiE L v lvihoiists 55
B, Far8-=VrEnitkbE, ZOHMRHEM Henry Tolman & Co. &\
SHBTERKICEEE S N ERr (291 Washington Street, [Boston]) TE3L
rOBIBIETH 2 DT, F— 5 DB b LA,

Title : She Had Such Wheedling Ways.
Composer, Lyricist, Arranger : S. Tute.
Publication : Boston : Henry Tolman & Co., 1855.
Form of Composition : strophic with chorus
Instrumentation : piano and voice

First Line:Perambulating Oxford Street one day I chanc’d to meet a
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pretty 1[i]ttle damsel dress’'d so beautifully neat

First Line of Chorus:Oh! she was a perfect screamer, Oh! how much 1
did esteem her

Performer : Sung by R. Bishop and G. Swain Buckley of Buckley’s Min-

strels

E5IT, ZLrryeYeAven—Lyyickhid, “Say Brothers” 1318514
D [v# > ORI (Songs of Zion, 1851) % T#5HC EMTES LS THB,
COISSIEFRBIFE T 8% T2 1474 » F o 2V VR MEERE] O
#V A LTV 5.

3 rHR#E 3FED

(RIS DWT, 1883 % T E » 7o CIEHA S - 7o, 1BBLEEICHIR S Mt
AUV EYEY v e Vs vy vo b oBIBREEEL )Y T’
“John Brown's Body” @®W < DD R & ¥ HFOEFREICHO O TREGRIVET S
NTWEN, &>V TREASELNTLEL (I859FICH TR « hua 54
+ DE AL T “Say, brothers, will you meet us” &WHHETHhbhiz, &
HBHEOH). INFTEHROMAEBSBRMBER, 27 v 7 (William Steffe), ©
3 v 7 (Thomas Brigham Bishop), ¥ = ©—4 (Frank E. Jerome) T&
3, ZOHIBRTF v 7}, VETHEZ OEEETIEHE L L TBbhTHD,
LB REFLELCHNEETS, WIS T5500 5 HERERET26DE T
P ISV H B0, (FlEE LTREARSATLSY. DA Tradi-
tional L& &5 607, BRICAF » 7EMAL TS 0™, 5L IEX
7o 7 RUMEET B OB ENS B

A AMS v £ (Russell, Kansas) D7 5 v 7 «E« ¥V o— 4,
IBYETASD [7AUA Y« 3 var ) -l ECAETHE LV INESDE
FWwi, Thick s, 1861FicH v HFaML T 7 -2 (Leavenworth) i
BWT, “Go tell Aunt Susey"za) & HEFREZER® “1 love to go to Sunday—
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school” @ 2 A fA &b, HicLi “John Brown's soul would roll on
and crush them” & W5 EEA k£ ~ b2 L T “John Brown's body lies slumber-
ing in the grave” W EOIF &2 E-72 (ZOBIBETH -72E VD). Thid
v a—DHTRONT, BRICVAELBNEL THRVED, ObIEE&E
BEFASMb -1, Lvo. UL, MoORREERESEDEVDOT, Ve
u—-LDIEDEEEEZ oD,

PR e TYUHL e EYay PRIVAILLs Va—Zhllb-7/cl &5
BUHMETH - T, D EBIKEDO Y — b« 32—V 7 AHRLAT &N
MonTWa, 184FEI [V o—Y — e nLv—UnT Y o JERYIE] 28
WhF T Y e Y NS 7 LAEBBLZICBVTE Y a v 7Rl A X
BLTVWEXLOKALE (BT 52T v 7IFIEMA O &SR E LEHH»
LKL, Evay 7RISR Y Y v F 5 ¢ (BERIHIRORITHIT b
HB) DIV v Fe—FHOPOEEEHKRL LD L LAKESEMIGEED,
Vav 75y v0BbDitz Xy - 2AKE (FEILES TR L R
) DOZR%E - T “Ellsworth’s body lies a mould’ring in the grave” &\ 5
T [48628] 2050, RELRAICIERAS - FliEOZEHTFIcHls h
£ L0, &b, HOMCROEETH B, HOBEEOEEABENT
W5, E7/EERMNZD “Glory, glory, hallelujah” O34y 05k, HHEICIE
[18554EiT “Glory Hallelujah” & LT T+ 7 U # b ¢ £ v a v ZHIEFEM L
fo] EVSKEHBESNTVAEY. Vs v e F - FHRBHIRS NIt T
TREERTRVCEKDNT, WohDy—F+ 3a—Yy shHTHEL, %
NUETCEERICOFBs TV, EWIOSREHELFTETHEL, FTudfE
METHDRBOMEBEZOMBVEREEL L THRLUAIESHEBICHE L, L
VaveFo—FHRMPEYa v 7IKLBBDTHBEREL T, FhIHEF
DEFEIH 2B WEFE WL O MA LT O 0T [HFlh] T AL, &
5IC, E¥ay 7RV OLOMADIERIC>WTbENLMENFTSH 5 LER
LEEAITHEAH S, TOEREVEATERV. HETHE, $55AF
Yz v THEIZIANRSNTVEL,
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T4 )T he ATy 7HBEILAcE W HFIE, 1883FICL T [/ 5/ F -
T—33— 29 bERTDOFR] & (Grand Army Scout and Soldiers’ Mail,
Nov. 3, 1883) IcO+C+ £ E— ¥ =) (Major O. C. Bobbyshell) 7% [[“Y =
Ve 75y yOrE OE] (“Origin of John Brown’s Body' ™) & W5
FBOCHL0CE, a3 TV — vy a - RRISTED [+ ¥
Fa2)—] #FYC, RE—vzVEREENT, Y4 UTAeRF7y 7% “John
Brown's Body” DfEIE & LCHIA L, LR 7 » 7H#HDLFoEE - T

W 7\'_29)

LV a—RW&kBE, TASTNNTATDOU 4 T A RT w7
18564 Y o 2 » h oS4 FMF v — R+ vDHEBFE (fire—company) #» 5
“Say, bummers, will you meet us?’ &\ 95 I — 35 2D &H 5 —EOHFFICH A2
FHEED KIS N, S TEREHLVEEASMIMA Sh, RITThp
SICFREE L T “Say, brothers, will you meet us” EWHF v v 7 e I —F 4
TEEREE o, EWA, UL, A F 22 b5 —DBRF 9 7h5ORME
HRFEE L TEATVS ECAICKD &, 185FEMBEFEICT 4 FTNVT 4 TD
7w Ko 4 WiEE (Good Will Engine Company) ARV F 4 €7 DY /N
5 4 —i4B5H (Liberty Fire Company) *# &l 4 3 b icEMkHEI N T
“Say, bummers, will you meet us?” IZff i TH 5, LB > TV THVEL
nH5Y. &bk, AFE5—@, ATy 7 OEXNEHD LETTI [HL
Bl TH-T, BZOKRAT » 7R EEHICRA T o bLARVEEZN
EEVEAT, EFEXB. AT v 7BIONFFEE L (BIEAIT, Va7 -
U= N e N RZOFEIIOMELE>TWVWE), HET A 5F VT 4 TTH
BE - RRAREES « 2} v THXEAB 2D, 0FEULEL 7 ) —x Ay
vELTESH LAY, fFlE LTV EWITRRE> TV LIihd/ER b 72
W g, £ OB THEERD “Say, Brothers, Will You Meet Us?” %
R L7z & B2 S hT WA, LI Eohia b RiEL»ZERTd, HBHE “Say,
bummers, will you meet us?” O ICHEHRE T DO TH T, BH [HEE
ERBEREHE Y ThonEVWITREE - BV, LFRIKE L, R
7y 7AAD [FEE] (1885 D S8THER NPT TEPNIFRIEH B, L)

[
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BE > TWBEZTTHESED TYEE] bitho MMARIHR] 72w, [FEAL
b0 27, 7] VI, ST ICLRMSER TS, b
“Say, bummers, will you meet us?” EBLEAH B EH SN B LTI D
“Bummers, Come and Meet Us” £ W3 v v 7« ¥v— gk 2™, Thid “Mc
Clellan is our leader now, we've had our last retreat” Ti5% 58T, “Say, bro-
thers, will you meet us?” bEHLWVANVWAER Y Y HFABFHEDTHER L TV
5.

Oh, bummers, come and meet us;
Oh, bummers, come and meet us;
Oh, bummers, come and meet us;

Way down in Dixie’s Land.

HIZR 9 2 =FYyDORTVEZEVSHDBHD, £ v I/ X7+ —FRTRE 2
5 —HEHM) THERSNTVEYOTSHEMATHEL. TORRRS
T=MBREANMLTVEHDT, (%5 1T0FELIF] OB A48, (drinking
song) TH 5, £03%. ChEXHLTT 7 ¥ FIZEAE, Y = —5 ¥ D “Bro-
der Viljen 1 GA Med Oss” (8HI3 “Halta Lottas krog” & &FEIN 3) 1319140
BECL->THONZ KO-k bDTHY, FERIF [1875FEELKE | TH B
HOREETES A0, ZoMERIE T -5 285 (“Glory, glory, hallelu-
jah") L RIBEILTH 5.

4 [Vave7s59 O8]

1861F 4 Hic X2 b vOREMBI TH 55 2 KB (Second Battalion of
Infantry), #@H [ 44 #— X KB (the Tigers), KRB 7Y —
FrvR—id, UTOEEEATVE, KEEAOHERKZX b vy —VYXE
DY x L ¥ (Fort Warren) T, LoOBEREOEBICEH VL. Et+1b61
EHOGEB LI CTET- . BERD (68, WBrbL, Koicabi
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(38) —EE H133% HE3S SEERITHE (2005%) 3RS

W] BIEREPEARLTC ) XL GRY 4 VI TEHENH - LDTARD DS
D, 3= 2AHNETRL S RBTH- . ABZOHFKICEYa vy TF79 v
EVWHRT Y b TV FROELMWT, 18594EiC Harpers Ferry D L2k 4 58
B LTINS » BRI R E L o E LRI LRI TH - 12D T, L
ELEDSHPVORIE I > TV, BEFENCENTI D 5 & “This can't be
John Brown—why, John Brown is dead. " 73 &' &, F 7 “Yes, yes, poor old
John Brown is dead ; his body lies mouldering in the grave. ” i & & E b
f. ITRWBBAIICHED Afvoh, “He's gone to be a soldier in the army of
the Lord” B & 0¥ g I FAFKEAMMASH, 7 v R HDLEDT, “John
Brown Song!” Hi3_F45 - 7z, “Ellsworth’s body” QKD IE 5 3 F I8k <
Bipofe, TNRSADIETHS, FCIATDHT, v o - v— FH5ED
K7, MIDREEETH -7/ ) — v Y —~7 (James E. Greenleaf) »¥RHE%
Lichs, =—va (C.S. Marsh) AS#ifcsiRaEzEMmA 72 1 AUR 0 %58 (Eid
“John Brown” T, “Origin, Fort Warren. / Music arranged by C. B. Marsh”
LEHNTOE) £6UED 5 KM 6—7 ALz, c05®. £z, <
®%%@%ﬁ4%muﬁﬂénfw5@®f,F%@%%&ﬁﬂﬁ@@émﬂ&
% (¥, instrumental ¥BAODLEFESIMA STV, 2 B&H 3/
HOF+ —DOBEFIKELBRNBE5B).

Ved hX 77 Fickd, 1861486 HI2HIZ, ¥ L vEICB 5168
OFHEINED - » O EEEHE N T, 8L 5 RO RADGTOEENTTOI, &
T HIBHICE AR b v OERITETREBEES B IN, SHTOFESERL
TW3, HELF XD “John Brown” (3614 7 H16HIZ, % 723ID “The Popular
John Brown Song” &84 3~ — b+ 1 2a—Y w2057 A19HIC J. W. Turner,
Boston i2 & » THRED EHFES L STV D, 208 I b3 DR (Russell &
Patee HifK) % (EZ L “John Brown’s Song”) #3db 57 &, —KITKHK
FLEY. =a—a-s07o—-Fvaq GBY) TbTAUBIEI2TY
Fa—ty vEEBELHEZIHK (12th Massachusetts Volunteer Infantry) (3
“John Brown’s Body” ®ffiic&h# TiTHEL, Dk [y Lv— vk ]| (Hal-
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lelujah Regiment) & dFRENIZEWD o,

VEER, BEOE-TLAEN, I82F6H6HIKY 7 —Y=THD I~/
7)1l (Rappahannock) %4 3 B ke L 2™,

COXIEBPET 59 VEHORTH - 7ch, LELAFTIPIOY gV -
759 v (John Brown of Osawatomie) &#UfTIFoNT, #Ficis 2N
RuaEFEONTO -2, 7o & A, FA (18614 i id “The John Brown
Song, or, Glory Hallelujah. With New and Revised Words” (Chicago : Root
& Cady, 95 Clark Street, 1861) & 5% ni v 7 ITHIRE N, ChIRLH
EEBLTIOUNEREIEEREZE > TEC L ->T0E, RIRKITTE L&
BILT S5y vYEEHLOHEUSERT - ERSR TV o 12,

B, KA vyDYaveT59

5 [TYsv7y .y o #ER]

WEHEDREILIZDVTE, Ny BERESHLETHEL, FPECERICLE
EELTVWEOT, DO ICHOENTVS, NYIRISSTERITO [t v F =
) =0 gesnwT Y7 ) o 7 8HEZE (Notes on the Battle-Hymn of the
Republic) | LWV EWT v &4 2ENTWEY, x5, 1888HH OTECH
T/~ 7 13 Efz (“Reminiscences of Julia Ward Howe”) % [7 b5 v 5 1 v
7oy -] HCERT Y, ChRERERICBITAL L > THIRS
tm.%nu;aa,wmﬁ,@ﬁﬁ%u4ﬁn%§@,uﬁu%<UVﬁ—y
KFEEBES LEHERBRED x v/3x—T& 5 Dr. Samuel Gridley Howe) |
->T, ¥ Fa—2y YHAEDY s v+ A7 ¥ FL— (John A,
Andrew) KEPHMO V=14 4+ 7 ) =< 27 35—2 (Rev. James
Freeman Clarke) & & & diC, ¥R b VA2FE-THE7 v v b vickwi (Z
DL ERFKHEICOAERLTWS), FROBRXERIST - 285, < CEEIA

BhEY, RoEBEHRATZ2EROLDICKEGMESE LT, Zoicd “John
Brown's Body” #%-7'". 75—/ @fkicb - LBLATAAB L%
Bdt, EEEDY 45— X - s5 0 (Willard's Hotel) o—ZT, BEjz 7
oI by RBEEZLT, Bfgs Lk, BERARZL—RIcEZHY
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(40) —BHRE £133% HFI3E5 FERITE (20058 3AF

tek5THB (L, BEDY=2227 )7 IEELOLAKYL). 11H19
DT &EThHo7, MOBDICE-ThhOXNIHETH D MOBEMEAHERE L
TVBEVHHART, BEDHRWEEENLA A —VEEZERELELIEMT
5. MRV Y74 Y7 UXAMTH LD, TEIRAFZEDLEERTHL
KB EDNT VB, '

SORFELALEERE 75 v7 vy o v —] 12k, [EFER
®£#07 +— X (James T. Fields) 78 “BATTLE HYMN OF THE REPUB-
LIC” CEE&@Z ) WA REZ2E 2 TR, #1862 2 AEDRIHICEES
s LT, EREES FATH -1, 5EOBTI -5 REHRETA
TWiEW, gh% (tune name) MWV TV WA “John Brown's Body” OBET
HHTEFTCREBEINTHAD., 4B IBIEAES (Mrs. Dr. S. G
Howe) Off\ifcy—b e Ya—vy2P8xz b v odifiah, HERALC
b ETHEZICERMARE L, 3FIDa— 5 2E4S (“Glory, Glory Hallelujah!
/ Glory! Glory! Glory Hallelujah!” T& » T, BiTORED b “Glory” #3512
ZLTCYRLHED) BIASLATH S, FIHOETEITE, VL 2»0OEADHE
BOEMMIC, UTOHE6ENSENT V., BEREROERE S v 30 - T i
i, B REELY, THE) CFEs3EHO7 77 v 3 VRSH A S
Nz BEAEDERI ZOFBRRHS TV VLY, 1 F) 20BERSE %
EpH) & TBBCEERE]L 7AUHIQ [2F4F 45 F e 2V IR EER
#] crazhTos™.

He is coming like the glory of the morning on the wave
He is wisdom to the mighty, he is honor to the brave
So the world shall be his footstool, and the soul of wrong his slave

Qur God is marching on.52)
6 U
27y 7R A TBRICEETE L Lhb LB LY, [BF61ERF v 7
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BIEfETERAV] H50E [PEIL &V HIERLHW] EREZZTHSD
LIV BEE LOFIIN S 2 O TREN LR RE CKEES LD o72H, ENT
SBEDLL LI ERBELIZINLLVT, BREDOEIA, HicnHEIHIFS
2% TR (MFERTE] KIABRZIONBEDEIAB - EHELVWHETO X S &
b s,

it BHERUTO 2 794 P oBBLAL ChoBLUEIRBY S
URL @2004F1LAKRBRETH 5.
Making of America, Cornell University Library
http://cdllibrary.cornell.edu/moa/
Making of America, University of Michigan;
http://www.hti.umich.edu/m/moagrp/
American Memory, Library of Congress
http://lcweb2.loc.gov/ammem/index.html
The Lester S. Levy Sheet Music Collection, Johns Hopkins University
http://levysheetmusic.mse.jhu.edu/index.html
Bodleian Library Broadside Ballads, University of Oxford
http://www.bodley.ox.ac.uk/ballads/ballads.htm
ERRVAESES U Pl a vl O A e
http://kindai.ndl.go.jp/

1) o, vwid~] (BHEM - FIEREHRE FEEHER] 1800) [1 #pricit b
DEOMHBEEDLNE], FIREMRE (T30 9%] GREPREHE THAE
HJ 1892) (WEEVEAREHELERFYI V4 75) =], [BELE~] E8
e FEEHEEad) 1898, 8M41000) [FRKE—EE TIADEHETR - 2%
#ak) Foss, Azekt, 1997), (LEBYAEE [WobBLEHR=EHO! @R
fa (Eo o) %] Lk MHERSED 1997), HEFAES [EHom] (&5
BAEZAFC o> TREEM MK « BIPIZL) KTC hREAR, 2003, pp.221-
22], WHERMETE & b BEI] (1965), [BREBBIFIC), [TANZSAD
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2)

—fEmE $£133% FE3F FEKITE (20055) 3RS

Hbehl [BLELL LEPABOT] 0L CREFAS TEER - BRs0
mtop § Bljuet, 2002, pp.186-91;[AALOR] HARE - REBE_EE [KE
IR OB REHH, 2002, pp.129-42; BH{E [T & b OBAHEEL] TN
#, 1998, pp.20-34ZHD). LLEAAKET A VA THI S BHOBARMH D,
FHE DL LTiE “Solidarity Forever” (Ralph Chaplin fE&3, 1915) [Edith
Fowke & Joe Glazer, Songs of Work and Protest, 1960 ; rpt. New York : Dover,
1973, pp.12-1373 & ; LM RF [—HEEE |, THEPHE - ZB—KE (7 + —
7 ey v ERBS ] FEZEM 1967, pp.100-01] ; “John Brown’s Baby Has a
Cold Upon His Chest” (1923) [[ TANZESADTKRDL » A1 OI] ; “The Burn-
ing of the School” [“My [Mine] eyes have seen the glory of the burning of
the school” T#5% % ; Josepha Sherman & T. K.E. Weisskopf, Greasy Grimy Go-
pher Guts: The Subversive Folklore of Childhood, Little Rock : August House,
1995, pp.103-08 ; Mary and Herbert Knapp, One Potato, Two Potato : The Folk-
lore of American Children, New York : Norton, 1976, pp.173-74] 73 &, #1712, Vi-
cki L. Eaklor, American Antislavery Songs: A Collection and Analysis (New
York : Greenwood Press, 1988, nos. 97, 476, 480, 486) i 4 %%, Philip S. Foner,
American Labor Songs of the Nineteenth Century (Urbana:University of Illi-
nois Press, 1975, pp.113, 138, 221, 253, 310, 313, 323) /%< & & 7#, Irwin Sil-
ber, ed., Songs America Voted By (Harrisburg, Pa. : Stackpole Books, 1971, pp.
87, 108, 140, 156, 180, 225, 226, 239, 260, 277) 1048, Edward Arthur Dolph,
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