[ony 2Ry — - 7 4 vOBK]

D B BT

oW oEE

XEBPILLE D Z L oRBRIZMA, VIR REES HenE $, ECRX
FERGEICTEDb LTS, LIS TVKIEE iz ETnE, Lo
Wt B EE LR O BT RS O ERFERA TS, EEVELTS v, X%
A~ DERAL, EphbRZOEHFO—HLLZIREIDTCH D, HADHEL
BERAORTICEF LI 2EESBETE2 L 38 I v, WOEABTEZD
B, W ZRESBRI NI R Z 0, OF b BEER F TOTES, &
FEHEIZ A2 2 8 Db, FRLSbs o TWBhIFTldlky, Dho Tk b,
i L2 fEE, Zoffthr GRigkclldbiricvsd, 49<ieTtd,
LZBAARORFTET LS, Hid2RBLHAZEL ThrhidAonELES
RREELTEREIATVS, A, AEBBSC-TREKEZEDDHTVBELLTY,
ABESTVWERY, EF T3 LV SHERKIRINITESZ S - T3k 5,
KRR L TUBMR 0, SCEMEE LT3 V) BEBRTRENSTEE
boTVW5h, ZOVEEZHRLL THWRTZ T &1, ZANEMMTBTREL TR
ERSLFTH B L, HEEICIETE Ry, 83 0hb b THnTRS bnhid, Bz
TIRT2_ETH D, [GLARTHIIEEREOZ LY Z2R/NDZ EMNTERL,

ZFZTIECDERZRIT 5, XERROHFRE L, XE¥E2FPTLZLTHY, #
ML, B TMAciiEe LTER SN2 00 L TR A s R B o
i, LR ENLHEBEROVSLIMEELS L BBOMBRIILADHERTZLTH
%, BURTTRRAHER BTG 5 L3, MR EENRLREO Atz
LThB, HHNEERLMSHETH B L 2103, 2oz x(bBm, XEBHRIRE
D 7oIALE T B &, RO BRICHARKE D 72 0312 35 { & b, BERHSARIE O 2
DITED TR LA, o o TODZ LT LTEREBTER L2V, X¥EERE D
BIMEDEITEH T L0, ZOEMOER, ERMEE2E 2 okE~RTT 5
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ZLAEEEL L TR, MESRRTAIMEOnL L LTOXERNBEI L)
b DOBD M S, FHRAERAOKE ZOEFCHWTRATI L2 ET
dDOTH D, M5, SCENBEND P E A REABENIRE O it BS 5 L
VWi, TO—REBEAFECEBILERCS RS EERES LT, XEH, FINMmEz
FERAMEL, THICEMT A0 TR, R OARBIERBEEETTH D,

EHABROXFEHATHE, RI~0ORENTRHICE £ 2R0FENHEIZ TN
TVWa, XFOHGBMEZFRL Ter s AFHWHFTFITHITL, O ZHRT2
DRI Ui 8, #h : THEMN7E - REBRAHEN - LI RENERRAR
T & o THZ TILBEHMCFRRRE 2 8T L7z, £ 2 TRV 7s 2 BRI XS
o BB o2 IE 2N, MilEz 20RFITHCTHERS L CBBELS 22, v
STEREHLN TV EDTH T, MobDRBOErIZHBTITZZ L HADRIE
BTV 2D TEEV,, XEWRFRFEOHERNIHIE, WHNREORERL LR
SNBA, FHEAIZTIEEORKEBIRLTWEHhE WS Z LTRSS, HOBIRL
7R 2R T L o THR I EAETRELRBRENRB CH 21T H0wv,

ZZEFTRNRTH LI —AREBSKRLI RIS, TRITHEZHLTTY
TVE > TWRERRIIRES - THIE, TZARFRC-EBREZEHNL T
EHEA 5 TR WEBRICBRN TR D 720 LA ] hodiTd v, Ao h b #
THLELTWAEROMEANT QIR EE 2 B LMT RV, ThahbiE I T
g I — e 7 o D] (Adventures of Huckleberry Finn) # BEHAGIRIGIZHE
ATHICEELZD, UL, ToOEMETILMNSENTREBELL ) v
SDTIRAEV, FARKFRAHTHER, ~—2 + by . — v (Mark Twain) BHITD
FEADIELIZIRFITRD, ZOFEANT Ay 2402 ) — 74 OB CBIO %y
T, Aor0EBRLMBLLI L 325128, LI DR%H2, KWEDOZEED
ABRIVBULLAZOROINS Liticv, ZORER, BRMRMEE D S0t
TEREOO T ERLRAMBLTH S,

Fory 20y =74 vOBBR] BIRCOWTIINELEANIHEZE L S5 L 7
BBEEF A AEATIHE DFFICH B, [~y 74y — o 7 4 y@%%ﬁ Py
R UBEBEL Py AN — - 7 ¢ v OERD T B BN L SRR i
fELN72RTH B3, FHTHiIER, TORBIIRIATVS L ) cHRAFOAL
AR Z A LTWT, FifltiFoEdi#Ee: LTh 4k hHE o BB (Understanding
Fiction) % B, FHOBILE HHTF 2200 TFRE] (Questions) A£HT Lic
a8 T3, ohid, XEMRLEEHREL THSEL-—BE0E/ict EiF s 5 L&
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R U2 FHFmEoRL b FTH 3, Lo LBBALRZ LR, ColAORMSL BICH
CE2aBiliRz L - TwT, TR obsic TRy /L, ghickdT A
£}1 (Sources) %Y, 20 d kicfREAE MLl 20E L Tvw 3, MER &L
T & & 1 EEAER (1% D BT 21 Biographical Sources) & UM
(R U< #ii 0 HEBUCTE £ 1F Literary Sources) LIZfRo> T2, LH3T DL I &
BRI 22 82 onT, Ty 2402 = 74 v 0] ORE2 1 TR
T—HEH, RDIILE->TW5,

“Source hunting”, as it is sometimes derogatorily called, is frequently looked
on as a sort of stepdaughter among critical technique. % This criticism is all
too often justified. Too often source study is merely identification, and as such
it stops short of its full possibilities. (4., pp. 8-9)

Wk ok Tz ok (“this criticism™) # BT 2RAALEIEL TRV VT
nEd, zhs MegoEREBE T 53R (ntentional fallacy) &~ ) fin 78
HETHOHL, EROBXNOBELLLEFEZTWIREL TXEORREEERL &
5 & L—8HoFiEE- S TH2Z L RVIEATH 5, FHHteEmyEE A3 STHCM 7 72 2>
ChoT oy 242y = 70 YOFR] L3 Wbl FFTPRREOEREIRED 5
TR, AERER: Z20RICEDLZLIZOVTALLDOFPOLEZ R Uk
TV LA oT, FI3VIEEEC0 TS OEHR» 82 5, PFHEFE TR,
fedh % SUefBiHy, CERMREICR O D LT, ZofREEERICERES
A EEAREMEMR E U ToRMEE Tk <, EXRMFoOFHFELIE O EHIC BT
AEEMER» LS OE L 31T, KEFNEI BTG LToORKEDTH
%, MRELOSERHRERZIROAALELD LV T, ZRRHHFFCBEANESZ
B2 70T AL, BTOBEZMAZCHEE S, #hd I 2F 8k bid, BYWE
Breansz ot [FR) ctEHbLadniERbhr o720, Bkl Lk
TH{E% % » THA = b0RIT T3] ofRBe L 27k, XEWFNCERNER 2
BITHIZLTS, ZAAAFARATO LITHHERDLZLEFELAEVZLE
BELYTOLNADTH B,

12 OATEIC S 5 BHAMRIK & 1k, XENERSEREIED, ABFOBRTRT
rBRNERLARTRECH Y, LORELLDIDEREE, ZhiE, VDY
B R L5 A & 0 18 bt T, EROKEIECEEL, s T
WBEDTH D, TEADOPAIREEAHEZ & Thid, Zhlftiicad 3, ZofiBFics
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ABHARE L LTE00KEDONREE Fory 24~y —« 74 Y BRI it
THEL, TNFRORBIZZONRZ RO ZATAEY, L0 OBIELDLRT
B2, FOE—E, TONHOELOBR BT IERNIRRTH Y, FE, =0
e stilfE E R BRERIC BT ZBEBRNRETH 0, W=, ZofEEB45HITV23
FCRRINTEABBOBINRRTCH 2, 2 oZo0OBRRMIREKIE, SARX
FEMCIERLTH Y, MERNRLE ZEELE NS ORI EHITIEZOTATH
3T EMNNERMFAOPROBRE L~ HMr T d0 LT RELS,

Fory oy —w o vnEE] O/FBRIZIE, “Scene: The Mississippi Valley.
Time: Forty to Fifty Years Ago” s W3R & 5 ndgEsd 5, HfH A5 1885
R (4 F Y R 1884 4E) TH 5725, ZOMHOMEROBFREER, PROE
FIHED 7 b, 1835~1845 £ 10 FMloMIcE I s T Lt b, B3 Z O
FBIREMHTEVE I ICBb s, fEE~—2 « 1V == a3 ntnid 1835 4T
BB, taeV—F =Ry 7«74 DBy} e ¥ — 4% — R o3— 5 (St Pe-
tersburg) @& FATdH B~ =0 (Hannibal) i2fEfr & 5127 - 720 id, 1839 48
Tholt, THzOELORSEEOPEHOTEErEMCLTVWEZ LR I®
LNTVEHETH DA, ZORERIEC LD 10 Bl EORHOZ Lt i
2T CHB, EEE TEHEBI Ty 2 « 74 v DETAB L - T T ey 7
(Tom Blankenship) ¢C#h % & BEfEIZ RT3 (N, p 266) 23, g % » (Sam,
or Samuel Langhorne Clemens) #3 bt & &y L ICAZORTROZ E Th o
oo vz o e 7 L2 > ] (Sam Clemens of Hannibal, Boston, 1952)
nEHE Y - 7 % — (Dixon Wecter) iz L #if, bt oD <> zx (Bence, or Benson
Blankenship) stk & b OPTINERZ BBV, W0 iCBF 72328 1847 dEi0i2 & T
AL (cf. N,p. 261), ~y 2 DBFDOEFTVEHENEZ P I~ 7 4 » (Jimmy, or
James Finn) |3 1845 #iFEA T3 (cf. N, p. 263), ¥ »3HHEBIRA L LT
LB, =S pHina0ld, 1428 18 B, 1853 £Th v, U Lo B Z
i, BROMARREIR, EMHEICIE 1845~1855 £0 10 0 3 L DOvDh
bR, BN helps N

7AY ABREL L0 10 £l —F THEIT B LTI, FREEIRSN
BOWFHE S CHBFOHETH B 5, TLR7 2 Y 2HRERZBLT 729 7
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PREXEB LV C o —~ =X 2 OREENR, WHHETHY, BAMETH 5.
ZF B —FROWAIMEBE TR - LThvy, AREOBIEN, H&8, XEM
e HET 5 B0 TH 3, BALGHNL, BEOL 3-04KEHOKRILE LT
LT e, BEEEMCH -, TMIEOREHRRE LD ITHERIE 72 v 77— a
v EBADNSRE AR L0, WECLZOPHEEED /2, 1831 £ F
y Yo —F—DOREIZ, FOVLOOTEERTH o720 [T OERSENICIREL L2 BE
FIND 77 v & B, X b, JEhC T AR D 2EECREL, B0
WA RS2 2L, o7 FY v a =X AtV T 2 HBRERERE, K
AHE OBz aELE, BHoSMRELZA LD L, TR EROAREZD
foo i RAEBREER S BE S Lk, RREIEoREROREREIE, BHFL AHHRT
Hotr, BESNSHEZBRRAL TRz AT, BEAERSEATTHY,
BICIE <, B EBUC bR DR, 13 T L ASREES hee NSRS
WG E 77 v %~ L ORILERBEAEAD T, LITLERIEGOoREEY R
Ao 1861 EORALRFE T, T OMBALNGR: 53 LI LIS bd A8
o 7and, WoDLEROERNIIE T, 20EELMEERE, REB»rETICROA
7o BT, —AMENABIN TS 51T n e D, 1840 FERUEEA 4 + M &
I ¥ vy - TTHEEUEA S BBUCTER L s FEEGE & FRIE N 2 DGRBS L BB RE
WEDDLITHBATTTHOOLNL TR, TEHIZRFLSIBYERT IO L 72,
TR T B0 77 v £ W2, BEderBbofEL LTo 1850 F£o R
Warrbld, ThACl o TRUIEIUHSERIELTERITELZ, 2F Y 1840 £
2 LAY COBRIEIR, 77 v ¥ MR F N E CTOMEE SRR LT
DTHAEL, BECETETREMEL, MBELTw20TH 2,

T3V RABUBOSRELEZORE L 2 TEBNMBTH - T, zoite
BIIXFREAZAEL LS LT3 EROBIBMNBERSE I HH 5 &3, ToiftFics
TAEERRETAIE S LT3N icidvonzviie LTHBA Tv i, Ty
oY — 74 vOERIGT Y & » v — v — 0 BRI (Adventures of Tom Sawyer)
DB L LTE NS, ZOEETRZIOL I ZEBCEVCTIIV AL, Lo LEES
TR, Ny 7P aEPLIEBABRILINL ST, ZOBROR S BELZMEICHESE
RT3, AZAAPED Ny 2 LRTRHOC 2 L 0lE&RE, 777 -
HBBDBUFEEDE TH o 1o PERHEHEED 72O DRKOEBITO G & 04X, B
DEFNSEEZ R TRZAALBADHZSRIL, MII ¥RV HTH-7ehdbT
bHD, NuLEELNERZAACERE, v 7 ORXBESER T AL THEZ S S
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47 BMF (Chapter VI) (ZHBIBICRBE I N T VWS, Ny 7032 a it A2 B
L, RECHTERZED T CBEE, ABRICHIZILTWAL, 200tz
FEIE32y 7 2BMES 2000, BErHLL L - NSHEEROZHO L,
BECOGHIRMRE & v S BB B ERE N TH 2, 32>, e —TRRTy 2
R AnERT AHEBENE, IRHECZ 2 bhrEEISNAARSROME & BE
DFETHY, ZORHZTHICTREESZAIBETBETHL2ZLEFMLMILTS
SDTHB, 7Y 7 EHEHSORELZBAEEBE TNy 2 XY - 74D
Bl ORI EZITRENTV AN E VI Z L IZDOWTH, 23 TH DR
KEsTEdE8EABCHRIBENLTV2DT, 22 TCHOHTEREZRVIETLEL
BHE,
ZZTRZONFEOMAAOEIMAGRIZ OVCTIEL dE Tz L 3 =240
L THE\,

ZOVEDE, ZOMFOURRI > e -FTRTHZZLOEHETHL, Th
IZDOWTi# = —F — (William Van O’Connor) A5k d & 35125 » TV 5,

The River, as Eliot says, is time and timelessness, “a strong brown god” with
his own thoughts about the machine, the hurry and fuss of cities, the illusions
and struggles that make us lie, steal, or cheat. But the River is also the
Mississippi as it borders the state of Missouri, the very heart of America. If
Twain helped create a mythic river, the mythic river also helped Twain find
his place as a legendary writer. Having such a place, he is sometimes, by

sheer association, given more: he is made into the ‘“Lincoln of American

(6)
Literature”. (N., p. 375)

Fa2—F—i hy 20y =74 vOBR] #ER LI ORHEF T &%
WV, EWVIBESS, ToMEIIHE DRI Yy, v —MIIREI N ZOE
FOEETHD, LT E, 1¥<E, =9+, b (T.S.Eliot) Aénr3icz
DRAMEMERNLTHELEO L ZOBEORBLBRT 2D TIE AV, F2a—7
—D IR ZORABZ DN EMELTEOITRT - EVIRFTEET LA
Vo ¥y b-TREROERNIIC S TEEABELZ AL TVWARZ Lt L
BHERL, FFEGCBIRASD 5728 LT3 20EAIREBRNER L W BEMRER
DRBIT T ERCEELZ D, Y2y - OBBNERE LT, ZOEKRATATIE
W77 v F—va v BERL WLV 2L L, $hlskRTER B cEREL
BB > T2V 2L Tha, Lvd vz —y —HizBL, *
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MEZSATHRIEBEMA Y /4 THO A0, HHIGEHEICRES LTV, B
JEBFIT BT A Y =T FH, 7 gy 2 —-Meder, T3 —20BRREM 3
oY, ZoREE, ERENCERTLLIAREN L, EHEEBAMTHZ
Fh I Xy v, BhAMoF~o ROk E e a L, » oy ARECEH
353 X9 ) OWERES LU ZOFEOBRNFBE, 2 bBTib Lo Lissri,)
ANy, HREOBEREERMED 72010 & 3 TAUTHIEROAC R D R TV
BRIz BT, HRFOBBEHIL LTodl, EE, mfoSwFolkiz b0 T
Wiz IR =Y —HT, BFHRERS AT SEALRIR T L 2 RAPi 0 S AR T
o7 MV x— YR EOL) BAREICEBROIGAOMELZZEZ 2B Y, Ny
2X0dLLAAIEEOREB I LEERIBCTRLTVDEEFT LD, 748
ik, HRAEEHER TR REWCHHMTEREB SR T e o 7iTHiF 3 [
BRXA~DORBO) LAFFEN-EMEF AR, ~v =it B 27, 7Y IHD
e 7a s BAMEHREMEs O COMRB L O EE LHITHL, Z0MEHOF
BT 2HBORELADZATORLLEN) [y 7Y - 74 OBR] OfE
BEFOSDE, BAsMEBI 720 TrL, 72y sd&ot20EH
BIEECEESELALZ L2l > THEMOMMEZED T IR T3 3k v v it
BEAIRE S 720 L ERBRETHS S,

Z OO WA OB RIREIC OV THRRE L 22 v 5 00 0 B, BSRMRIEIC
DWTOMHA LTI DR ECEBTELRVEWI Z L TH B, (TP
LOEFMD T ofEftiRAZ L i, fERoBFCERT 2 BEMRKICoWTHR
VHEREZ R o T ovze Z0720IT, Ny 2 2t oMBnL, 4RTHRZ®
fERDZLE LTEBREINZ LI ARCEREFEA L D2 613, SR icits
s otz TEMDITN y 238 2D AR R L TR Z LB, 20420
Ny 72 DRNEECENC L - THEHBEORE CHL»ITEATWT, 20RY T
BRENEFEA L NZVORMBO S ITIENE 5T, BRNEERE & &) SERA
dDOSERBEBREDO A DOMRIZE o TV WVWERIE LS, LHLETOHNNERNESH
b, ANHMIZAMEA RSN THABMELREDR AL LVIEAENDD 2L, &
DIBEVIZERALATNE, BboTZhv, FAARPFEES S 2IEITE,
ZO I BBREZRGLEAEZR L3123, A2 a2EBERAESIEEE L7t 5 72,
ZLTHREMFTS, Ty 7 4) — - 74 v OER] 0 0EBEFRR IRk T
WTHIY B 2 EARDBEEL SV, THABBSSLLEBAAVOTH B,
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=7 e b=y 2R — 7 ORI HECENRE L2z L
BECHONTWS, 4513 1876 E [t s« Vv -y —0BR] 22 HIF2 L4 I
ZTOMBICIO Sh o T E D, RPMELBEKRD, HRFTRE RA20iE, 1882
BRI vry v —W2HEHLAbL, 1883 DL ThoTz, HRIRELITERT |
1884 45, 7 A U HRASHE D 1885 ETH o7 2T VBEF L TH S 10 435 <
OBAMNBETNDOTH B,

ORI T 2 Y 2 AKER EETEERRLFE RIS TR, B
X OB 7 v s —HRREEL, TGERHRIESES Sh, BHoRENTRLLS
otz Lo LEBHORENERE, BPPRIECRE LR AR S IR L
PEEEHHEGLEYD, BHLLA 77 v 2 -2 EENREERICE 2 AR
3L LD, BOLOREELAEESZ T AT R AL Ao, £ LTY—27 « v
2= v oy 20y — 7 vOEKR] 2#HEHD7 1876 £ %, BHECEAL
LTIt BB 2 8 o, BRMOMIASALAURLIZHT? v 2 —0F i
BENT, BRORFWEESRENCHITLFETH 72, KKK Mo 7=, [H
AD{E#E | (White Superiority, or White Supremacy) #8552 L7 AFiHR B o 18
B, SRl 27 - 70y —Fl~0fFERE BAZENE (Jm Crow laws) o #l5E,
B > THBINEHTE, WEESELTO T 2 ) 2 8REER % X 2 2K
RIS 5 T 5 72,

v=2 bV a—v#s, [ta-V—v-—0FR] CRELEBFMEOETELED
FEZOBBREFZRTVAEDIT, BBV TZOBWE 2 BIEZ0052 5
%o 2RI, T XD HRELR OB RN 2 BRI A BRI S 7%
Vo b V- - ASHRERICIER T A ERTE, BIEERNBE FENTERE
MR D i b2 IB@EMc T 2R s ERHTHE S E D, ThitHBEN
tbA@WﬁwaﬁMﬁmr%%%&aéﬁﬁjﬁ&my%mﬁﬂamrv;7
+ V HIEEH] (“Jeffersonian Southg’g)) L2m, EEHOBIOBBIT LT E R 57,
HEORIMBHEOIENRITZ BT AavEBE T, ERetioEmEgcys 2
BN TERY 243 LAk, L LESER: JAFEEECE AR oRnT
EMBALHITR - B TR, HRESMEORITILE St kiET, ToRBOME
RABIGEEAR S 28, P 2O HEASLENHULES & 5 AEEA L DT AT
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LERVHZILE 2 THAH I, TORE, BT L a5, 7 OB & LM S
NBHEI3Chd, ZZCERIVIMBE TR TR LEINSBHLSHL2OTHY,
AT E 32 OHWERHHOBERMARGIC L s THES L TV 20 TH 3,

Tovy 24y — o 70 vOEWR] iZHWTH, HERESOEANITNT 5 344
BEILRONLZDTH DA, TNoDBRLTE Ny 2L 220 T 2% %@
CToGRHlE 204 74 v & — i3 7 2RI EH I T2, 2415 0HEH),
T TG, FRBEBREAARIOTH B, TRERRICRF LD LI LT
BEE, ZoNReEoBRECHES, DO TEBREOEEEZRET 2, 21 %
FRIAMATRBR LD, ~3 279 o4 (Ernest Hemingway) T » 7=,

All modern American literature comes from one book by Mark Twain called
Huckleberry Finn. If you read it you must stop where the Nigger Jim is stolen
(10)

from the boys. That is the real end. The rest is cheating.

RFVAERIZTL > T2 2% 5 b RiZ S sy 2 A5, “Allright, then, I'll go to
hell” (., p. 168) &4~ 3 BIEEMNTE T & #HECETRBE ED 5 31 3,
TAACEE] L v 4 74 e ¥ =TT 200 E LT MR EREEE, o
BETEE R LT3, 248 32 MUK, ZoREItEe 3 BBELiis - TwT,
N= LR HBVCEERIOTAT K LT, WiksH: (bathos) i X AR L 7% - T
Bo TAMNI YT 2 ARF TR, RS CORBCAUERTRRE 25720 L
»LMFH ik, YUz (Lionel Trilling) =y 4, %D L LT, = 0K
BB IRMEEIAL VD, COTMEMORSFIRECRIT 2 N2 3 2,
ZORFEIBCTRBRFL SN TVARLRS, BRZOMRECEET 57008 L
7B EEDLRD B0, RO BREFOBERNIREEZOTH D,

2= bV e —viE, BIBREBEOT AU 2 TEREE -2 THERLAZANT
Wio ARG R - = TR EC D MR, BESBHEE ST TH 72 L AR,
729 HERSEICRDI DT B o7z, WX OBEFHEMIIEA L S L BT
Ltz Ty o<y - 74 voBR) 2F A cH 72T, filkzhe=—=7
N, EBRNRTLILOBIFR L CHLL2DTHE, 3L~NI T ARE
DYET B L DI DNGRESE 31 WTKRD UL Leh, ZORMKE, 20 #iE
CBACTHANLNS X 3107 o7, BIRZHEZITW 2R & v ) Bk
FRTHILEIIRTHHI2, 201 I AfEREZONMITR TN 2ERAAHE
FEORBPOLELILBHL VSN O THREFICHBELZ 52228 TETH, Koo
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Twaa—e7/MHE LTOERBRBRIZIEALR G, Lo Te—2 « b= —
YITIRE 32 BUT CEAMMEREBCILNEI LTIRFZZLOTERVER
ELTRULATVWAIL WAV, ZLT, HE2E0L v, 7y=r
35 o~ (Erich Auerbach) #s 3 4 — :/(171\)J] CREBH L 72 THERX D1k (separation of
style) OHITH - 72,

Ty Aoy T i T, VEPEECER TR L, HEK L BB IUR T
WLERE MEEE T A AT CEHCTVE 0, 20X A ARKTIES R
Bz M AT THREA ] (mixture of style) 2EHT 2L VI T, BEOMH
% (mimesis) & LTOBEBEXEOHESNBEONTELLEVIZETH B, ZDH
SHEAIERNESCHEo, RRKRRERNERICHU2L, 2LTT7 V=1
Ny ISR 5T LS BRI EEE » TS, FRBIRRER 25 Lo IERE AR B
THAHEZEARIC LTV 32—, BERNEISTHEOBMEBE EARMTLTWA LW
5 BAiT, ZoBRSMMEOBRIAHERES L EEICHBL TW3 2 L3 RRL TV 5,
ST OBR Lo = d —BHEO L= IAF - ZHIGL TV B, FERMTEANE
72 B ARBIEER 7 813, BN O IENBIRICEHZ N TEL RO oiriny,
[y oy -z »OEKR] 883 LT ERMRROMNIINEIL 22 2
o 2B TH 3, 250 ~—7 ¢ b Y o — vEERNMEOEBEACIE ST/
DTH B,

P = -, Ny 72 FEALXADBY TN TR A LIt T, AT R (H.
N. Smith) Owb W 2 [{BEREE | (“the vernacular perspectiv(g’)) BREST L 720
ZOBREBERIFELRT 2 ) 7HBRBERTH Y, UROSRE CRERNER LHT
O TIZBHELLABVEDTH o7z MY = — Y ORBEROIRRORLTD, ~
Y Y —ePo— s X (Henry James) i3 { £ T3 F Uii (serious), L7z45, THE
BERA DR ZERLAFEE S2ECRZ0L 3 2B SE D LR L2 ER
REFR D BB AT R T 5 2 ST L CHEEA~MEE T2 & 2 ko7, Y
=X (W.D. Howells) 3% £ CIEREHE -TY 7Y XaXFERERL
¥4, 72 2 CRBRAUCHEBNZPROBBRIRTRELE L, TALZDOL D IZIE 2
% Lu~BtHI) (“the more smiling aspects of hfe”) % HHf & + 23 BIH Rk 1< 8
Bl VY- ORBERICHRMEERIBZ N7 2 Y ERII VD 5 72,
Fryory—-7s voBRIH 32 BLROWRERE, ARNRELI(L2
$ 3, Zofpfhic s AR0EE, Bk EELITLTLE S RME LTHR LT
LT OO BREIOTIEEVL, HEvoT, BT 2 BHSEm L
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HaERBEFELTICT, BROBEESSANEPR ZensnsZ L 2B T5 <
E30TH AL, ERVBLNTWAREBRANRMC L 2HKL LTHBT 22T
%,

PR ARKE O ERRIE, B Z /MoK O 2 RS Lo BRLE L TES
TeIEHEA SRS &) THEBIE ST TR, b LHBNERT I AF TS, TofE
SSHATTAXFRNEES T REY, ThERELARIOWTTELRVT EAPELIC
AHEERC, 22 oTEOZ LT > TEFOHEOEBABREHLICENINLT
D, BITTAHLEMMEEL I, BLEDIE 19 HEBET Y I TRHRATD - 7181
FERLE LAMBEXFETHY, 30 EO3BREIRCHEML & - 2O BAWDE
METHZ, [y 2 ARy —e 74 vOBR] OBEIZ, Z0ZOo0E 2, v
AL, L3 F0OHBALAS » vLrOWThORFCAHF S ab 2L 5
Zh b, THLORHIEN AL 5 e I 2R OMEY, EFiTh 50, %
DEFROEKE 2T I ORI TS 5720 =7+ t 7= — i, BREITHRELE
RICH b o Tl <, HEIAEOWIEC S 55 530, Fbm o BAUERTH -
oo Tny oy — 74 voBRD i, EBEAH, FFHBFLY, AL R 7DE
ED, VAWAITEB T SN TE 25, ME 0 3 3 RANRE LTREBTH oS
RETH>D, 5 RA-EEBzoEROEFEIZT 2 714 ¥V » (Thomas Arthur
Gullason) DR D FEF A BHRd DL D,

I suggest that Mark Twain had a very definite plan in the final episode which
depends on repetitions and variations of themes presented earlier in the novel.
His primary objective in the “fatal” last chapters is to ridicule, in the manner

of Don Quixole, the romantic tradition as exemplified by Tom Sawyer, ##x,
(15)
With Huckleberry Finn, Twain tries to “kill” romanticism. (N., pp. 357-8)

HueA4 vl EROBRCHVTE 32 EURSRIETH 2 L H0BEREAHS L
ARBZEEHEBLTWARO TELY, D Z 2 EMOERITENTZ TR
KEBCIHMEL TWa2Z it TiE, BIRT5 L 5 cfi@sad 5, La LIHER
4 FFaX -0l bHEARAETA TS X 2, + (Walter Scot) £ 7 —o<
— (James Fenimor Cooper) DORETZHZHEL, w13 F 2 (Miguel de Cer-
vantes) MEOEH % 7 * V A XFRFLAD I L LMY = — v OBRIz A, =
OAFHORLITEMA, 3 zoBRCEITYERo0%, FOTFELEBAED
ELTHB e DTHSE, LBLIBLITARB, ~y 2k, KADHERL LT
#ZH S n R EEoRHBY, BREHCHTI2AMNORME, FHELTHEST
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WEDTHY, ZOREKT 2L oEfEkzRb00, AZEAALLTZOMME B
S ERELTL) 2RNETLH Y, FOERTIE F2h o8 HiEL T2, ~y 2
DRERSHANBHEINL, P L2OBHALSTIARI VI - LFET B L ITA
B, & ZABMBIHSHEIEL MR, BushnBRAMESIE Y Bz 3h T omEEK
BBEHEDLLTE, ThBT oD AR A ANERHOBEETHY, o
HOBRBIZ L 23T NEREEOERHS T U+ Y X P EROMBETH 2, LHLLZDL

S S ERAREZ HEOOR O dal- T B L E, dIPHMAROBERS 3ED
B, MHE LI, BMAORHEECALATEMNHREA S TRIEZL D 23D TH 50,
ZoX3AnBERAMBECER L TRARAZZEZ L0 27, 2oouabhRifict
Bigd v, FCEEARMiD > T B R TOMAABWENSRLINT, B LAE
Ky, ERALZFFHHL A2, EROPNZEESTTTHIHMOHEF Tid%
, BROEEELZCLBFEHBI A »»DLITYLEHbN T 32 D0FREWHS %
BURATTH B, ZHBOEICHTEABED, FLits3b LVERLBROEH
rihbh b L, BURMOBRMCILAD S TAE S ik bk,
RASEROIBRONR VDL TH D, ROBL ONL - RN THRAROME
FHEBLLAAFEBHCZ, SR THEUZZARL TICVwLRAd - RHEGsTH Y,
Bz b 0BT TILEAREZOMETD - 72,

15, RSB 32 RLUROKBL MEBYICHLALLLTS, £
DEBIH L THAOBESEH B % 20V £ BRANREC & - THBT
BZZEMNTEL, TORFLR, HERFORMIZH -T2 RHBENLFLLTO
Ny 2 BB A MEEC T A ARRITIES R b kv, B 31 B CoBEME, HEH
H&TRons k3 EEMAR IR LR TWT, 2Rt 5 TigrRy (“sick”)
(N., p. 94 ctpassim) #BLU Ty 2 BHEFZRIFTOLOIIRL, 8 32 BRIRED
WA EBFEOLR NI AR T VT RARDOALICENF SN TWT, Ny 7 i3S
SR A LB, »~y 7 DBRBEOTER, HAERFEEL A5,

I reckon I got to light out for the Territory ahead of the rest, because Aunt
Sally she’s going to adopt me and sivilize me and I can’t stand it. I been there
before. (N., p. 226)

Zil, PAoRFINRERBIHE IR TV NS D, ZOMMAERLE LT
ORAHIEREBEZR T LT E R, BHICHMETI2MREENFRIRCD L T0F, Rt
BEnokt 3L T24EEHThd, F~37>, =1, b, -7t P0RFHC
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DOEMABHBEETH D, i, B 31 HF TIRRSNALGCEER L RERNI
FETHEBNLERFEBENLEHTH Y, ERBIRTIARBORERZ1th 5,
B3 ETCEAARBELES TAMMNERECTHSICELZE By 725, Z0
BITEORBFMBHARE CHLDLAELTS, FRBUNMOBERHELEERLS 2
BOTHRVZEERERLTLE S, #azhn s BEMIRG T X 24008 TS 5,
HORRATRBERD, & WHORINHROBFTRISRELEDOIDILE > TYW
, ThLNURBLMOMATS, HICHRTEIEFHLRBT L8 7 = — >
e S TARETCH 2 L ) REBPAIRRE AN o7, vy 7 OBREZEER L B v 5T
b, BITARFRELVIBRTCE RV, Ny 7DETAD A T T vy 71,
I (Territory) O L D THho72®2 v & T TREEZA -7 (. N, p.
262), %%Fﬁ%a LT3V ORGER, 72U A XERLEbOHTHERED L
APBRBERE LT, =07 THELARTA 7 e 7y F 2RV v RS « ¥y
€, 3513 - MW b E T, BHEGRCEBRIEINTE 2, ZOVTRI AN
S LTERIKRVBEAIETHAL, BLABFVHILRLLBL AW OTHS
dphbbT, TRETMENBEDID LA 723 VERITLTEARVIET X
) AEROHESLEO O TCHREBLTVWEDTH B,

Fovy 2y =7 vOBK] OMIKE MBS EROERBLRETE T3, 1910
ERE T, ZofEREe =2 « bV 2= v ORKERETH D L0 S TR A » 720

Only within the past generation, sx+ has Huckleberry Finn been singled out

from all Twain’s other work and ranked among the few great books produced
(16)
in America.

ZoOHERTE, BERR»S 20 HEPIHE CARENbE KB LT T Lk
{64 ) (the Genteel Tradition) 23 2, ZHE T2 2 vV XEREH O _LER KD
BBEHENIILTH -7z, ZOXIBERLIE, 1911 £12 4 » £ ¥ F (George Santa-
vana) 23 [7 2 v » BRI 5 5 Lih 7% B (“The Genteel Tradition in American
Philosophy”) & WA BETHBOODKEYY, 207V » 7 2 (Van Wyck Brooks)
R0 LT A EHEBMWRIFR 2 b3 1910 ERCBACHBE MR 7221tk T
$ R CHR LAY, 1920 ERICE TR S, TR ET [y 742 —
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7 4+ O ER] T AL, IETIC T 0XEBERORRNICH LiAv ST
72DTh b,

B ERRBREO Z oM T 2B LR, REREL 20O THRELSICTS
b, BHBACHEET 2 BATE Tha - V—v—0BRI & OMOBHE X v & itk
EREATESDOELLNTH -7z, BEORAMBYL, TChAVTIAITHY R
2o B BERCR O ZHRMEIZAG Lt Btz oGEoERELHTF O
VEDLEARENDE TR T, ~NY 2 LR 2 2 HTH 5 (cf. N, p. 271), &
DV EREE LTREMNE Ty o) — e 7 ¢ v ER) 2@ R L 72~ =
= — X (Brander Matthews) # “Huck’s constant reference to Tom as his ideal of
what a boy should be” (N., p. 277) o~y 7 & P 2 OEEMOIE L BFEL TV 5,
WIRIT LTS, FKELEERNERZET 5 2 ofEfoRECED, BROHBHER
2B 5 RN D 0 ORA 2 IS & Bl 5 T & 8T & b o 72,

ZD L3 RiEHEoRRE, B LREABRKEEBLLT Ly 7 2T L 5 Tl T,
1920 £ D T=—2 « v U = — > DFRME] (The Ordeal of Mavk Twain New York,
1920) TF Ay 7 2, PY 2—rI LAY REAL Y 2 XIT L BHFREO
Brhs bRnERC I 2MEZRT T, EVIREEZNT, [y 7Y —-
74 v OEB] MBEIZRD 2720, ZOHNEZRAL TV ARDE LR Uk, #o
BE»SiE, PV =—vass =Y — (Percy Bysshe Shelley) o2& & {RIGHISGHE
LLTOEB2EOTL B EIThD, ~y 7123 208 % BHE LT, “the promis-
cuous and general revolt of Huckleberry Finn” (N., p. 288) # < fHli§2Z & 1T
ootie PBEAT Ny 7 A, BEMABKLFENS 3 OOREITI, s L2 rAR
A~ 2 0T L BB & v ) EEMNR 0T, BASMMEoRHT L
LTHEWE B85 Tuvra2 & 2 BRI T, »~y 7 2HRREEE LV &
AHESRELC B 2 OF T L 72 YRR EHEL, ¥4 - ¥+ — b (Bernard De Vote)
B lv=2+ 29 .—vn7 29 8] (Mark Twain’s America, Boston, 1932) ¢ b
Yo — v OERM, BAMZEREAL, REBARKEE LV RoREEE KRR 72,
b Y o= — v OB O RS DVT W B TR, B LR E NS
HHRAERICE P I D3 5 L LT3 4R T B, “Satire is »x essentially a social
mode; it has nothing in it of the transcenden(tl;i” EheThb,

ZOEHEBOMEsBUSREOLENRBEL LTERSHL2ZZ L8, Ty
ARy — o 7 4 vOER] FHMECH b BRNREE LTERTE R, 561
1929 FORBHLIBHEHMBEIBRREE 2B WS X 31ckbd, 1938 23w —XY
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=2 VREHN N TEHROE—OFFEEGE ] (“the Nation’s Economic Problem
NO. 1% LW & TF o 72, BAUST 6 MBS ¥ oM AU THED &1L 5 &
STl orab &, Ny 7 OIEREIICH, IEEEHLR O BRA 7 R A 2 A BLER & P
COOEMAEBAD, TSI~ ¥ ST 2 4D 30 ERORE 2 REWFIL L
TZO/NHOMIIBHETE T 5 LFERIC, 5 32 BRURCHT 2 AHSER SIS
Y3k o7z, UL, BRAMEDGIIZFTREL, BENHRE IV TERNERE
HERIZ T RH LT A Y AXFEOHBELEE—IC LTH b, 72 H3ESREH T
BLrzbd, MRALEOEITH 5720, MRIERT 2 Y #NROKRRICR 72 E
B, L EDNBZBEMIMGICHEOVT VS, ~I ¥ 2y A DFEFR, »~y 70E
TRBIT LTIy 7 A ZMRL, BENREFOBBCHTT 4 « V2~ %
MAL, ZOmEEHEBLANBELRZ D Th o7, TLTF 1« Va— 3BT
1348 32 ELIITOWC “in the whole reach of the English novel there is no more
abrupt or more chilling descexgcg’2 ERART, ERNBEBERD S LIt BRI M E M 2
it VI RRBESRFERO T LSO 32 BUMoES 2 RME&RT,
ZONFIEOCTO—HORENRAEZ L LF 20T 5,
FEoXRERKBBNE, ~3v 29 24=F4 V- 1OBBMITHNTE Y Y >~
Sz Yty POMHSEHEE o PV Y IEENFy M, [y sy —.
74+ vOBR] 27 2 ) ANFEORERENVDEOL LTRELAL, 208 322 &
DI REGCiX AL R L7z, ZHITHL Tk~ —2 2 (Leo Marx) #3830 R &
EZTe ZDRMTw—2 21, ZAORFRSEROMELNE LM OEEL T
BELTHLCEEEL, B 32 BLBRORMEFELSB~<7, 8 31 HitkiF sy
sOBERRPEOER RS 2720101, YEOBHRRCRISRAIT Ny 7D
WAbicb 23T Th300, ZOREALEME Ty 2 2B TN TE 23
Thov:, TRNEEZL LTS, bR +s2Tho7, L~v—7 R
FELE, Zhid, ~3 vy A 0BREELICHLED SR TR T, 30 £
ROERE2DHE 2882, ~— 7 AFENTIO LI kEBRHEMA TS E2RAN
HEBBELTW:,

Today we particularly need a criticism alert to lapses of moral vision. A mea-
sured appraisal of the failures and successes of our writers, past and present,
can show us a great deal about literature and about ourselves. That is the
critic’s function. But he cannot perform that function if he substitutes consider-

ations of technique for considerations of truth. Not only will such methods
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lead to errors of literary judgments, but beyond that, they may well encourage
comparable evasions in other areas. It seems not unlikely, for instance, that
the current preoccupation with matters of form is bound up with a tendency,
by no means confined to literary quarters, to shy gbwa.y from painful answers

to complex questions of political morality. (N., p. 341)

oS LHAD LT, HOBRL TWARERNRIKE, 1950 FROKHE <y
A= Xads LUR< V7 2EHEBRENC LAHTORR T - 72,

v =7 AOHXIE, ERa—HE{boKEEEL TV ERVE, EOREIIHART,
ZOBHINy 70 RY —7 4 YOBRI £ D CHERARFOF a G Lo i
WTHRELRBEZRE L, REIEHIZHRY, SHOALBSEML TiTRbR
7eo FNELHZ ZTHRAT AT TR AVL, FOSBBEIRCTHDLI, T
DRFITEHNT D, MELBDENEAORRERLOD, MBUCHT2HHITL
FLRERE M-S DAL, FRICEENERSNSZ I THORIALAEVE I,
REOREIREDOS MBIV L D TFEEN D S D THV, FBKEVZ L3, ¥
{ME DRI THMLABERNIREC OV TOBROBRICL - T, HELLOLHD
ZEBANESREINT VI ETH D, 72 21FRICBRRmrg v i b,
2= ABRTZ0LFABOEREZ ZO/NBORIC Rk s, 1% B RRIRK
RETZ LI 5 Tv— 7 A0MAE 25N, TOHRFERIGETE ATV, il
i, =94y FOITBM LT MBI RBE RS AT 0fEE, L— > 2 (Lau-
riat Lane, Jr.) o LERERBIC5] & oW 2R E CHEML X 3, MEOER
o dMOELTWS (cf. N, pp. 364 fi), zh b ORIMCTRHREM A DI, =
y 272 (James M. Cox) t A3 —~F—DZADHBTH 5,

By 7R, [y 7Y — 70 »ORR] ORKREZEHEICHE S 2 Mz
> TWT, =4y FLOMBIRELTW225, MEES - LEERL T2,

»x when Huck makes his moral affirmation, he fatally negates the wish for
freedom from the conscience; for if his affirmation frees him from the Southern
conscience, it binds him to his Northern conscience. No longer an outcast, he
can be welcomed into the society to play the role of Tom Sawyer, which is
precisely what happens. When he submits to Tom’s role, we are the ones who
become uncomfortable. The entire burlesque ending is a revenge upon the

moral sentiment which, though it shielded the humor, ultimately threatened
(21)
Huck’s identity. (4., p. 552)

a2y 2 RL, v— 7 RLESNBROBCFEENBANTZE 31 ECo Ny 708
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BEAHNR O Lo Ea v LML L2312, Vo SV O RN S ORI E F
HE LTI HBH LT3, Z0FXROMENE, ERoRKICABEBL2HEY, TR
HigF A o FEd ) (“[Twain's] ‘serious’ readers,” 4., p. 553) o (b & b k239 | (“their
moral complacency,” loc. cit.) ¥ BT 2 Z LiTh b, THRITHL Tz —F — T B
MARRELOBIRCH B, ik Ty 24X =« 74 »] Oflifi % 2ERICERET
BEPICREDV LY ThE, BETHEAR, v 7 2 REWRYH L —HELL
72 LT, ZORESHMORBOEITIEZD AL ANEEZEH6TH 2,

Huckleberry Finn is involved with the mystique of America. The chief symbols
are the Boy and the River. »&+ Huck belongs also with Cooper’s Leatherstocking
and Faulkner’s Ike McCaslin, symbolic figures who reject the evils of civiliza-
tion. (A weakness in all of them is that they do not acknowledge the virtues
of civilization or try to live, as one must, inside it.) Huck is, finally, a
sentimental figure, not in himself of course, since he is a boy, but in the minds
of those who unduly admire his departure for the territory. (N., p. 374)

TZTHESN T D T (“sentimental”) FEF L1, =5 7 20K L T
LRGITFADEFEE LM—Td 5, &3 —F —F, “The Hemingway hero, s+ refuses
the compromises all civilized people make.” (N., p. 377) L "3 EFs{ Z Lz X
> T, HOMFELRRFERLE TH2ZLE2BEL T3, SHENERFEE2 FE
T2, BUEEHEZRAPBEEEMEBLREBL LTV 200 THE, 25 72L
Fa—F -3, EO y 7B T—KLTHY, ZAOHMEEL 3 R 2 233743,
M—Dony 7BICHT 2 HBERFEL OBRITT E v, WHShB5E, B
FELTHD oy 7 BISEEAIRGCES L TREBIEIICR > TW5Z L Th B,
KB E VI D, ~y 2 OBBEBNEGEZ G 2BALT, 2hz 2 oEfiodE
THEHMEL A THMLERBIREZ2LL TH B, BBZ0L 3, ~y 70REDCE
BHEREMC I 2 L3Itk o222 L BHK, BIRERABRBEOHR 2 0HENF
BERD, &b I EFRERD 2 KESBEANTR T 5 72 & 5 BRARIT & B
LTWB5DTH5,
FTTIEHEESLAED I ELTWS [y 2 4R) -« 74 »OFR] FIESIZE,
BRARGSERML T3, 2RRBROFME2Z AL, ST 2H80ER
HAULDB A e BEHSHEL T 5B, H4DRFOXROBHEL W+ 5 HHEL
BDOIERMIRIELZOTH S, Py =— ik, BRMEOIFT bROZ LTS
T, BRMBROscH oo ohr, Lo LEZOBOZROEBECH VT, HR
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HMEDFBEE - TEl, SATRIOHEEEL, ¥« v+ OfiEL FRLCT, £
DEEZ R THEREEO e = 7 4% - oFE BB IE TR, TR REN
HERLFHRKET RISk o0, TRARFHEMEL T3, #EFH#EZD s D
BRERBEEDETINITR > TW5, 2t 2i¥~v—F + > } (Moelwyn Merchant)
A% “Comedy has a nobler metaphysical quality than these traditional tones and
phrases would imply” L3 & %, HEIZIEIL D & —BHEC Y4 & A% F
S R SbZERLTW20TH S, 20k ) AERWRATL2LEE, v—2 R
HNEBMERICHLZHONT VS [~y 743y — ¢ 7 4 > RIE/ NG %
FHL7-Z L IZURTH - 7248, ThszoMioRofaE~EikLLz it
e BERAIREE R0 WERSS - 7 Wik TR &5 ARFIZBEIZA
NBERETH -7,

»+x satire judges man against an ideal, while comedy sets him against a norm.
This proposes a fundamental distinction, for an ideal 1s by its nature difficult
of realization by fallible man, while a norm is humanity’s resting point. Two
modes then of satire and comedy would seem to opposite bitter glee and
compassionate laughter, destructive judgment and an urbane certainty of

redemptigrro;).

Fonp 24Xy — o 74 v BSEBITH2 L THIT, o 785 31 BTELR:AH
e EaE, RECHSCTHEEET~E THf (‘fanorm”) TH B, Lo LI as#
HTH 2L THIE, ERAOBRMARKIZY > Ty 7 3HEBINEHR L 2 5 AT h
B VRTTHE, 2Ziiv—s Z0RHLAZOEROS LYy =2B 5, L
Lo =3z ofRzW ik 572017, »~y 7 O ANMBREE, B L2
BoiwwTiz, ' anREFBOBRLHSIZHTIMML S B U H AT 5 MM
81 (“an ideal”) DM ~NBALT, LHALZE S LRz 2 0BB IR B ENH T
HEEHE LTV AARICEGNZERBEHETL 3, Thicy—7 2EEEBE S 4
D7D THEH, Ty A—XbDFEDDECHLNI =2 AT E 5Ty 2 DOF|
B ARSI ERNBMEE T2 2 L REETH » 2D LT, EEORENE
BOREREITE RS TR I 2EEL LB i bhkd o728 LTIEARL
W, ZORERMIREE BAdb oAt — 2 ANDBRYMH B, v— 7 AFHRDS
H2EMELIHH, TARHMEBERORABRE L TWEDIF TRV ZET
BB, THIELDWTE—F » ¥ P IRJIZBRAT V2727 T, HHEOHEZS 2
T LTWiaY, »2EENEBE L2 20HIEL 254, L) 2 L BERRMERH
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CRE > T 20 TR, BHES H2BUNEE CHEIELL) 2, v—7 21
LOEEOREEE R T H 2 Y, BRTEREMCHRIEL A LTz oAF T
BRFEERCTVE LI ILBbNd, iF, = v 27 R ED LI T DNFEOFLs
M LRV OHBTHL EEL B0, M7 =— DL ABERAHKEE
REFULMTF LI L T280TH 2, BRAHIIOZDI, »~y 7 OELHHEAOR
EUSHBCRAAOTHY, TATRUEATHEN RGO ity 7 02
R hohd v BRZEFICL b, S L BB O R F2 R R
HTL»RWZ EEHRALT, BROWE L TORBEMWHR 2 EIMEZNZ 0L
ST DOTH D, P& VERMkz AE L TEEZEREL T2 RKBVT
= RALERMOBOZRPL TV EL85E 828 2k v, TOEHRTI “The
subject of Huckleberry Finn is the comical but also brutal effect of an anarchic
rebellion against civilization and especially 1ts traditions,” (N, p. 3(()223 L, Ny 7
DIGHITGL % 7 4 Y A RHOBFITREE 2 THBEWCERL T3 7Y F = » |
(V. S. Pritchett) &, BRTALHTHRML > 2EEZRW/ATVHLLTS, ~y 7
DEENN - SV TEBFESEW ) (“an anarchic rebellion”) o7k Y 28
T, ZORBHEHREVEZHRET 2 F4R0HL LR/ T VRV,

SCEBGT 3T B BERARER &3, {RAOERER LD, EROGRENESTITR
LNDBDTRL, RAOEE, » LUBAEZRO B BRARILE & T
Zzonsdiudn o v, B EERCEERKE DL RECEREEZERICA
nBHT Ly, —HTERNER, FEOBREFATOSIAL S, EROLHKEE
EET 5720103 ZDEBARARTH B, XEHRZEENRD & DDERMTTH
ThHT LeHCEHR LoD, RLOAT 2R, RREONMICELS RNEE
»HMEE EROMARNYARNMEBERSR» T vwaifaz it s, Tit
EEM, BEEORHCTEEST S 2 &, SCEPIICE] B 72 il oo FEE % K
HETBZLTH 5B,
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