F=RAvD TFERZL ) XEKITDNT

W g F]

1864 £, 7= A D AKIMIAIZEL T2 5, HBRETRCREr# ) —
F, XEHRFCIEEZYDBO TN T 2 b2 — e NSy VX, BHOOEETHH
%va;%w-ve;—jn,?:xvu%?é%ﬂ%%ﬁ—owﬂ%é%ﬁbgo
ZORFLL ST, T=RAYOENOAFEMEOTONZ T LIIIZLA LD 571
B, B—RKBEOY s 7 bV T 2K oS F =2 vEROBEMIE, oY
47 b Y TRERROBHTIRRORBENZRELZ AL LD TH o7, V1 2
MY 70 EE AR FA L IR (intellectual) Tk 7 { BLizpyE Ry (reflective) ¢
HHITTER, L35 T.S. =)+, tOFEHELLY 47 MY 7HFRSIZHE
N, 2DLERRIT, TR YOREE, Y a oy PORHLL FATLITTEE
> TWhEVWIIICRZIFONEZDTH B,

ZOWRHTAT ey M, HOFERLELNOLAELECLRERSNZF=RA VD
WnEEsR T4 — ) w7 « 7—=F ] (Enoch Arvden) Wb Eif, Z 0FA3 ‘ornate’ ¢
BHBLEFLEDTHS, ZOHRFFEL, XELovwTHwo 554, P.O.D. o
g B 21, TER 7% %8 T & fu/o) (‘embellished with rhetorical
ornament’) L3R TH - T, 3 LEWMLSYWHEOEN L3482 ICRE 52
EEEBLTERLIT (NP ay PREIEATVE), THL-BENLLEHKL T
WHZLERSRTBETH B, ThE TEASBI2) VI ENOEKREEATY
ADETHD, 2a 9 rBF=R>D 4~/ 92 ¢« T—Fr] itV TAREEHE
L7200, Beoimidzo MERMENZDL S VIIRRNLTTH o7, e s
LARAEL), HELZRLEVI), EWVIBRBRZBCTWELWIIRADT
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BH ol

N2 oy b, FERYZERITBIZHY - T, “The Trosachs” (‘There’s not a
nook-+-") & “Composed upon Westminster Bridge” (‘Earth has not anything...")
EWV3 200V ARy MICRONBEY —X Y 2D ‘pure art’ #FHL, ThEHEELT
Wh, THH20DY Ay M, HIBTELRBEV LD RLL WL, £
DL ODNEBRIFIEBZVEDT B30I AV, ZHZ % pure art O ED LA
THHEHERMLTVD, REEL LAV LET, BWBREIZERZRLTIRI -
VB EE, Zaas pure art 72, L8P e, PRE D, 20O AXERERIY
Ti¥, 5 =R o ‘ornate art’ I L XFEFIZHELNR T VB 7 5 v =~ 70 ‘gro-
tesque art’ 23, ZDOTIZEIN S DIIBRTH - 7=,

ZD kAT, NP4y MiT XA, orate art (¥ k1 grotesque art) {¥ pure
art OTFLICE»ZEBDTRHEA, FicLTD, ThdTFhoERo lFEmsE,
MHZRBDOTWRVb TRV, BV 7Y 74 —2RB T2 0TH Y, X&#
THELEND, ZREMRELIZRE YTV T4+ ~IBEBES B TH 25 5, pure
art TR IB VT Y F 4 —OHEBRBOH TR SN T B, £ 21T ornate art 3 L
{8 grotesque art 3% DRE 2 RATRMIBEZSICEBINT VWS, L9524 M

=

H Do

Zi (=pure art) &, KPR VERT, BUkshaBRo T, RSO
BERBTHIDOTHS, LaL, ZnEsbbvoT, HREOEEOA, L
PARBOFET, FMT L TRDLZEZL VI LITRAEL RV, » » -
pure art OFREIZ, BETLHID2H 58 T itHKB T 52 Litd - T, pure
art 2% 3 LAFRRITIWEAZ 3Dz o Ti, T LiciElTh 22, ok
i, T LBRICEWA AR LD, PRIYBHBRENERE IS
8 DRE CELEF B

B8, TR Rt sA TOAM, RELn st 7OAM, ch o503 s
ornate art OIEMLEFESTHHDIL, b d EHBL AR, BRI THOH
ReRBET2-00RFOHRTHEOLELZ L TH D, HITHRAARIZBNS
SBEELBXZHAZ3DTH D, LoLANKE, F2H—bT3, 2ddnd s
FABEEILHAIONEZWIDIL, v Fg v 2 hdkBEFEMEHE 2 5, ornate art (T
ZOAXLALIIaBE e T3, L2y PEIESIDOTH B,

Ornate art IZ0WT, ZHFITHBEHZBELZRL T AL, ¥ e o,



57
BF=RevD 4 =792 « 7—F ] CRRBERZI:DTHA I, T =RV
The Palace of Avt ® } ) 7x5¢% ornate \ZHZFETADIRIA LV, A -/ » 7
X, 7rBEROBECIE RV, TRERS &4 WHAE D ) (a dirty sailor who
sells fish) TliZ2y, Zh&k v <> 74 » 7T ornate KR TR DI, AL
LTdRMENE, L) decorum DEEMSTRE SN THEL I, 4~/ » 7
OEEME, NPy POBERHEZHE O, TREBLIMFEOLEZITY, HEFRA
AT, BFED EIEY, BICHT, BABTERL, Bzt s, BELTH
DOESBBLEBLTVE0E2RMBL, ZOZLZOVWTEOLEAREL, £L
TFEv) L3 2T Dz & T, MFLAHFRNURTHENL, 3HELTTCTATLE
3R, L3P ay FRE D, thEF =R iE 911 FoEuvgiEisictsr T,
F3FTHEDICTF2RAVE, HOWHTEEILHLALTEM (commentary) % 31
0z 7, Ornate art (23T, MPd b a3 /MBI D 2 L34 <, 55
W2 D Tnlid d o) (something else) DFRFERE 2L ¥ T %, kL
DTER2OPBATD, ornate art &, AA LA IREEEOEW TR A, &
WAEIS %5 2 5, Pure art 25, ZOMEICI > TAOLERDL DT LT,
ornate art (¥, %5 A3 & LEL S, BEOME, HMELE £ KT, Ormate
BXEOIERE, bhvbhOHZHIET 54, T, bhbhoFHEES 3
DTyHD, 5225 YEFELS,

2825, M3, EEAYICIE ornate art OFFLEL D T /e, BEMICEZ T
RREREZHNTWADOTH B,

fi5it orante art OEIEF ¥ KD L 3 THET 3,

FREBIRIZY » TTRA LT, #AER (accumulation) & #14 (aggregation)
KXo THAT 2, BlAss, % (pure style) itsida ki, Waoh s
TELRIDPHVKEEZHITRREINZIOTE L, HETE2HIFHETH
PEMARET T L mﬁ,ﬂn‘?}o

—BRICE 5T, 7=R Y OXESED THH « BE IR DTH Y, & &I
HE TS 25D LRBEETHS, Lol TRABLLBES] L) Sy DT
iR, HFTOROCTERVESORNRERT ALY T, KEOBFHBTH» (R
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BOREISITDOWTIEM 3 - T, R, 7 =R DA omate TH 3 &
WINY ey POBRBITHLT, A TRBLBILL2D DAV, 727, Z3HE
FTHZLEILE TP 2y M, 722 ICHT3HB~OHELHEVTLE LD
THEHZE VD, EFVAEVDOTH S,

%2 a y bid, ornate style (LIF M#@K LiRT) o—Ble LT, 4 -2 57
PENE L7 B EABOBELSIA L T 5,

The mountain wooded to the peak, the lawns

And winding glades high up like ways to Heaven,
* The slender coco’s drooping crown of plumes,

The lightning flash of insect and of bird,

The lustre of the long convolvuluses

That coil’d around the stately stems, and ran

Ev’n to the limit of the land, the glows

And glories of the broad belt of the world,

All these he saw; but what he fain had seen

He could not see, the kindly human face,

Nor ever hear a kindly voice, but heard

The myriad shriek of wheeling ocean—fowl,

The league-long roller thundering on the reef,

The moving whisper of huge trees that branch’d

And blossom’d in the zenith, or the sweep

Of some precipitous rivulet to the wave,

As down the shore he ranged, or all day long

Sat often in the seaward-gazing gorge,

A shipwreck’d sailor, waiting for a sail:

No sail from day to day, but every day

The sunrise broken into scarlet shafts

Among the palms and ferns and precipices;

The blaze upon the waters to the east;

The blaze upon his island overhead;

The blaze upon the waters to the west;

Then the great stars that globed themselves in Heaven,

The hollower-bellowing ocean, and again

The scarlet shafts of sunrise——but no sail.

(RE: B THROE 2, RECLECHDI I E~LBCEE LMY
o o, vy > OROENZFBEROBED & 5 2%, RATIE
BRBLOBEXROVLDE, BA2FICHLE0, BORTE TEET VA
BEverydoRR, BoOBBLER, ch s T 2TEME Rz, Lo LS
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WHIEAREVE D, AoRLE LWBRASZ 2 A TE b2, $/498
LWAMOBEXH T L 32 Thoot, Ba@EReH2E0, £/23—A,
M2 oMBARE LTHE AR 3L T/ T TWE E &I, HITAS
DX, BEETLERO N = 2 O0ABCNCETH Y, BT 64725 TZ )
THEWHOELEY — /it B LEREOFTH Y, BlLicBzE~ER<E
KoMz 2 L FHELAOETHY, Az aT/MIoMHEBETHROOLET
Hovi, REAIRIAIAREL T, BRABIKADZ DR, AT vR>
FRMEEDNC DR L 72 - TR 2HIAR, HOBICHTHE, HEOHKD
Broo2RM WoloiHTAX RomRehdkEhEs, BF LD
B oD IOBTVUEELEEE, FusbiBoHOBEOK—DLnL
WRIER 2 22> 5 720)

AP gy bE, ZoEYE, —FHTR MEHENoReERAREAl TH b,
frzofZrca b offiymi 2B ELoMBE»Y 27, ThzHO2 1 RHE
BRVLE L] LR, TR, M-/ 27 7=F>r0k 3 hKE
BETIRI - EHEBLZONRRVWELSDZ LB OVTHE T3] &b, £
7: THROZEAKREDOLZZDI I ITHDIZ LA 2THAHI] LIE-T,
HEORERSZHERL T3, 351T,

FERAYROBFEILBTASELADE—F A VEADRLDODIUOKREMN O
TANBHEERMTRELPEMH O ZORMELREBMLTAH B L EENIT TS
DL, EARXHKZOHBEUACMP IR LTV AVEVIRTH D, bbb,
FEARDOLEESL HEO TWAIHEELAVEOFEILE L2 h (Y HEERL, &k
&%@&Enowru,ﬁ%ﬁeén&wmﬁégo

EIBRT, BED-EICHLHIIAEERPEL T3, Lovl, 20AbE, 7272
REREM—L R R kEE (gay confusion) THY, HOE IR WVT 7 ¥
D —DAZTEABRBTTERCDOTHA I b, T/, TOREIR, bhbholLt
MoT700d0THH I b,

HELICHECH, F2R EETERT, ARDENLEFALE LN, HEF
KRB > TRAIVETREINIZ EN TR, TRTOFAOF T, 722>
RELOHTFASVEHFEAETHY, TRITLESREINSETRAV] &
“9t”ﬂWF';ﬂwxywmgﬁm%bf%tofﬁzcLmu,%;xy@ﬁ
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ﬁ7—#—'ﬂ7AﬁO&Kﬁ%%,HJL77W—nyﬁ$ﬁﬁ¥ﬁK&§f;
IRCRIALALLIE, TR0 L 0 T TBREDNF] (poetry of sensa-
tion) Ta Y, IBERDF (poetry of suggestion) Th 2z &% B 2, T il
DOWIE I DOWE 55 T DT B,

ZZITHIA L, 27 TR BRELR VLoD er Ty REBR L T
B, TORC—HITT =R vBWECMAEENRTT LI L LADTHD 5, BEO
817%, HI R b BWRARBOARTCHD, 7=2AvOREFT LT A,
ZHoBEdL Sk 3 aELVER
‘stately’, ‘glows and glories’ 7z & 0FMIL, HEHRALREEEzE L 5 —%, 4 —
Jy VHBRTIMIBLET VRV, LW HiTdh b, HibhXies, iz AR
2O BDTHIEEFIL, Tt ORMBTCA — 7 » 7 OEBECIED 20 - 2 3 RH S
nT3,

‘ways to heaven,” ‘crown of plumes,’ ‘lustre’,

All these he saw; but what he fain had seen
He could not see, + + «

ZH2 TRA LW BFANIEBRVIBEINRTWBEDE, 41—/ » 7 BIREO
Bz Rt 0nindhveniBnrl, ZHzROTKRPREERTL L DA
—/ 9y DFRETLORUEEZHUICERLS Y, SLEHELEFEzEDELIZ0ED
72::FTEVCHZET 2L E0HED I 0522 MBS, ZoBrkERD, U7
FToe#ne Nt w4~/ y 7 OFEOFNCE, BERTEBERS DL Lomks A
DTH 5,

NP ey ME, EEES TRABQLES I L - TEMATS, LHERLE, 20
—Hfiicid, 2o M EL) BEMERAL Ty 208 Rt 3288 TE85, —2
W, BHiHEIR-EEANLTROMARL—H BT 51, T4, varst,
HRL, FZOULK 72 2 0RE, BOF, a0 LELERE—THD, dI—
DR, 4=/ vy 70X LB T AMENEVIEENIENORMAENTH 2, B
BEYBIF TRZ] EVIBFAOKEVELICMAT,

the kindiy human voice

Nor ever hear a kindly voice, but heard

No sail from day to day,or all day long
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The scarlet shafts of sunrise——but no sazl

LIBOIRINT WS, &9bif, KDIFTOMROIEL

The blaze upon the waters to the east;
The blaze upon his island overhead;
The blaze upon the waters to the west;

EoT, A=/ 52108 5T, BANCHIZRDENEVIBEZL D D TH 200558
FENTWB, A=/ 574, RDADBKSHSKERNT L LD RVEREDOF
CEALAHONTLE 5 Tvd, —RBH S R EITEARER L EASHITE 2
DHARENRLOXIZ I 5T, 4 =/ v 27 BBESNILBEEL AT DD, T
o 2HiIBOMABEBLRESBRIHCLONTNEDTH B,

MABDOMIE FIET AHAERELS —/ » 7 OB FEM L 2RRT 58D
BLELE, SHEMCHGLRTVE2S, BWEZATRELRIEG > T—2o0OXHEE
R LTWB, 4 =/ v 7283 Fh - T 3IRAE ‘seaward—gazing’ LA S LT
B3, ZOBFEME, FOEEA -/ 5 70 RO FIW/ULTWE, 4 —
7w 23Tt 2 % ¢, ‘the kindly human face’ 2 Z 3% 25 (Z o ‘kindly’
EWVIEIZIE TRE L] oBE LB THED, MCAMOIl o&E% d-FA T
3), ZOMABL 7T AL -3 4 VILRPATWA I I ICEDRE, F=2 ¥ T
Lo THEEALTHWAZOEDELWEIIC b5 d, #0FEBIRIE AL
OREIGIFFURZ 72w, BRINTWBE O FRME, T CHE)F (‘wheeling’,
‘thundering’, ‘winding’, ‘moving’) 2 & - TR 241 % #», flash, glows and glores,
shriek, whisper, sweep D X 3 Z&FIC YL - TRESI LT3, 2 b, i~ 2
DUFAEL L, Ro TEEBSEBI YV ZI LAV LBBERENT VS, BMAB LW
B AN A — /7 v 7K, KA BIERDS, RAEFLIHBELD
D, ¥ OEHABENTAD (droop), v HF 2305 F b (coil), Zia33E &
W (un) &3, BREALLITAMCEDN S, FABEDE T (the limit
of the land) FTDZ ¢, 4 -/ v 7, FOE~NIEDZEBTELRV, 4 -
7y 7 BZOWBIHALADONTWB LTS, ZOIREY OWICHILAD S
NTHBEHNTERCDTHE, 4~/ 57553, HozMEFicL TR
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EHLULTESOFEZ AR TUSBEOP T, HORERLTWS LWV HEEZY
5, ZOWROPCHE—DZE~DEIE L, BT AL, ®Z & hollower—
sounding CHAZ L THAI25, TOREFAR, A -/ 70REELEZS>EED
Weizd, AUEYETHETIITIZTHAS,

ZOLIRRELTRSE, 2 a2y POz 0T 2 KW, vAcESE:
LEZLvesbh b Thb ), e, XEE—ELTTF=2vATE b3, %
NREMHTAEERENOSTIDL L TOAERAL T30 TEBI L TAaVv, 20X
OB THA2HMABELAPERDELR, I3 LT IR ELTV2
DThhd, T=A¥iE[rEeryresr—v—]0rLi3%iZALILLE®ESIL
T TR o2, Z0R0, THEK] 2: T, TARL -/ » 7 ORI
FR A 20T B,

E5iT, ZZEBIRLE=0VT 4y 7 RIREOREOEZRL, WEERD THO
FEBRDORZLE, 4 =/ v 7ONELIHIBA ¥V RO TAZHBERE 2 %
Lz, THUTHEL 2 77 70D o iTLoMRICL - T, HOHIR, ok )
BLEEDOZTLEIDL LTHRLEDTH B,

« « «the chill
November dawns and dewy-glooming downs,
The gentle shower, the smell of dying leaves,
And the low moan of leaden—coloured seas.

(ZE 11 B oY, B2 RO TIEOR T, BRI b, WIE
DitH, FLTHEOHOEVS BHE,)

NP a oy M, HOSIMERL O 3R AT TVHLE LT, ROEFEIALT
Wh, 4=/ 2 BRECHEITHS BN, AZROBCTV RS0 ETS
2

While Enoch was abroad on wrathful seas,

Or often journeying landward; for in truth
Enoch’s white horse, and Enoch’s ocean—spoil
In ocean-smelling osier, and his face,
Rough-redden’d with a thousand winter gales,
Not only to the market—cross were known,
But in the leafy lanes behind the down,

Far as the portal-warding lion—whelp,
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And peacock~yewtree of the lonely Hall,
Whose Friday fare was Enoch’s ministering.

(RE: 4 — 7 » 7 HFHHETWY, RURTREOH~TEIH 2 T
Bl 4 =/ » 7 DEAB LW TCRAVZEBOBTOT 20T AN B0%E L SBEH»
ZOBICE S ENTHIFAR L ko AEOB L, FTOWHBIZHMLN T WY
B, BWEDS LADKROE - 72/MET RSN T, BB % 270+
BOHYITD, 72 7 OWFTADIAALEL F4 DRDOH 5 ANBEE /K
EOBEDH/ I TMONT VT, ZORDEEADREA — 7 v 7 25
BDTu72,)

ZOBIHIZOWT N Z 0y MY, TARAZELLWVITERZRIEIERTS ZH DR
2 ERBE OS] LBV, SHITT LIEREIT T,

4 — /7 v 7 @ ‘ocean-spoil in ocean—-smelling osier’ ¢ #» ‘portal-warding lion-
whelp’ & #» ‘peacock yewtree’ {ZOWTEIE L2 L3 L, AHAITITALA -/ »

7B AR, BHHBAMTH - 723 Tamv, WaEnTREREISHIALDL
B (F=2AYRIE, £5H-F9FHILLAEVL, g0z Lz 2 as0L<

LTwW52, Zhntsd —/ » 2 DREE 707, RLTELIRSBED 274\,
A=7y 23HBAAMTH 720, 23 THBL01E0A072DTHE00,
ES3L TR, Folhs N3Pkl —& 0 2512 VWi
Yoo & 2 L At A 4 (2 splendid accumulation of impossible accessories) 2 7-

FoE¥3% if.:b‘@%)o

EZETFTALTVS, 28y ML TEARA —/ v 20, TE VKR
(a dirty sailor) D TH b, Zihass MHISHARKFE] (an exceptional sailor) o &
FILEbNDZ L BER RS o b L, L, TR Dbt RhHLT
i, 41—/ 7 8H5EE LV THSN] &, dMRaAMTH 2L %, 2
RELOBLZEDEITHL OV TH 12O ZFEFOREH - 2D TH 5 72,
A=/ 9 7l3F=2 178 - C MBETEMHEM A ("the strong heroic soul”) ¢ #
ot F=AVR ey v e sr—v—] %E—E@‘&Eifb%?ﬁ&f:@mi&m;to
R o3EREFE (beroic poem) #FZ L %, FLOHLERLTWADOTH S, &
DHFH 10 fTOFIHOHI, 4~/ » 7 OAFBNEATROBELTHVSR TS
ZEid, TORKNCHICHSEARTH 5 E BT B 0ITEDE 5B,
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N2 gy UK, ERAOBLERAL LT, LELEHTER-SOBEIC LS T
% ocean-spoil in ocean-smelling osier d k 3 AFEM D, 4 —/ v 27 AT A
AnbfERER, ZOBIBLABVCDILAKROBR TCIBE I TV 2Bk
CEEDDFRETTH -2 BT, ESbEhAR VT TS, SFELAHBE
TR VDOTIRD B v,

NP a .y PORIRFOE T4 =/ v 7 7—F ] v Bk ERE—fAIC
BOOEENRTVELDL I RHRE RS, BRIOFENEHN TV R X4 i3,
Ky, CLARETHIZDORNBIDTH D, ~F a2y M3, ZOFHOFH LN
MR cEa L, FNNAETLBA CEEOMPHI L720TH 272, 2 ay b
I THAIZS¥ LN~ (BH205|18) o Chin—Hinltid, ZoFoH
WAL PORETH 5,

Then came a change, as all things human change.
Ten miles to northward of the narrow port
Opened a larger haven: Thither used

Enoch at times to go by land or sea;

And once when there, and clambering on a mast
In harbour, by mischance he slipt and fell:

A limb was broken when they lifted him;

And while he lay recovering there, his wife

Bore him another son, a sickly one s «

CRE: ABUTRZES D& 3 07288, RICEEHMEIBD 57z, I VBHETD 10 <
AAFDFHE, b o bKERBSTE~FED > THWT W, 22~4 —/ 5 71
RS T 7 B THEHA S TiT 5 7228, $ 28, Z2ZoWTvx bZI LB
T e s, BETROELLRDE o7, AAMSEZMIRZLTAZE, B
B—FEPI Tz, F LT, ZOHWTEAATREOBRELZ LT3 HIic, #o
i, 33— ADBFEEANEL, FOTIRHEFEE 7 « ¢)

ZDYIRARZAAE, BLAZOFOERAEALTWE0THS, £2iT,
2y PABEI L2 X 3 4 high style TEANABIBFTAIZHEASRAT W2 2
L3, Hofficd b0 THA I,

LWL T3, BPRZOFESBEZLZELEI 23 DAV, B+ 2y
EATHBL, BEORBIZEECTWADOTI AV EBDILL L LBEVTIE A,
Linl, BHETHAEC LD, —RFEEOELLENE, AT LICRIILARELEE
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ZBDTEEND I, FI R EERAK, V7 YVRT 4 v 2 B3R EFERA
X E TR EEZ B OoHREORE L AL - T TFBRREAAE LV T
WTHBS, T a2y PAED LD, THEBLCHRMA B (2 cultured and
delicate taste) mAiCid, FlizRT TH A ) 25,

N2 gy POV ERMEKO MFERE] v s tidodicl, BB 2] v
352 & oiEhic TR CEN A V] LW EAOEHRI ST TV BITEA AR,
MEAYVTZLIERLT) OWELT, T2 @3RVTERLTL EV3bFTh 2,
N iiBEl), T9 %5 32 Wiigpns Z L aMAER], THREQDEIIE
23, FnREEET 2304, TBBRL T2 3 HIcil 2 T S0 7t & oRELS,
APy vA, EREKLZZLEOEI o7, LHALABRCZLWIHRERT W22 L
ERRL TV, Lol, EOXFEFMAMRAEZHTATY, 7=20505H
MR, RNA T L a4 FAETITRCTEL DA - S HEDH TV L3 TR,
HEERIZE ST, 722 yOREMN-MCEBIEL AT L, BHITET 23 0 LRYE
LNTWENEYWEL, £ 5I13E, F0oL0FMICE, ERLEERBIATA T
Buhd Litv, L, OS5 KFEEROKREES 2 Lo T 3 BERMESS,
BRI EREE WA TER I TV S, &) HEGES L,

F=R VB0, FREST ey FOE S LT, BICHERCR ZBERSH B 05,
BAREO—IBHE LTHEDELE2M2 T3, HOFRNATCOWTIR, ~N—
PR DRDOPHSBEE IR B,

HoMER, BRFoBBIZL . TRESRS, Thbb, BB WTHRESE
7%, SFesvTiR, BvosnT w30, B, EE, 3 osEiemEs
BEbhnd, LWVIDE, TRAOLOTHRT, « « BB THALZ A0, HO

€]
DBEELEDOTH B,

Bl LT, R=trR¥iE, F=z2rn [4 -7 —=] (Enone) » 5 n—47,
Between the loud stream and the trembling stars

% Zi¥ T, ‘trembling stars’ {3 ‘loud stream’ OFFDS3H5052 (s, t, v, m) %
BYBELTHY, FAH (stream, stars) o HEiL, 22004 # — SHOHRBEM~ 72 7
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DEEDBLHITBASNZIDOT, ZOFDNHELEEAONETEICE T, #E
BREANVERLABEROMBEILEIC nEliFbns, LEILTVS,
TERYBEOROBTHRITEB LB O Ad - 2F% 5 —oFFhi, ko217
12, 1-2-2-1 (sl ww si; cmmc) L\WVWIHEEDLEDSZ L ER LTS,

A sluice with blackened waters slept,
The clustered marish mosses crept. (Mariana)

T+ vy v N (The Lady of Shalott) 1= 5\~ T i, ‘Camelot’ . ‘Shalott’ s,
£ % % vy 42T (Lancelot ¢ Shalott 2si# Htr—2oD R 2 > F2ET) H %
MA T, Camelot 12k -, TREFESNLZBEEORM L Shalott 12k o TREFS 1
BB & OXEAKER STV 3,

BAORVIELE, F=RYADWLUSL LWRRTH 345, ZHRIIBICEORD
B AS—FT % B3R T 5 ‘Then let come what come may’ (Maud) o k5 7y Bkl
b Db,

Give us long rest or death, dark death, or dreamful ease.  (The Lotos—Eaters)

D&, FERAUBGEETAIRENMY, (chiasmus) T X 5T, FEREXZ M
CHFEE 253 0I5 TEEERTH B,

[zt 5 Ax] (The Lotos—Eaters) O 45 7123, A a2 a v 3R T
g5 ‘seem’ MIAKRY ‘seemed’ Z 6EHREVELTHWEZZ LI LT (5 H2EIIR
RERTE ‘did seem’), 4L HBIAT CTOWBHLBORED W HEAEHO B b
EHfEHL T3,

(4 =702 «7=F>] T, 4A-7 9 2DE7=-2RLLBWHEBIZH T B
ZLEMHENZEE T, EREMEIZIZIZIA T, hear Luv-3EIEEAS, I UHIIA
=W, ROBEAET, EH53F0RUBDITBLINATVT, 7=2—03 bDBiK
BelHaict b 2Tw3,

She heard,
Heard and not heard him; as the village girl,
‘Who sets her pitcher underneath the spring,
Musing on him that used to fill it for her,
Hears and not hears, and lets it to overflow. 452y 5 28E)

(k& Bz LIE2BCTAIBILAL b ok, b3 Y, BOTIZK
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ELFBE, HOTHSDEDILEFNEZHA LT NAARTBA~DOEGIZSIT D,
KELBDSINDEDEMAT IR TGO & HiT,)

T4 2=y 7as] (In Memoviam) TiE, &0 DIFEBAOCRIELETF =20
RBoRR2XRATIRIBEAZE L LTAV LR TV, Fl2EH 11 itk
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Calm is the morn without a sound,
Calm as to suit a calmer grief,
And only thro’ the faded leaf

The chestnut pattering to the ground;

Calm and deep peace on this high wold,
And on these dews that drench the furze,
And all the silvery gossamers

That twinkle into green and gold;

Calm and still light on yon great plain
That sweeps with all its autumn bowers,
And crowded farms and lessening towers,

To mingle with the bounding main:

o, WEd L,
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Thorn) >3 Ficflirs: 1800 EnFicF 2530 AVE S ItEbi s,

MUBELRVEBELTAVWS Lok b3 HAORE (tautology) 12722 L #& 2
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