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---and 1n utter abjection of spirit he
craved forgiveness mutely of the boyish
hecarts about him.

Tme passed.

He sat again in the front bench of the
chapel. The daylight without was already
falling..--

——James Joyce, 4 Portrait of the
Avrtist as a Young Man.
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Women are not noted for terseness, but
Louise Bogan’s art is compactness com-
pacted. (p. 130)

Best of all is the embodied climax with
unforced subsiding cadence. (p. 132)
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Language is finite and formal; reality
is infinite and formless. Order is comic;

chaos 15 tragic.
——John Updike, Rhyming Max.
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In a moment the vision faded but she

remained where she was, 1mmobile.
——Flannery O’Connor, Revelation.
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