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PaA X e 2454 R (James Joyce) 1, T=Y > —X1 (Ulysses) TH~72, —
HBRN—H K2 2REHR, 2 V-EREBRE, (727X w4 2]
(Finnegans Wake, L TFiZI TR T7 4 27> )] LBRE) 12HVT 3 k4 ICBE
LTS, BIBHEIBIERETDLI2BETH B, Z0ER 4 0B E 2huzxt
TAEADLMRE N, 208 BEHOEMIIKT 2E 2 obiziy, B [RE L&
FEFYE 2| (“the Ondt and the Gracehoper”) #HFEA STV 3, AFHTIE, R
2OV EBI DO hPEIEEEIOEE (6 —2 2L 554 72 (“The
Mookse and The Gripes”) LHE LoD, ZOBEOER LI LI Lv,

rf’é% LEFEFHE R (“the Ondt and the Gracehoper”) DOESEIZ, ZOE Y 45
SBEHIBBETES L 5T, T7Y &%) £y 2] (“The Ant and the Grasshopper”)
DEETHRECLT VS, 7Y A—EBGECRZ2ERCEILEATIEDS Y V5 Y
FY R, LIl TR 722> THRY, o0 LOBBEHL2Z L0EE
BEMD ECIBIFRZBENL Y, TOEFEZ BT 200, BEOMT - LT T
Wi SRR ETHEMAE TRPICEY, 7Y DL ZAHITHEITE DT TR,
ChECTEDOBPERL T NI LIS 2L 25, HfixBera, ToM%
ERoTWLERS, FNTHEERFYRIVEEDNS, T« 7405 —X
DIMeIt7Y) ) OEELZZ A R TEHECLALEDATV Y, bAasITz o
TI7VERYVF YR ETHILETY | LW R mBELOBEZR—SHTEA
A, IV CILBTEIORbOITEY FY 2o hrziide, RLET
BBEE - TED, ZOAREEARFI BT ORANT 5, HE TG L %
FHER (414.22-419.08) OREE, BLEFUTO L 3 ZEHTE 2O,
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WEELER L, TrAF )V OB0L 3R CHhETZ AN, HoXLTHRKY
212, 2V, BLVWHITEATV S0V O EESTHEY s biod
PRHE LTV e &5 Thithud, A RORALITEFELRE 2 RVEV 20T,
EREORTEAZY, RALTORERBELELATO 2, A AL THLED
HOBEEBBAIITLII TV ATo 28T, M0ty ¢iEhsHEONEL
B SVES LWEMC, #ibkc—Fos vy 22 —TH-ZBOR T
XL SR EAEEOLTVAY, 3 Chithid, EEVAHEOBLVEADEY
2L —8ET, B LAER0FE (“funny funereels” [414.35]) %4 EBL L
Tty ZEBTCAREE, THATZ LA | LATS A\ L EROWIK ) &
AT, o TEREEKBERE | LFiEn 2B 72\ I EBTEH 2 ROFORH TH/V LD
SHET 2, FLTEITHEBHEBEINTIBEDRZRT LN TEENEER
5,

ERAEEFERAE, 35 TESCOI TR A0 L T, ALEFTESLT
Wi, BB, B, WBUDORYIERL, KSAEDPVTAHANEHEDPAXILALLS
WEZICRY, Sr—od3BAT, TLOESGESH - 720 LB, KA, B, B
BT LT2RERLL, 7Y 2720825 TRT, ReDFEIZHF Lar<
otk BEFEAINHTR-WERT, HT, HT, FEE-T, 2
VIO BA LB, 2T IEKAX LBESET 3,

FoM THENZ LTEELEA) BHEOFE L2, U EORVAT v
YET, KERBROANSFEOEELZ WL RS, RWEED LTEHEMIIL
Cu B, WD DI ATED X 2O RE AT BT B, RIS R T
*RT, HeBbenans TzAb Ly 3] LU, REORVRRLL, B
B s, BRI TG OMBETRICRE LT 5, BEAHZ 0 CEA LK
W T 20T, HoFGEANNEO TRV EEEFERBOEIZE S, BEFYE
2, THEE BT 2T, A RABIZICLTR-T R, WWEGZ LDESLS, &
B4 2o 2FTir TR LEV] Vv,

I
COBEORHME, BTV IHOFTETELN TV ERIH L, ROTEHLEV)

DL, BBFESIEEOZLTEHIBAARLT, BHADOEELOLE-> TEKALE
H2EhT2EESL, BHICEET 242 SE 2 XRONFOPRIZ, Fitdds s
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BFITHHBET, BIZIREZAZVCIIICLT, HORATVWRZLEFELTHOS
BLvoTva, flald, zoBEFERKkOr > nEBSsHLCHE 5,

The Gracehoper was always jigging ajog, hoppy on akkant of his joyicity,
(he had a partner pair of findlestilts to supplant him), or, if not, he was always
making ungraceful overtures to Flok and Luse and Bienie and Vespatilla to
play pupa-pupa and pulicy-pulicy and langtennas and pushpygyddyum and to
commence #xsects with him, there mouthparts to his orefice and his gambills
to there airy processes, even if only in chaste, ameng the everlistings, behold
a waspering pot. (414. 22-29) (RlFMEHIIEEIC L 3)

BEFH2, V744 ) o050L 3 2B ChER A0, HOELNERKG
2T, 50, BLVWHICEATW S8V 23F 8 aKoCH 2B bEomk
FRS LAY, BRLEBALRVE L/ ITRIIIFRNFFRAXAANFTFIT
T TR, WRREEICS T - Tz LB oo Th 24, PFEECELA
BICHBIERLATESSALHOB TS INT VS, P4 EAFHEREEL
TW3 L 5129 “Floh” 13 V4 vEEon %Ky, “Luse” i, Frv—2F T 753
ZHE%T 25, “Bienie” i3 ¥4 vET ), “Vespatilla” it 5 5 > 5 = ittle
wasp’ ¥ BT 538, “pulicy-pulicy” 122 TFZD | # RT3 ‘pulicine’ 23 LTV
3, Pad ZAEMBHPE L TCVBEELMTD, Sigger (VYR 28A7
“jigging”, ‘antenna’ (Thf])) %5 A7 “langtennas”’, ‘pygidium’ ((BHi)) €A
73 “pushpygyddyum”, ‘wasp’ ([ X X A-3F ) % & A7 “waspering” 22 6 2,
“insects” #3 ‘incest’ IZ/N % ‘insect’ ZBHR LTV 2B THHDIXE 5 F TR O,
LA ZOEFEORBICHE NS “Ondt” #3, ‘ant’ (7)) 2BHRLAETHrs2 it
BIETHNv, ZoFETFrv—rETevil 2B%R TS558 TH D, P21 RH
HF /vy - BT angry OBRTH 5 EHPLTV2D, £t & diz, ‘don't’
DB ZW~FER 158, 7F756Thy, BETLIETHLZLETRT, #
NEHFORBIEEDEEF 3 o7 “Nixnixundnix” (415.29) & TN TV 3 2 & »
5332 BO, ZOLIITTIRIBLAANDZELLT, B By, BELL)
Bk % 0 “Ondt” OERA V2 AR OET < LA T2 2 L 310, KRTHEE
LRELT B,

Z3LTzoR ko 2 EEE, SEIEARRIZERLATESS 0 IZH LR,
SESFIBRLATETTELMNB L LR, XFROBRICBETLIEFEL 25,
ISR > TV B ZOFREMARAEN 2 LA THOKERZZ L3k LD,
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BRI 72 LA TR« R BB AL BN S, ZOFEABE, a4 x%
MEEFETHIWETMOITTEFRFLIRL B Z L3y, MREELRRL S =) > —
R BTTTILFbh T g (7427 ]ophTtHFINT, Z0FEX
9 3H[D, FAFALP 28 ~F 1 EF3ETI, HAPOFMOLARAFL L 51
LTXHRITHY 22 C 02 BT Z LN TELINLTH S,

B o, EEEZIACHLEITEZE LIRSS DL, BAERER
LR L SRR T 2815 5, MESRERBERT 50, BER
EREOHEL TV S, BIEITIE “so summery” (414.33) L EAME O Y TS B DIT
L, TEICE»n3EREELCIE7% < (“not being a sommerfool” [415.27], b7 &
V2, F v — 28T Ssommerfugl 3 ‘butterfly’), & 7-v22/ % fF 5] (“making
chilly spaces” [415.28]) #Eix, XoEHEzE >, F1w 27, BRI “icinglass”
(415.28) L7z 3, = OE LZOXILE, FH VIR LdLd 2V IIEEF O ICE
BBz, BHoRsS (BEKEEE LMEa T EHBT 2850
“was cold antitopically Nixnixundnix” (415.29) LB S, BHE L IIXBITH 3
GBI ThsZ 0 hd, Ta—2 2L 774 7XJOFELRL L ST, BFE L
EEonttd Bonsd, zoEHETR, BEFERCKESE OB TLR, R ik
ZPRIAE O BT oNT VS, BEFER LB L OBIGRIE, BEFERSEFLEET
BZEHLEITTRBIND, FERIREIOREEZ L RVIR OB L 2VWERBAT
HB9, 2oz EhoTUIMHA TER] (417.03) TH2EH»HENTH 3REELC
DB v, BEEARMKZOHL, BERIEENTHLLEZ2 25006 Th 3,
DI U3 AL “Zeuts” (414.36) ThH B, ZDEFHEIX, Zeus & FA4 VEORKREEDK
T2 Zeit’' L DSEETH A, /-, ZDISITLTHEIT IOz >2ETS
T& % (“zeemliangly to kick time [seemingly to kill time]” [415.24]),

—H ORI, EREC S EEMROCTED S, BONT LS HE T HES,
“making chilly [silly/chilly] spaces [space/faces] at hisphex [himself] affront
[in front] of the icinglass [looking glass]” (415.28) (KBS 4, kDD b Hias
SsLOLTVWBZL2HBT2BE5Id, A VB TEMEERT 5 Roum’ 281
“raumybult” (416.03) s\ 3 FENMFLN L, WHAEEIZSALHE . TV 282
KRBT 2L E2d, v 7ETCEMEERT 55, Drostranstvo’ % & T “prostran-
dvorous” (417.11) WS EEs{FLN 5, HDORK > EE%R $ F 72 “spatial brunt”
(41712) :+FEBEh, BRSO TH 5 LAMIIEENZIDOTH S Z L2300 5,
L LEDHEDZ 0 & 3 B, ObitRa L5 1TRBsBEEEI ATV,
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I

MR L BEFE A, MRS 6ECmons, MLL>ITL CabnrEEs
FTHEHEZULAEE -2, 77472 EihoTWBEEDNS, 727 X
b o oo LI LK s, Fliid,

“aandt out of her grosskropper and leading the mokes home by their gribes”
(331.15-17)

“he was pallups barn in the minkst of the Krumlin befodt he was popsoused
into the monkst of the vatercan, makes the holypolygon of the emt on the
greaseshaper” (339.33-36)

“for the meekest and the graced” (365.14-15)

“the muckstails turtles like an acoustic pottish and the griesouper bullyum”
(393.11-12)

LV 2 BEIT, ThENOBE L IZBFRO R E Z A TR DBIBADIEE D
bNZDYHRTLHZEMNTES, £7:, “you quit your mocks for my gropes”
(41832) £ 3 & 5o, TG L BAERBR | OB TEA—2 2L 754 7ITHT 5
ERHRE B0,

THFRALPETHESTOALZ LOEEICE, ARBAXECRERS OO, FHEDS
ERETHIRELGSEUANTLALGYETCHBZ 0B, T TR~ L 312, FHiE
FELEAVEMLEFNIINTAEZ THRENIEOTTELATVT, WHEL I B2E
OERCHT2EZ0—MELTRREAT VS, T <D ETHIEMEI DO
REZ3ens,

ZZTR3—FE -2 4 72 OFBEENREDLIIAETH -0 BT
BT, ZOMFEE, BAEAV o TOBEEE TRECLLEFRERSFLEZONT V2
2, TORBITIZ 5 —OROPEMARBENT VB, 2niioF b, ZEHLLELED
LaWKRED (Li3vo THIERITIR  #BE 0B E - Tviawy) BEEHIFLEZE
e MEE 2 (LEMBCEML2Z<CEMEEZ o TV AV 212, ABRRE
BRIZCEHWTIZ 7 T2 T Wik o) EA, BoOoRELFIZANSZEIZL Y,
AR H T ThE22 ] L 312k, LABCET3EGL 382, X
HEROWECH - 72, £ ITHTET HIRTAHETIL, KICBRIE OB LETHED
BHLEADOBRIEESN TV, 0L A —SHBREHELRES Y, [H-
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HEbdgimsttFic s, ¥ELATPRIHRLBE Y, ZodhTckEoY
B, BORBOWEL LD LAKCHLIBATERET 2ZOWEE L k> TV 709,

WA Ta—2 2 754 7% Offieh & A UTBRER T L BEFE =) 0
EiEcs Bons, IXAEE 5 LV OrBRERERT ‘gripe’ 2 £ DHATOFITE A,
B if 7 NI 3IEH BSR4 7RI -2 A0 HE S & ST,
BEFDAGHEOZ L2 v i d LBY, LonEe L RBIcHa 5, “that
true and perfect host” (417.24) ¢HBSh BB BT Y, ,;é%&i, [BfEEE B
TARNLIMEHESICEBI 2, 2L TEOHEVATOAIDE, LHL0HE
d— FETHAREMTH D, b— 2 ADBEHITRZ LT x Y~ ALV IR
FEORBIZHCTTH - 7245, BEFBR0OBEIEEEBbYE 5 “joyicity” (414.
23) KBV TTH 5B, “joyicity” BEICEEFEAOEZNLEEERTOTIR L,
B BBFHEGBELETHLZLERTRTHSZ LI, ERTHTE A
gracehoper was always jigging around in his joyicity” &, “joyicity” &> 3 EFEs
B2 R HER in’ OBITEINT VB2 Eh5 35050, ZofioRREOEE
i, o5 A “Tingsomingenting” (414.34) LT 2 Z &L T3 LITHE RIS
N3z, Zhit5 >~ — 258 C ‘a thing like no thing’ #E% T 2 ‘en ting som ingen
ting’ #HT 27250 T, HEETRENE2HLAVER, 3-EThv30tEL
E3ndm OFLED, 3LEBLETXIARVETLVIBRO - T LEIE
CHBLERBT LATEBSLTHD, TORMTELRY A BB oW ML,
BROLE-ThIRECREZABOLNG, ZOERIKE T, RO VLET
2570@ERER, EEHLOBHEZFIED B EHBTE S, REZZDEITE
BABETTBRINTV S, BEFHRNA X LHEZ T TVAVWAELSITE
T 20, “of curse” (414.29) L &34 5, “hiid b AHA, ‘of course’ *EHET 5 L
ZAIZ ‘curse’ ¥ EHAMOTH B, ZRITLHVEDL I ATVET B0, [HviC
LB |z kithhd, Y #FA & 2T T 5 Di3, “around his eggshill” (415.09
-10) L3403, i3l 2F BN TIRERELER CER LD exile’ 3R,
THL %, “love and debts” (416.09) D 41E % 2% 2 BAEFRE 23, “fell joust as sieck
as a sexton” (416.12-13) & T Fai DL 3 /B KELNEL L7 LA
Bz T2 >0k 51ITRBEL ) T30,

(o= 2&054 72) BEEORELRDSZ LTE b ABNAERTEE S L
a6u%7&3ﬁﬁ%é%n1n5:&%%*?6%@%?@5&&&F%@&%
EFHER | 1L, TOREBTLEEOFETHE, 202 Lk Ta—02L 774
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TZJKﬁvf&ﬁﬁr%%&%%ﬁngKﬁbfﬁé5§&%~7®—oféa
R EZEfIAs, ZoBfREUEmS ¥R TESN TV B LITRTRNSE, ZDO0ES
T, RREERISHD I TDF 57 7 —ICEOVLETOLNRTVENETHE, £D
TR S 4 -2 AITHEB T L20REBEFARTHY, /74 7RCHYT 20
%%f@é&%i%mgFA—71&¢74TXJmﬁwr@?ﬁ%%b%ranf
W DIEA— 2 RTh o fohs, TREE L R 2 BT, BTG 2 BB A
DTHHIBEFEAITRBESE OB TOLNAT VS, 2RIV IS4 72N T 2
B, BT CERARID ST STV A0 TH S, RRLEM LA, 24
EFOHDEAL TOAMTEIOMTOLNEZZ L DFRIL, T6—2 2L 754 72| D
TR BERD ) O L OMT, WENAMKE, o3 0 HS0RHE = KB
BZ TV o d &kl V8 PRE- TV 5,

RAEFERASRHOLAL TR O ACERER TH 2 ELEEZELATVS
DL, AT TITREFIIANSEZ LIZL 5, BHEFER LI LFIIRRIZE L,
ZZTR IT7YEFYVFY 2] EVIBHEOBELITHESIFA4-012, i THOLT
XY FY) RHCEERER L LA, HOKHT “Gracehoper” 128 6 5 A BT %
HUEL WV IBKRTH D, TN LIEIDF Y, s ‘grace’, ThbLBEEEE TV
528, EMBBRCIEBEREHGREEAE TSV ZNEET S 2B
ZLEERLTWVS, ZORHI 2T onrt 2506301, HiIZEEBEOHTICED
ZEEEDONTVABLE T IV, FIVIEDEHFR-TVEERLIE, #R
DHREFE~DFDFFE A, “ungraceful” LEB ST HEFH ALV, F L THIZEEC
BhTv2, WTART7 270 ] B Tit, BRRESENORDEF A2 2
LEAETH - 70 SWoECHN TV 20, AMSEOES+BL L LD 28
RITEAMBEREL TV R 2 E 2 BIT/R LTV AT T & v, 48 TFEoER
(“dance McCaper [danse macabre]” [415.10]) -T2 L3z, B
2B 2L T35 (“kick time” [415.24]) L 2B Db A LARBHREI BV, *
ZTHONDIEIRELRE L T2, “Hombly, Dombly Sod We Awhile” & “Ho,
Time Timeagen, Wake!” (415.14-15) iZ, “Humpty Dumpty sat ona Wall” & “Tim
Finnegan’s Wake” 8o o sk o, Y66 % fall icovwToHTehsz L
KDL, FL T, BEFEROE S sz ot FicdE 4L T3 (“chor-
ous of gravitates” [force of gravity] [417.36-418.01]), B, T7 4 &4 ] iz
BT, kBT IR 72 E0iETH 2,

FTTIZRAS L 51T, ZOEFEOPITLRBEBEFEEORMS N O0BEET L, £3 %
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d Z 0EIEIL, “I would rather spinooze you one from the grimm gests of Jacko
and Esaup, fable one, feeble too.” (414.16-18) & [+ y 2 L xH T 7 DWhd LV
T/ 7Y LOYESO—D%, BEZTO—FD L A/ FEIZ FHVCHEL
Vw3 g — 3 (Shaun) OAFEASHEE > TWT, BEEOZRABEH TS L
FRALTFIL TV B, 2B EEFOFIE Y BEFE =L, “hoppy on akkant”
(414.22) L TH PO Z L% EZ TEHLRKIFEL TR Y /BB Y |, “at the earths-
best shoppinghour” (414.33) £ &2 L 31T, 25U AT T %23 Lot g
Ll —TRA Py F 7% BV, “leivnits in his hair” (416.29) & TEoFEiziZ
A4 =y IO TB |, $72, “The June snows was flocking in thuckflues on
the hegelstomes” (416.32-33) & 6 AnFHFIIEL, B/ ~—rrOha/HEx-T
o< L ;é%‘i LT % “a schelling in kopfers [<G. Kopf : head]” (416.04)
LHUTI S o) A s TV B, F 7213 “sated before his comfortumble phul-
lupsuppy of a plate o’'monkynous and a confucion of minthe (for he was a
conformed aceticist and aristotaller)” (417.14-16) & #istv %, “comfortumble”
2 ‘comfortable’ & ‘tumble’ D& EEE, “phullupsuppy” £ ‘philosophy’ & ‘full up’ @
ERETH b, “omonkynous” {2 it ‘monkeynuts’ & ‘Mencius’ #3F TR 2 %,
“confucion” iZ i1 ‘confusion’, ‘confection’, ‘confession’ & ‘Confucius’, “aristotal-
ler” izt ‘artist’, ‘teller’, ‘teetotaller’ ™iX 4> ‘Aristotle’ BS& I T3, FLF*
TYZRFFLAMBBPTL 20Thitid, “plate” (2B AME5 X b3, ‘Plate’ (7
Fhy) ThdhHd #3352 T—MoEEEEI > FOBETHLEEZ0
IV, BEVG IR B LI BIREPHNICE > TV (W03 IalEE L
EREBRETH VEBEIHRE ZRWE 0T TH - 2h5)] L) REBLESK
DiEsT, MRoFLD0ETE2310FT 77 b r b HTOHEFLATFOKEMUF
EHERNCE S T (B 0 d KR L LABRERETCHI T VAT LA
MTH>7106THB)| Ly BHRBBERTVWSEZ LT 519,

EXEOLZMMABHTHZ LD, KESRBZI-TLE-> TV 52 & LBRMS 2,
EE L, BEOHMEZTEECTAEMOEL AL LT > THROALAEINIZ
Ml S A s Th AU, “For if sciencium (what’s what) can mute uns nought,
'a thought, abought the Great Sommboddy within the Omniboss, perhops an
artsaccord (hoot’s hoot) might sing ums tumtim abutt the Little Newbuddies that
ring his panch.” (415.15-19) &\~ 3 & & @ “sciencium” i 7 7 > F&® ‘silentium’, 2

3 b 1 ‘silence’, “uns” i3 V¥ 4 7 58 @ ‘us’, “artsaccord” (% ‘harpsicord’, “hoot’s
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hoot” if “what’'s what” 12 % L ‘who’s who’, “ums” {4 “uns” ® & ¥ < ‘us,
“tumtim” i3 ‘something’ T# % & & 3 IC#HEE, “Newbuddies” it ‘nobody’ T& 5
40, BELLTRTEVI08 8 LR TWALEEDN s v o T (i2sf
ThHod) RArBROVZZEMTER VLS, RAEHOHED /LML 2ETH 2
BREBHEDLIOVTOLEZTHNE, HBVEEH/ o TRA—T2a—F
(FEosFH2 5 5) 25, WOREBOT/NE R IR aERLITONTaANEFY > 5
YEHo TRATHRZTANBTHA I THSB | v o mBWRIZAS, =2 TW
5 TBRALZBHAL] ITOWTOEEZ ZERITIIAL S AV, KEICE T E I 3 HS
BBERV, £ ZHLBVHERT, “lifeindoubts” (416.10), 2% biF, B
CERT 501 TRADHRTR SN BE], 54, ‘lifein death’ (FEOHIT 5
BA)) MIEE o7k BT, WEASETNAEDTH B,

\j

(a2 2L 774 72 ITHBVTIE, HEFOROLLEE LTHOBIRIZE - TIES
NBZTDA A —Zi22 b, FhVEbEAgET a7, s L1
RABBEHL, 20oFThkBEOYER, EAFEELEIBbR AV HOAKOYEL & 5
LB, BOBATRES ZHOBA LAEOWRE L & o Tury [RES & 3R
B2 i TlE, €01 aYRLERLFS S ITHEIEIATV52 51tz 5,

F?ﬁ%h%%%%m BV TS Ta—r 2774 72 LAMBEEHOBALVF 4
778 -BBETE, [6—0RET7F54 72 JTHBVTIR, &— 7 20T
5 OIEMREE (“azylium” [152.36]) A5 Th - 72 L, AL 5 4 —2 28 THIC
A% D> T (“his whine [wine] having gone to his palpruy head” [154.14-15])
t%ﬁéﬂ,W%&6m%ﬁ®ﬁ%?u&b:&ﬁﬁ%éﬁ1Wﬁ%r%%&%%%
B2 | itk Td, BHEFY =3 “the grillies in his head and the leivnits in his hair
made him thought he had the Tossmania” (416.28-30) & #iss#1 3, —REWIZH
WoNRTVEDEA 2 Y 7RED ‘aver grilli in capo’, 2% Y IZEE T ‘tohave a
bee in ones bonnet’ (EEzs&4: LV D) 1THY T 2%RE %, — %442y 7E0$
T2 DTH B, “leivnits” 1213 ‘Leibnitz’ (HE¥E 74 7=, ) & ‘live nits’
(273 Enghl) nFiatnsd, 54 7=, ViE, TTICRAL 5T, ol
BFESTHDLEMORORERNZZLITE - THLNIHENAE > TVWBZ &%
RYIEEETH 5, “Tossmania” IZDWTH, “he stands on his head to be really
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‘antipodal™ & 2 a4 AREMFEZOH TV A2 EHL 3505 L5109, 6,5k
IMREBOEDT ) XJOFT7 Y A L7 ER0 A2 A0 L 512, B/
LREMESITLTHERIIDOF T, TV A REE T, LAas-TLeELLTR
TEORTIIBRBEAFA, BOFILDOWVHRTIA 7=, 7027 ITESBH LR
S /EECOFTIL > T3/ HSRE A7 =7 I1I005 B o572 ] v BRIC
A, EEELZ LIL, 3 53—H 03,%%0377‘ 3, “with...Bieni bussing him under his
bonnet” (417.17-19) t#imh, Wz £ R - TV 245, EEMICRFEICERR CTHA S
MLV Z EATREN TV B, “Bieni” i3, #Titfihrzx 54, V4 vEEo &) T,
3L TS MEFodzi@s-5=HHaxLHL L\ ] OTHD,

L= RETTAL TADBEITIE, & T LD mukke’ HBHFED ‘gripe’ (X4
¥E3)) ST EETHLZ LS, ZAORE—MESTEHRI LTV, T4—2
RETTA4 TR OBHECHBVTHE, ZARKEEVIEEBRATHFEST 2R— A%
DRIz - 1RIT EF b o2y ZOR—LIZIR, MEABROKET 4 LDOEDA A
-2 (UB) LLToBEEsBERGbEN, KEAREERAL TV, Z0o—Tin
fFOUETH 2BIRS T BRFEA) CHES ATV 5, BEFBRM
“wheer would his aluck alight or boss of both appease” (417.07) L& % %, =i
3ER, T 2W JEB1IEE1ECTS 24—~ (prankquean) 25 L7272 &%
#, “why do I am alook alike a poss of porterpease?” (21.18-19) OZEREF T, -
FOREILTHSOERS—HOEDE 313 3 —ORELPTVZhEVELL
SR, TWBDTHB, 20TPLdRIZF 7, “these mouschical umsummables”
(417.09) ¢ FEH I 5, Z ZiZid, ‘music hall’, ‘musical’, ‘ensemble’, 7 F + ZX D
Summa Theologica THZEAL)) 2B VEZ 3425 Ssumma’ BARNZTH A
S0 Lo TZziTidI o=y 7 —AME—ICHEL TV 2HRF 5 20 EEE
KLV HRITHLZEERTRHBERAMS LA TE B0 LRAKRHT, FTEIFML
FHMTEAVIDL VIR T AEREFARCERTIEELR TN G, T3 %
7= “These twain ave the twins that tick Homo Vulgaris” (418.25) & 3 &bt 3,
“Yick” iE & =ThBHE LT, TREXT) BRI 2B CH 525, o TRIFER
B, 29, TTILRAKEFTL 2 AHORORBE 67256 L7, LW FRICHE
WY 22 EMBTE D, “Homo Vulgaris” & 7 7 » 8T ‘ordinary man’ ®F, L7243
2T T2 ANEROAMICEZE27-WFTHE] v 2BRITR D,

ZOZEORMIIEEY DTk > TOMIM I TV 2, HEAITHEBYE Z BIHEICH# L
mTﬁﬁtvﬁﬂﬁnxébb<,%%%%Zaggdﬁﬁﬁﬂﬁmnéwfﬁéﬁ
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EO—HTEOMBRIIATLOBMBEIL TV, ETREEFER 2R, 20
TR T AU S 2T L L THR S BT, % ONRE RS
T, 2ORE, H7erd HONENLZAHELFBIFAERLTLE - o0
£, BoOMR>ED LA h>Tw, 2Fb, EL50ZLEH-TV2D
MBS, BBLEABDTH B, PIEREF 5%, BBRARASLTE AL,
“We shall not come to party at that lopp’s, he decided possibly, for he is not on our
social list” (415.30-31) ¢V 3 XEABNA L4, ZZCEbRZREFMELLOR
ERTHEBENIREE > E O LAV, T7 4 27 ) OXBKEBIRE A Reader’s
Guide to Finnegans Wake DEE v 4 ) 7o 3 — 2 » 5 4 » F — 4 (William
York Tindall) o & 512, BEBEAHERLERD L 2 5 CHANE—F 1 —ifionk
WEBSTWVBEIXFHDHZ L, 50358, T7 4 240 ] &thodizmaE,
EDDTREOHFEETS 5 & T 5 Narrative Design of Finnegans Wake DZEE
Y — « o351 (Harry Burrell) o & 3 2@, %%E%%Xﬁgéﬂgﬂﬁ D OBBNTNE
3LEESTV3, LD 5, BEMROMTIEEAILNZIZY, FbLDr L%
FEHL TV 320080600 EFAEECIRELNG, L0biF0BEIZORKIZO
onr:fFEhcEmsns [FBH) LBIFLEHIE, ZIEOROBE,SSIKE S D
DO, RET—RPZER~LERL TV, TEOROBER AR - T,
A—0HRTh5% 61, BERDADTS & eI ML Tz F OB, ik
FEABL TR LLLCALZEZLTLE ) DB, BEE TR
FHE 243 “Floh and Luse and Bienie and Vespatilla” i2% ¢ » a2 H LT 2
EMFEONT VS5, H¥ T, “with Floh biting his leg thigh and Luse lugging
his luff leg and Bieni bussing him under his bonnet and Vespatilla blowing cosy
fond tutties up the allabroad length of the large of his smalls” (417.17-20) &, &
Edi%%}%ﬁﬁﬁf: LEIRLE T3, $7:, “chasing Floh out of charity and tick-
ling Luse, I hope too, and tackling Bienie, faith, as well, and jucking Vespatilla
jukely by the chimiche.” (417.29-31) ¢ &2k 312, &, 3 YEZHLOTH TLE
BRLANL TR L 51, BRI A ORI S EECHIFE LT 5, 27, i
FHE 2 0FK “Tingsomingenting” (414.34) 3 “thingsumanything” (417.26) &%ﬁ%@
WiEE L, EBEOROLH & 3 17: “Nixnixundnix” (415.29) 25, “Nichtsnicht-
sundnichts” (416.17) s ZEHEFL20EBOE~LE(LEN TS, “EHER—TH 2
7z GIERBE T e,
:@:@@E@ﬁ~ﬁ@£@§%u;9fﬁwnﬁénfvéo%%%gxmug
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BB o BERIATNEDTH S, MEFEASLEIBOR b 5 %> 721
DT EWV 3 k2 AT, “fourmish” (414.32) &) EEMRMEDLON, —TMITI
‘furnish’ 2 E%%k T 223, =227 7 > RBD Yourmi’, Thbb7 ) RMITEF
nTV 3, AECEORESEO L S ITEER TV a2 BT 28oTd, “four-
millierly” (414.34) &7 7 > AFECT VEEREKRT 5 Jourmilier’ FEUEENED
NTWB, AT IFTACS, HESECHEMCI 7Y ARHEATV2OTH S, —
BOTCFIEbNTHRER > TV 52 L &Rt HY TR, 7Y Oo—F& Myrmica’ %
&t “myrmidins” (415.13) LWV 3 EESR LN G, B RTTHEMII O AR
% 2 11”his odderkop in the myre” (417.33) &ffimst B3, ‘mire’ 37> <=—7
%f?U%%%Té?%f%éoﬁ%nﬁﬂ%%énf:nﬁgﬁot:&u&wa
=3 L AT, “I could not feel movegruggy” (418.19) ¢FEB I3, zz Tl
% b A A ‘more groggy’ HERELEOERTH 228, ZZIRBY = —AXETTY ER
B4 B ‘morgrugyn’ HEREN TV 3,

S0k 3 LTRSS LA NBIA T ORIERE X L BEOR—E, e
Bz Lzl THREAT VS, BOBLICASY, ToHEeEAHTERELE,
BLBOLULEL LTOARBEVIBERTH 2, Gzt Ldus, ZHBRZ - TV
BADIIT, HAHCEPEZESAWRZICEL , TIIV 325, TLA—D2THH00 2
CRLZEORZEARET, Lol Z0EFHEIH-TH, 208 5 —KRoGEsf
iz onTuvb, Z0EIRERIZL - TABESNS, ZHEHOH S —WE Ok
BODNHOEEYES B L LI, ALIDE_OOREZEHCHEELZ TEA
H,

:@ﬁu,FA—71&7§47uJ&F%@t%ﬁ%%zjkmﬁﬁ&%%&wﬁ
BEYEI ¢, HEBD 5, Z0BIEEFEX 2L/, BHRL, BT LAY
WERHHBFITASL RV E 30T 5, HARRSE - THAZ L, F3ITHE
ANNEEAEOTHD, THWACEEFIAGRA Tt 2~v=7] LhH, TERE
PEICHA S 7 ) AAE LISHRAD & 3 CE AT DY T OB E 5, B
it, “The veripatetic imago of the impossible Gracehoper on his odderkop in the
myre” (417.32-33) L ER S 2 BEFLE 2 0L % B TE &, “veripatetic” IZ 13
‘peripatetic’ ((#&[E %)) & & &2 ‘very pathetic’ (& THIHERERL S ¥ D)) &
L ¢ ‘veritable’ (&< D)) OEAE T TV 3, “imago” 3£ DT TOWT MHHE]
DEERTLELEDIT, T ED Ymago’ (R £FEW%R T %, “odderkop” i1 =
A4 =2 psEE% DTV B & 34T ‘other head’, “myre” 33 Citfilh/- L 37V TH
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HELBIT, ‘mire’ [RH, EHE ThH o505, £LLTIRIES LL S aVEE
FHABBEEROPIE SN ST/ FEOPTHEEES L ThhbVZ 3%,/
BILEDE) Lo BRI AR D, HEEAREETTF YRS AT UL AR S FIZ A
NBEZLEDTERS - LRFEROAR BBz s ¢35, FE, REFE BN
BT RT3, ‘hungry & D3, ‘angry oHin & L TEEEL, %h%%‘i%%ﬁ%% 3
VOFITHLARTH B,

O LTREDHBE MO L - TE OB RO D, FET 2 R LT
FMAVKORELZBOFILANTDOE, LAY (AB) 0L i3 & FRIT,
HonUERZER»SBRL, FITHFZ LatiEAWAFITALAGLE 3L, B
BRNEBE~ LB DEREEADEFAOEL LAY () O Lot TNHE~ LT
A6 TLE S, “He was sair sair sullemn and chairmanlooking when he was not
making spaces in his psyche, but, laus ! when he wore making spaces on his ikey,
he ware mouche mothst secred and muravyingly wisechairmanlooking.” (416.04-
08) LEDNZDREDDTH D, LBEAMALIHHEEME 5 &, BWO “sair”
B A VEET very #B% T 5 sehr’, =2 H ® “sair” ¥ ‘sour’, “chairmanlook-
ing” {3 ‘Germanlooking’, “ikey” (% Y = 7 ZE T ‘image’ # % T 5 ‘cikon’ TH
%, TITERLEDLN DD, “making spaces” 5 ¥4 VEED ‘SpaB machen’, +
%Hb ‘make joke’ ¥ BBEHR T HZ L TH B, 2F VD ZZTE - TVv5mi3, L
THKEE > TRV EZFIZHE T HEFRATEER N1 Y ABEZ LTV 328,
HOBAL, BRI THEE > TV 3L 3101, RO LA (HETT Y
B ABRCERA,/ KA VABZ L TW20TH5 ]| v o 2B S, 4L,
Ta—sRETF7A4AT2] THCTIHBLRONIY 4 > &L o L4 A~DERT
BHLEEONTVE®, o TREBTATHK | 2%, (6a—22L554 72 |5
;wrﬁét%%%EXJ?%Eﬂrwé%%@%%m&m&e&woéawﬁﬁ%
B0, ZoXEHD “laus” DEOHEROTREMTHS 5, F.LI ‘alas % Bk
Lo2d, FAVEET lause’ 28T 5 Laus’ # MOFEE L L TELT EAL Y2
COEEE, 77 T praise’ OBRICR B, TO—HTHHKESE - TV 5L &
DZLEFT->TVEDTHB55, ‘laugh # 8RRz T, 20z L, Ho M
) —— 0% W REBEFL AN LTOATE AT, EREBS LT 72 & Th
272D, O EEEBICEERE A CHB ML, BRICHO Tz TR
Té, BIURBLEMEMO 0T 2208 T35kt —DH LT
Bfons MER] LBILEIRDOFT, EaEsANZITAB6VES Ly
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BiuZom b, RESTHREALZOLELLLT, feFErsz XS PP & Yiiii
w7l B, = 3 LTz ottt “risible universe” (419.03) &% 53, 77 ~FET ‘risus’ i
M) #TRL, 77 > REET ‘risible’ 13 TiEnlEm Ly, BB 2BRT 54
5, otz TiFsnlvwErslt] Lh20ThHs, ZOBRI MT6—s 2L
5472 | O TCRIBERT—~< &35, ‘laudibiliter’ (154.22) HLWRF %
BitT2az L tid,
ZHLTHABIAATHBOES, PO T, —HEOHFEAHOLUERL LT
DOAEEEAB L0 L, “HEOEIR, BErBosz it vERELTOA
fozoF-Blerkothictald, Zézﬁ;m “Yarved ond he larved on” (418.
10) ¢z oid, (- ERVERTA2) 2t FHE—FIITIIER T B4, “larve”
Tk Téhsh | 2755k Y 3 ‘larva’ & 5L 2 OB O larvae’ piEE TV 5, Z0
BERioY i, “The thing pleased him andt, and andt,” (418.09) ¢ & - T, %Zﬁf
Ondt 38T D ‘and ~LE 2 5TV 3, Z oEfEFA & gt o&E 2 b 3RHE
DEBLRETZRL &Y, 08T “larved ond he larved on” LELNL TN 2D %
Biz L7 & 2t HIEAEDR, YR=TFROEETHS I, 20 LI BHERE, =
DEEDBEIIT B A IEOBIC L - TdFHE SN S, TTITR 2L 50T, &
N L L AR EAD LB 5D L ERB LT 2 Db 05 AUCERTISRS
na, 2OMEFAME O DIFTEEZRZDIZ, §R7: ‘He larved ond he larved on”
TiEE A TLBORIFEETELNARBL T, ZNRZEOHOMELLIEE L5 DD,
KEZFNEBL—BORER~LELTVE, ZHOBROERIRAL(Z-T
W, Zo—B LR TEHOLE L LTo ARoE I, BERNZES O 2 RICED
Atrz L lina,

iz, Lal, SHECE, BICERCWE L2z TolREERERO#IT
HRE LTEL 5044 6T, REBOHEHE, 23 v dREzREFHOBTITH LR
b, THER L BAEFE 2 ) OBUFBCELST 2, TR BEFER) ©F
LhTuwaszed, Ta—2r2br74 72 | ARERZECHLLHNE Zfa - 72 2 DFE
HLha2FRTHsEELLNBIL p0bLT, 2403, REEZBVRAALRYCE
BTV, D% D&EF 75T HRHES, KEST TR - 2HOMELICHK
LANTHIMSNZDTH D, HEHED LA TREZUMNORMSE AT, B
LAVLRAERO LNATRAEBOBESBERINTVE0TH B, ZD0K
Eﬁrﬁgagﬁﬁgzjm¢nﬁﬁbfwéou,:@:ﬁﬁmﬁwﬁ%nléo
T TT oA AN IOEZEE L H - THALALENET « 753 T — XD
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eI &7V J2BVHL TS &V, €31, KA ) BRALRL - THRY RCHh
TV 727 0T, BT TW ez oSBREY 23, LEb0 s, BIEFY R,
FRLEDOLINDEEFFZIAHIICLT, z0EFE0EBEsH L oWSCcHY ICEHLD
TV 2, OTECAE 6 LRSS ZOEFEORBLZ > TV 20DTHB, 23
LTy ako 2olisfions, (e BEFE ] o=HLs ArBEE, 7
AA] 2HEOBEEL S FOEER IR LAS, AR2ER L2 20MBD
RICTBEMRIEN Y 2EAHB Y, = 5 LT “Sulch [such] oxtrabeeforeness
[extrabeforeness] meat [G. mit : with] soveal [G. so viel : so much] behind” (419.
04) B4z h 2z, 2% b, T2DL 3 LERHICHTOWE L BOBES—KIT) RZHS
NBLHIRDIZDTH 5,

DEBTaAE 312, THRBLEERTR ) 837 Taey 2L s54 7% [k
HEOWETHD 285, MEST —~ &7 58 & ZROBIFRIL, by 3 EERELY
DO X5 ITHER L, FRFEOMICHREN S HKE, O v SROBBIC L 2AESE
ToTWBZERRLTV, fé ABE ORMOLULEOBFRER LB TEIImM, &
K3 ROBES L o TREEL BHFEA) 1, RE3EOFA—MLESDT
_7§FA—axa¢§471Jutuk%(%mﬁ%:&ulb,%%0%%%R
FE~LBLLo2d, REOHRROFIZZAUEORM 2GRz L CRE% %
BLL, BENAREAO ZRTEDEEL RS,
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