R 5 0E
—% =0 To Autumn—

AR+ 3.7 (Kenneth Muir) {g% — V@ To Autumn [FKiz 42D >

W,

‘‘Keats describes nature as she is.--.-- Keats in this poem is almost content with
@

the pure phenomenon.” (F — VIIER2H 208 T ITHEL TV 5, o ¥ —

VRZOFBIBCTEHRZOIDITIRLAEBREL TV 2,)

ERRTVWB, ik, F—V 0t - FEOBRIIOWT, LIELEHFRCHELZR
LTWB 3 a7t LT, BRLIVGZIBCVFHEECH S, Lo, #—-Vidz
DFHCHNT, THRZOIDITITLEAEHBL TS OERELTH B, ol
T TER%EZ (BE2030%2) V0 FITHELTI Vi vyHsTh D,

LILZOFOEHIZH T, ¥F-VRMKOLHERGOPZERLTWB0T
BB,

‘Who hath not seen thee oft amid thy store?
Sometimes whoever seeks abroad may find
Thee sitting careless on a granary floor,
Thy hair soft-lifted by the winnowing wind;
Or on a half-reaped furrow sound asleep,

Drowsed with the fume of poppies, while thy hook
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Spares the next swath and all its twinéd flowers;
And sometimes like a gleaner thou dost keep
Steady thy laden head across a brook;

Or by a cyder-press, with patient look,

Thou watchest the last oozings hours by hours.

PO T 2 ICHQbhad o 2EMNBED ) b,
BEAEETHEL, LELEHIANDOAEZESIC
BMBORCEELHL, T0EE

B2 R BIZZ L 34202 B2 07,
BBV T F FHEIC, DARIFLOBG-T
CoTHhBEA-TWVWIEE 208, gt
MOFLHSEHIEEEDEFITLT,

F ARG EER -0 LI, MR LS,
BI2EAMEORAHEOREE L B,

HBWVEY TROBOZTET, FRaOLL,
B#oOFEr 22T ROV BDE,

ZOBEMT, KOLMIINEY ORLZZBIZEREA TV, BEHWOBRIE, &
WMROKIZDAEZF > ZEEBA LT VBELMHTH 5, Thy hair soft-lifted by the
winnowing wind’ O—fTIREMA T, WY S OBRRH 2, TFKOZ & Hssk T
5T, MREREN TV B, 2 LTEORMITLROBAE LT g | 13 R
ETAAREH, TR LERELTAT THOBIIOASE 25 1cEE 55 L
TWvW3] L34 2 -2 L&bhv, AohoisBRalisgelritz L, W5
BFREFUITVAEE, TORIHTOATHAERETR (22X THD3) 28, 7
AT AP LH0E&EEBbY, ¥ —VRBEFZCHKOLHE BB L, LERT
%@ﬁ&%f%é?o

HRBEKO st AHIWEREZ B2, Lvwinll, 3554, ¥ 7 HE0RE
THb, £LTH—VOWMENRESEL 2BAKCKD LT, BRomEomMgh
KARAANER -T2, ¥V o 7HFLABED, REROXHE % HEHITIE
BT 2RENEES, TOoBBROPEH TV E215THE, FOFENEH~0H
iz 4 vz T1817 £548) N5 » ‘Istood tip-toe upon a little hill' (MbH7 Lid
INEVERIL » T - 721) O—MicBiEcii<shTw3,
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‘What first inspired a bard of old to sing
Narcissus pining o’er the untainted spring?

In some delicious ramble he had found

A little space, with boughs all woven round,
And in the midst of all a clearer pool

Than e’er reflected in its pleasant cool

The blue sky here and there serenely peeping
Through tendril wreaths fantastically creeping.
And on the bank a lonely flower he spied,

A meek and forlorn flower, with naught of pride,
Drooping its beauty o’er the water clearness

To woo its own sad image into nearness.

Deaf to light Zephyrus it would not move,

But still would seem to droop, to pine, to love.
So while the poet stood in this sweet spot,

Some fainter gleamings o’er his fancy shot,

Nor was it long ere he had told the tale

Of young Narcissus, and sad Echo’s bale. (163—180)

HoLABO LRI F -+ 2ADEE
WEED X O, HOFRALREIS /D DRMAESL D,
HOCBRO®ES, HoEsc@link

INE VT E FARR DT 0,

ZTOEPIT, TOFEFERLLHTISZT

Rz Lon\ i EBA LMD - T,
BEOFBE - EROTER L R - TWBZNO T
HFHLERL 565 LBLHITINTV I,

Z LT R LT 2TER Rod 7207,
BERELVWIMETECEE - BF 82 <,
ELVBERBATKRD LIZES L,
BOBELTFABIIREBLTVWEDE 57,
LR TBERIBR LR 0SB T
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WOETE I 2BV THENEBL T VB X537 57,
AR ZOWERBETITIIL EE > TV 5/,
RO FITIZOHIZEI 3 D a3dH 5 72,
BHF AT~y R LB L= a - DB E &
I 72D R B DT ETH o720

ROIRE D ITBRCTWZ—HROKMDIES, ZOMULT RERKITBRL TV, 72
FhFENERAEREY 7 OFEAN, ChLoBeMeEIEPEF - 2ADE
HEoL oteb i, TR VBT T - AEORFEICOVTOX - Y ORBRHT
BB, ZO—HITEERSZOREANTELERTI-BOXREIL T, ZThic
AHHES®RZE 25 L0 F ) 2 TRHE~ORCKRESRIONS, ¥ -Vt T
TIHOVIELWEBRIETBEELZOTHY, FLRIBFET I - TENEFEL T LiTiE
PR S Ed 512, (‘What the imagination seizes as beauty must be truth’.)

BYWAOKMOBED, *—VEEZZHEOLBL - TWE0ERT, Tzl
MR TR0 TR L, BEROMICRSEENL, KHoeRERKLLZ0THS
I PEHE-VE, THRE®DA2M I XIHBELTWS] 0T R LT, B oPp
CLMOLEEZHEI LT EDTH D, TOZLIEDOTLEZDDLMDA £ — SiTD0
THMBRCT AR L TR B, FZrAonidnzF, CoTHRY ZATWEZLHD
B, RECEZIVIAPORERAL W3 208, LdaEHE, F2XDaiFe
FTENUBENTD 72, TOXRETRT (B2 VRAZLTR), #ZBRh 3 &
MERBBLAIDOTHS ), BREDY ¥ TWIBOZIECH 2 RoD TV 280
By, ERCRZOMY SELIHTF R, MRS R0 Tuv s Afase 5 aEkki
D0 T, BESBEOBERELTW3, 20bhhbbiifEofelE Lm0
ThHHA,

WEREL, BEFEOMIOBLEIFERBR DL A -2 BELIZLDTH
BA5, 04 A=, MOZ O A THEABEEETWS, ¥—-VRE
Bz, BLcHEMEz v R CANAHZOYTHEE D> TWLAWERT, 20t
LR THEDTCHA I, FNIDHY ZRVTETHRVD, BLALI T v+ 2
v » 7 (Ian Jack) 348 LT3 X 3 iz, 7—+% > (Nicolas Poussin) o #& (Au-
tumn, or the Grapes of the Promised Land) 1Tt T3, {is% AL /=788 4%
A ETORTHATH2 LG EEVELT, TEER VI D4 4 -2 L LTZZiT
LT, LS AT,
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Zry 73, TOFEHEBCOAL Z-SEHYTERL, BAOZ0O0FNRFRIZOWV
Td, ¥—UYNRRARPEDI LIIZ, 204 2 —COHESBY 322 L2RBL
T“%om9®4f—VﬂT&T9+y7®$WTV%ﬁMm%mt:am%9i&
W d Lm0, MehoBBErndbhds - IYNRIFTOAZLRESELD
NEZLETHD, E3MKZ vy 27DF% =Y LEWOEE] L3 AL, To Autumn
EWVIES, UL LT TERE D23 T THFEL-L ERTRVE VI RoEL %
WRLTLNBIDTH B,

ZELTWS ETd7%L, ZOKROLMEOBTHRITIE, EWLIScs, £y HR-1
(Arnold Davenport) 4+ 2 WH D H oL v (Ruth) D4 £ — 5%, Sy 2
D3 X3, B HEORD DL Y — X (Ceres) DA A— DA B E S
BRI L X 5,

whether it existed

‘What the imagination seizes as beauty must be truth
®
before or not’.

(EGEREL LTHRZZIDBEELDTCT— 2N TTIREELT V23 0
THAHAH LD L)

“You speak of Lord Byron and me——There is this great difference between us.
Mine is the hardest

He describes what he sees——1I describe what I imagine
task

(BRAM e v HEEDZLEFRLTVET—AOMici&®o X 3 2k
EBBOBHEIOTT, FRBIRIA2I0EHEL I T —ITCRBRTS D

DEWEST20TCT—IEL DR HOH SR EhITHELVOTT L)

INLDBEENRF - VOFHOBERTIOTHBHZ LI, MLy 2ozt
>THLHTH B, To Autumn OFE @iy, BEOHETE 2 TREDEY T»
B EEbNOIERTEDIFAEL, H—H, BZEELELT, ZoB Fizk\»
THBEDA A -2 0BIFB32L1, *—YBEROBHEEEL-TH53
ik, FOBESLIBHHEETE S,

F—vAs To Autumn %3\ ~7200%, 1819 #£9 F 19 Ao HMEH I, BEEOEHHD
Va4 v F 2 AY—EEOHBER LB o2 ], EA T H v v XITSE
—cf:%(g@z:i > THLHLTH S,
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[eeeeee SOBELHBRALELVDOTL: ) —TBREBALTERLLLEDOTL: 3,

CTHUY 5 L LT ANBBEDTT, BB, TLERTR LI, WoMsaRA
T EFEOMBRMA T E L2 B
2T tEHY EFHA—BHIHORPLEBOB IV IRIIA-TV20T
To LB ABRMAEAAEHETRLIZDTT—5b: 5 EREIOLEMIZH
BorArZBLE¥200855 L) IC—HIER ISR LZH, 2oz Litizv
ABGEIEEZT E LA0T, BedED L)

LZAT, ¥-—VHEDOFILRS To Auwtumn ORFEIL, BAEZ 28 - T\ 5,
—2it, BUIOERMTH2HEIBHETIRAVY, BZ6L9A 19 BicEdrhi
&J’fﬁiﬁﬂénfu\(gt& DTHO, 35—239H 21 BTy » Foy RFEICE TR
DRCHEEZINAIOT, BELLSTOFMEEE LA IOALEDNS, &)
ORMEE RS L, Hl, BERLIEST, HFLECETESHE S 220508 %, %
Z T MR Y Fr—, IOl FZdinBionTeoffizkrbhn, &
n%:mﬁﬁﬁﬁofwé%wﬁﬁn%%:intwt,e%mufﬁa ZLTY

—i &5z, PEHEMETO

And touch the stubble-plains with rosy hue.
Rtk DM 2 ¥ 7 Bt fed 2)

@ ‘stubble-plains’ #3, 9 B 21 Hff?d L 2 A~ XFEHFHKIZ, ‘A stubble plain looks
Warm.« -+ this struck me so much in my Sunday’s walk that I composed upon it.’
GRYXHIH) LT % EZ A5 5, ‘the idea which prompted the poem::... is
embodied in the last stanza of the poem.” (Z DEFOFIEL > A3 LAFBiL- - £
B GBS T RAAMIKRBRERTV2) LBRTVW2, ZOBBITIIREL S
L3O BERZV, Lol, 209 FL—0BRE5IA LRIV 74«7 ay b2,
“The numerous corrections in the draft suggest that the (second) stanza may
have been an afterthougg?’
(RS TEBE2AMHH2 L}, 20 B HxbltonbnBwvwo
7o T REMAH BT L ERERL TV )

tBizEL L, ERAEMMSELTL 5,
FOHW T, ZoEEHIROLMOBEZRES YA LR, 250 R
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Wo ] T3 T, To Autumn B EZB VI EER®L, ¥V OKHE
B ot THBAEL LTIRAZIDOVBERLZDOTT W HE0E&EHL LTS,
KOREOHARO bz, KHoREH#a sz L%, To Autumn ORBEE L E
2T D Tl 2D,

F—i, LT, D HAAMBBEMNA TV D,

Season of mists and mellow fruitfulness,
Close bosom friend of the maturing sun,
Conspiring with him how to load and bless

With fruit the vines that round the thatch-eves run. (1-4)

BLIAMRRYOERML,

Bz 5 s T RBOBERLOK X,
- TERHOFTORL d T
BHWEODOEAEL 2L LT3,

ZoFEHMLITLTS, KoLz RE (F) o TooXl L L, ToXKEHL
THE) LTHROEVZRILDS, LyInoRELWEGE V25, LaL, Z0
F—dUT, WCBIB LA T -y 2AMED L S A, BREROARMLR A SR,
L% ‘Season of mists and mellow fruitfulness’ &\~ 3 BREAFIZIE, § TIZEKD
THOBREHUHZ ) LT 2ERTABRLONS, TOF—FEMBTO T THF=
W TENTRDZZLRBLZONARVDTH B, H—HREFEoRO LR
BEFHILTWARREADOTHD, TADLEZHE, o LT IdEhbnBvwo
&) Tide<, To Autumn 2FELZ L2 BV2W RS L X -V ORHEITH -7
DTHL,

L l, BAZOEESEN» L - VOREIL -t E2 50T, 36T
BVWEHED 5,

ZZ SN AETIADLHOAL £ = 2id, WL A~ ABR (static) T 3,
AT v Pyy 2k, TRHE TEIITEERITV S Vv iE & #E] (unacceptably

_ a
static) 72, ¢ 32F - Tw\5,
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TBPBORCDAZZILEEHA LT, REOAMCEEE Z I 038 T3,

FEzA DT THEBETC T VIR ZA TV B LR,

MR L %ROfEZ 0¥ T, H0LTEHE L > TV BLH,

VBN G ) v TOHBRO MER B 123 T RO Tv 3 5cH,

b0, FEEFADL A - CEBRVTE (EvoTdh, ZRdVHIFEIFO
BOA A =P THD, TRICOVTREICEISN L) RCHZR, Bz ozed #
-2 TH B,

-V BMKZO L nBEORGA X - S ROETERbT DO LE2OT
B3, e F e« Fr—s (Harold Bloom) if, 2#bm4 £ — S22,

‘Autumn is no longer active process, but a female overcome by the fragrance
and soft exhaustion of her own labor. She is passive, an embodiment of the

earthly paradise, the place of repose, after the sexual and productive activity
(18)
hinted at by her having been “close bosom-friend of the maturing sun.””’

KB IR ANLER TR, BHEGOHBOHES LR EH THD
Gl R0 R, BREREBNT, BloXEO I THE, XHELETADLDL
M3 RAMERIRGOBERLOOK] Th o/ —FTCHREN TV 3
L 37%, ML ORENLBEHOS L TCOREDEFTILANTHS,)

LB, bkt ERBECHEATH 243, ZOMRFIZHEMICTE 2, 2
LOIMBRETEFTCRRNTHH DD,
VHOBYADKITBELTALTVE2EMII L3 LELT, ROLMOKE T
BIFLOBCTIRAZ 3 IBLTS o FTOIEASTVE] OTH-T, MEMN» D4
EERIZRER X 2EF CIR- TV B0 TRV, 27-B=0 THHEV] 04 £ -
S TR REDLIBRLELR, ULABBOBATERLALAEL, BHEO
U THROBOZFCRAZIKWHORD, (MM FERITI LIEVHORY 2R
HTVEDTH390, HHERdbIVPEROZ VA 2 -2TH 3,

F72F4 T4 » Feox—=% v (David Perkins) |,

‘Autumn is here personified in a variety of attitudes; but the dominant image
is of autumn as the harvester——and a harvester that is in a sense another
reaper, death itself. Instead of harvesting, however, autumn is motionless,

(16)
death being momentarily held off as the ripening still continues.’

(ZOHTHRE DA RBCEAMEI R TWS, Lal, TEWRE AL A -2
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WHEE L L TOMKTHZ—F L TEFOPRMEEZ L 3D 53— ADRHELTH
BIHEDLIDEERT S, LaL, WHTHRD T, REEFFLLTWS, BE
FHEFTT 242010, BIE—HRICESIT LR TV 2bIF7E)

EE o

MAUWME 2L VI DR FA LY, Zhss TEaEAMOIRSEIL] vEBKRT S, v
SORMECTERLAVTHS I, =% v 2A0RRI, ¥R, £WITEZANC
LiztEdxzmd o & %%LL\#EZ%%E,%(%), w3zt , Zzo To Autumn 3,
DA 2 =i 0iRLTRLDAZE=ZFEMSREZ LI OTH 525, BEZFITOW
THRARD LB AZTE0FR LTS, (ZhICDOWTREBIZSNRE D)
MRFET 2RI, RIIEIEL T2, BT Z2HETT 572010, FEE—EEHRI
BEFOLNTVE] LWIFEBITLTS, [MRMKSFILL TV h2H 2 TRV,
AR T ER v,

ZOHEHDOEAEA A =2 ONT, 33D LB AENOHEDTTNED
25, W. J. "4 tORETH 5,

Wiz, To Autumn ik, TEE)E $ik & OFIA ] (a union of process and stas(llss))
BROLNDB LV, Z20O#IEDL 2 — 258, THORKOF -V O—RHTHLZ
EWREBHLTY 2,

“We could then recall the lines in Sleep and Poetry, and that early ideal of the
dynamic caught momentarily in repose (poetry is ‘might half slumbering on its
own right arm’); .- This ideal of energy caught in repose pervades the

imagery of the poem, and indeed the whole conception and ‘stationing’ of
ag
autumn.”

(Zzbibhii FIRD L5 OFTL, 0, —RNIZBROTIZH2E) L35
i (FLi THOOEBZHCE EAATVERHAD L2 BHLTD Luv,
~~~~~~ ZOHPROBOBEMIR, TOFHNA A -C2RKITBEBLTWREAY TEL,
FIZHOBES L HERESBITEBEL TV 20TH D,)

ZRIEGAEEETH S, LoLAL MiE, ZoMhoBiof x—2%, ButiEo=x
ZANLOBENSELADDNE, Lo TWb, b9 —HEAT, 204 2 -0
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i, FORIAOMEZBAT, ¥-VONHORREICHEMEDERAL
TWBDREENEENTHD I, [FLRIEASOAEEEICE LAAT VWS J17]
L3R, TR&4 v LOBE| Th31E50 Tk, HhoB 43, *-V0
HEGRNOBLERTINTH LT L RBRLTVWAD TRV,

HHoSHM M1817 £5&M4]) 2 RT3, 2ok o o0 RFE 1 stood tip-toe
upon a little hill’ } Sleep and Poetry Lizi, % OFHPOBIOA 2 — 2 % iF HHE
FlA3, TTCd-20 LRHLN 5, WHFRAAHEOKECIEVED, HEOETh
DEZL2MZ 2215 atponBEROF T, FAOBBLEEAREORKRERD T
A OHRA~ LAY > TOLBETH S L, HHTHE, Bo v, —REsic
HEL T3 2L s AHOOHOREOPIZ, BHRZDO LA RELARESES A S
LIRS o TV BT ERHEL TS, 2V HROFTOBERED, Riv2 AWK L
5, THEAORELEGETRIZLAEHEEZS A AV 0, HILE -V ORER
BBz 2 BT 20 TH 5, ik TFlL ] (intense) RHELHBEEBR L
A, FAERDI O T 0350 TH -7,

Zaid, BEIHTLIBEEOBMAKRELERL L&, 35 —20HEEN - HH
MIAERAEER LS, LvoTh v, Z03 5—20FEHR LT, BRA0OLHESFE
TV RITEEHROMR I GIZLITEBZTHD I, &30, ¥ -V OFHEOHL
ND—D%RTION, BEFEROLIO MBIl TRL S, HER
DEMOBIZ L B VRABTHD 3, BlizE ToJ. H. Reynolds ([J. H. v/ 1+ X
Zl) 2 U9, SRORELLFEML TV EEN N D0d D0, F— VIZKEC,
WOEADERL, WIFHOHEDD L 3%, Bi00Ld v ) &REBOPT, &
HBiogicfiih, ZZIHORSBHOWHSELET LI L2HEL TV LS
Th5b,

Endymion (= 574 3+ 0]) 2 Hypervion ([-~4 €y * > [), The Fall of Hy-
perion ([~4 vV 4> DBEED REORELBNT, F—VRFHIBIIEOE
EOBEKETRBEHL LTHEALI & LA, LVv2328, £33 HorEoRNE
DA TH - 721 LTd, Z 305 BFEARERBICD L T CBOERIE LA LRI
DY, LA, BREBRLSHERBOT T, EEROWRK LY MM TE S -
ENEHOHIC, BOREASREISNT 20 ThHD, =0 Endymion iZH T & 2,
FEARNZF 4 343, ENERBCASRECFHOBEORTIT, THHE M
%) (the Cave of Quietude) #FER 3 3,
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But few have ever felt how calm and well
Sleep may be had in that deep den of all.
There anguish does not sting, nor pleasure pall.
Woe-hurricanes beat ever at the gate,

Yet all is still within and desolate. (IV, 524-28)

EBRZORENFAFOFTCLEARITESITC ST LI RUARD R
Vi,

ZZCRERIMT L, REIME B L200,

TR 2 T M0 % 702,

FORATIZ T T EHTHR LY,

Endymion 23LBAENE 3 EHE LT, 20, Wb vz BV Z
LEMEMOMRERMLAZ LN, ZofEfEE LT > TRALFBAOKE,
IHETd o 70

ZLTzokfErEH 2 LT AEOFHRICER L Tv 3 THBEHAES11 (Negative
Capability) & RIS LI & 5 &b & Fic, RHEEA < &, W, FORO T
LEESTWVBZLNTELEENY, 22 VBHREBAEEROEROELAS ~D
BCBOERTIDOTHA 5, Z OEFF 728\~ 3%, ‘In drear-nighted December’
T3 DFE L+ H0Bic]) & ‘What the Thrush Said’ (T 7 ¥ R 572 &)
i, NMoBEHRzB272L 25052 KEROEERRE~DHYBELN,
LT B8 EFED Ry + T v FIRFTORTCE WA, & {12 On Visiting the
Tomb of Burns ([R— v XDE % T & Lines Written in the Highlands after
a Visit to Buyns's Country ([3— v XDEZHFN7-5 L BT CEH V-~ &
i, TRORBOFTED  TLEIKRLEBROBROBRE L BELS 5,

FIT kB, 1819 £3 0 19 A0H], *— vk MTENOBRESAEOE b oI
HE—FETWBRATLIE, ZOEELL2PREIFIRTHIRT ALY, HMoE
AASPHTE R E 37, BEABIERET B, £ LTEOBRERICH
2% L D7D A3 Ode on Indolence (TRIBIZOWVWTHF—F]) ©C, ZOF[IIAEKD
B L VI BOCREY, EEROBRMERLLC TFHEOREBL 2 o722 L FE > TV
3, ZOREORBOFILBBENAER L — Va3, Z0HE—Eor — VOBE
2EE L EA SR, W32 ar eku? o4 (John Holloway) of&iEiinR
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@Téélégﬁoiﬁﬁﬁwﬂﬁ®¢f,*—Vd&EAE%ﬁK%D&ﬁB,ﬁ
MO—EHIZEDTWT, BFEOEEBETRCBEIOEHO T/ TH & TEL) & TH
D) OBRENDEERZRBOIILTHEDOTH D, 04— FirvbiE, BHTW58E
B, EBEBOBAOHEBELMEEZRDLTVBHEEML VLS, £FLTZOER
ABMETRBR LS WA, AAKHCAE2OF — Vi3, SHRORBISESTA®
ez, 353 —20RHHTHSHE L OoORELAERRZ L W25 TH A5,
HLHH, 5K, FOEZBEAEELISERORECHEEL, ZIHoHEBLT
2 5C, To Autumn i3 Ode on Indolence LT3 i\~ 2 5, FOEER T FiL
KHELDTWEHD, fodr— FIZROARVHEUSE TS 5, L LEBEFTH T
13, BANSHOPTELICRERTE V01T, £%bs4 s -2 2fEv a2z
LN TEhdoTe, 2B To Autumn 287 L SOFAOEMOH v Hix s
CE7i 5,

LN XADFHOFEXE5IMT 3,

“How beautiful the season is now——How fine the air. A temperate sharpness
about it. Really, without joking, chaste weather——Dian skies——I never lik’d
stubble fields so much as now——Aye better than the chilly green of spring.
Somehow a stubble plain looks warm-—in the same way that some pictures look
warm—this struck me so much in my sunday’s walk that I composed upon it.”

GRCHTH)

BEIZLEZHUD 5 & L7b 25 (atemperate sharpness) 3% 5 & #s, Mdcph s
ATFTDESBEWONAE, REHLWIBEISHLT, ¥ Vo REIL2<EDT
VB, & LT—H, DIRMSESS ZHE T2 —5b ¢ 5 ERED 1T b BE o
HEBLSEIONHZ L] LV 530, REBORFHE: LT, BRORE
CH B0, FATRZLICESZLRK (DEM) ALV L2BRLTVS,

WL TV B 0IBKTH - T, RARZOKOMEIZBCBRUANLED & 5 TV
5, Wi, WEErE BT OREIC TR Liz, ARoFERE Y Lo BRo
FIZRER LAz L 43, To Autumn L 38D TTOA4 A — SBT3, £H
1o 803 LAGVCHRREOEEROFETR S S 5 5,

Fdi i, B 7 FyREDDILES ) v 2R, S HATH Y
ZYRANTNIDEE EORMITY, IRBESHO S 0P F v ¥ OB
WAL, - VIEKOWBRER L E o 7207228, ZORENT & 2 BRORIER,
LD DB AV 2R o B O R I BEE N0, =0 FR0 T
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2 HATW L AL, Ode to a Nightingale ® k. 317, /INGEOE LGS 5 1THEE: L
T, TEHO)N L ibATO L DER &L, 7 Odeona Grecian Urn d L 512, Xk
BOBEEMO2TOLBITHRLETEZ L IES A -7, R, TR ERD
ez, HOBINIZADE I, TTOLEHRORBIIM TV ETHD, 0
KoMl 5 — Vi, 22 VEMHBOPICOASZ I8, TV, HEVIEEY
CEBATWD, V= LIEVROFZETHDOETHHIER2O T T54
A=CTEDLEDTH D, BLCEBMOBEPIMYE THZE > TOLLMOED, %
DHBOBEL IR T 2IZEWRL TV 2201, BELTHEOPEELZ2D TS
5T, ZOEIEI: ‘T stood tip-toe upon a little hill’ DKL = LR ITIE V-,

THABBEITHEO, BELTWIKOA - SOFEK, 2 VRLZLFHOEERTSH
Bo FRALANA POV kT, Blitx g4 v OB LEYH SN0 TREZS,
BIZE-VOROLDD 5 & BRVEZ DD LBRITEAL I N3N AEDTH S,

To Autumn ZHT, FAZLLENOFELIL THRICBALTVS, 20
&@ﬁﬁﬁﬂu,T?K$<]JL?Uﬁ%%Ltl;?,#—vﬁﬂ@&bfw
P24 7 ACTOREICE, 7 ALE YRAOELOEMAE L Vo TIWTHS
3, LALE—UNZOA—FEHLZLITL-T, AREDHABIEILZELI B
LEREONEREEZWT L3 VARV TED ), MR OO HEE, TH
#iEE S (Negative Capability) > & M8l#% 2 { % %[l (the Vale of Soul-makiri?))
CELBBEOEE D ZFHWEITLTRELLNA Y, LEHLENREFARIS, BEALEE
BRIEL D RZ 5T OMOFE RN, FETIF —UBEELALLEWIZ LD
ERIZANDERETHA I,

BBICE 53—, RR—ODOFLLHTEENLED L I ABREZUME I EOFE
OHBEALBIDOTH B, TTCENREA—F 20 [P ERICLEZLEE
NdoEBRLVERE RS, TARLEVIZEOEMZRIT LAMKSRLV] &
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ZOBERLFE~DFBLEE L TRVE. TiEVviv, Biic 47> ‘In drear-night-
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EZBDTH b,

“The rise, the progress, the setting of imagery should like the Sun come

natural to him (the reader)——shine over him and set soberly although in
(26)
magnificence leaving him in the Luxury of twilight.”

G4 2 —2i, KEBEASHT, 5T, thAaTw X3, o L TEHR
EHRbnAaNiFh T ¥A—FBEOTFELICH VAL, BLd L) ko
HEoOFcii 2 SN, WA TY L DTY)

E

1. Kenneth Muir: ‘The Meaning of the Odes’, in Kenneth Muir (ed.): John Keats, A
Reassessment (Liverpool U. P., 1969), p. 74.

2. ¢f. R. H. Fogle: The Imagery of Keats and Shelley (U. of N. Carolina Press, 1949), p.
58.

3. ¢f. Charles J. Patterson, Jr.: The Daemonic in the Poetry of John Keats (Illinois U. P.,
1970), p. 231.

4. Tan Jack: Keats and the Mirror of Art (Oxford U. P., 1967), p. 237.
5. 1bid pp. 232~43.

6. Arnold Davenport: ‘A Note on To Autumn’ in K. Muir (ed.) Join Keats, A Reassess-
ment, p. 98.

7. Ian Jack: ¢bid. p. 236.
8. Letter to Benjamin Bailey, Nov. 22, 1817.

9. Letter to George and Georgiana Keats, Sep. 17-27, 1819.



34

10. Letter to J. H. Reynolds, Sep. 21, 1819.

11. Robert Gittings: The Odes of Keats and Their Earliest Known Manuscripts in
Facsimile (Heinemann, 1970), p. 74.

12. M. R. Ridley: Keats’ Craftsmanship: A Study in Poetic Development (Oxford U. P.,
1933), p. 282.

13. Miriam Allott (ed.): The Poems of John Keats (Longman, 1970), p. 652, ».
14, Ian Jack: 2bid. p. 239.

15. Harold Bloom: Tke Visionary Company: A Reading of English Romantic Poetry
(Faber and Faber , 1961}, p. 423.

16. David Perkins: The Quest for Permanence: The Symbolism of Wordsworth, Shelley and
Keats (Harvard U. P., 1959), p. 292.

17. ibid. p. 293.

18, W. J. Bate: Jokn Keats (Harvard U. P., 1963), p. 582.

19. ibid. p. 584.

20, Letter to George and Thomas Keats, Dec. 21, 1817.

21. Letter to George and Georgiana Keats, Feb. 14~May 3, 1819.

22. John Holloway: ‘The Odes of Keats’ in The Charted Mirror (Routledge and Kegan
Paul. 1960).

23. J. M. Murry: Keats and Shakespeare (Oxford U. P., 1925), pp. 188-89.
24. Letter to George and Georgiana Keats, Feb. 14 ~May 3. 1819.

25. Robert Gittings: John Keats (Heinemann, 1968), p. 349.

26, Letter to John Taylor, Feb. 27, 1818.



