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The interest awakened by Manhattan

Transfer was very great. The book pos-

sessed the three qualities required to

attract the respect of the enlightened



French public. For the first time the
French saw New York as they imag-
ined 1t was, with all the miseries and
turpitudes of large cities. They felt like
swarming in it, and they were interested
in the heroes because they saw in the
characters the same restlessness which
obsessed them at the time. They saw
Jimmy Herf as similar to the people
which the postwar period had produced
in Europe——those déracinés of whom
Philippe Soupault traced such a moving
portrait 1n his novel A4 la Dérive. There
was communion of souls; consequently,
comprehension and sympathy. Finally,
the technique of the novel was extre-
mely skillful, very coulewr du temps in

its cinematographic flickering. (p. 8)
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What is most important to obtain 1s
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a translation which will give to the
foreign reader the same impression that
the original text gives to the reader in
whose language it was written. An error
in the interpretation of a question in
detail, a mistake in a technical word,

and even the vocabulary substitution
of one word for another (a procedure
which 1s often necessary when it is a
matter of names of birds, fish or flo-
wers) are only venial sins. On the other
hand, to modify the general style of
an author or, what is even worse, to
substitute for it one’s own style is the
cardinal sm of inexperienced transla-
tors. A translator who would not make
it possible for his readers to recognize
immediately the style of Hemingway,
let us say, or that of Thomas Wolfe,

would be an execrable translator even if
one could find no error in his text. (p.

85)
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Through the windows of the past he
(i. e. Faulkner) saw still virgin forests
where bears and deer and panthers ran.
He saw Mohataha, the old Indian queen,
make her mark at the bottom of a
document which took away her royal

power, and then, wrapped in her purple

robe, still proud beneath her parasol in
the wagon escorted by her young war-
riors, leave for the West, without once
looking back, toward the concentration
camps hypocritically camouflaged by
the name of “‘reservations”.........cc.coee
To shelter these treasures which he
knew to be fragile, he built himself a
town, Jefferson, in Yoknapatawpha. He
enclosed himself in it and spent his life
there. No one could get into it, but
from time to time he opened the doors
and let a few of the inhabitants go
out bearing messages from their creator
about the agony ‘“‘of the human heart

in conflict with itself’”’. (pp. 105—106)
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