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By NREOHRERICEARTE > T 5L S
TV BDREMDOZLTH S,

THWI L TRALRUER D &
23, BABEEOF TP William Collins,
Thomas Gray, John Keats, P. B. Shelley
Evo 7z, FEITH L TRIICEBIRT S - 725
ABiT, BB IIWCIZB LA T 55
ThoHI, —MITT 21, X¥EH, Lovb
FEEAS LI, BT oWTITEILOWT
B, ZOFTY T - PR LIERTH- T,
EZoEIRBCTHESAATEREDHL LR
VWi B, Lasl, 72k 21 Keats oo —
T—ABRLTVSE 37, BiHLdvi
FRFEOHE 2,

Were I in such a place, I sure should
pray

That naught less sweet, might call my
thoughts away,

Than the soft rustle of a maiden’s gown

Fanning away the dandelion’s down;

Than the light music of her nimble toes

Patting against the sorrel as she goes.

How she would start, and blush, thus
to be caught

Playing in all her innocence of thought,

O let me lead her gently o’er the brook,

Watch her half-smiling lips, and down-
ward look;

O let me for one moment touch her wrist;

Let me one moment to her breathing
list;

And as she leaves me may she often
turn

Her fair eyes looking through her locks
auburne.

(‘I stood tip-toe upon a little hill’, 11

93—106)
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zanne < Bonnard R Gogh % Matisse &
oA, Withd, B - EREow
EEWVATIRABERIC® 2720 L72AR—2
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E o R ER, Hans Holbein 2 Van
Dyck 78 18 {8, 19 {2 ~T 35 7 7
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FELTHERERIADTREL, £ DEH
DEERA Y TEREEZRSLETE DN
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English artists (unlike the French) have
always been uneasy with the concept
of a life justified by aesthetic explo-
ration. From Hogarth to Stanley Spen-
cer, English artists have habitually felt
the need to justify their aesthetic action
by the addition of descriptive or illus-
trative content or by social, moral, ro-
mantic or religious comment. (preface
to An Ouwthne of English Painting, 1969,
Faber and Faber)
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Shelley % Keats 123 &5N5DTiEdH 5
Fuvdy, Shelley ofFif<{ Keats o B4 A8
HREEZBRT 3, Foffhzbhdbhid
E A, trlL A Shelley o Prometheus Un-
bound (1820) % Keats o Hyperion (writ,
1818—19), The Fall of Hyperion (writ,
1819) Zz & FEic L, WO * T LR
BIRFE~ LB O 2T TR B Jrid, Blake
# Turner DFALFEL L 51, Zoftfio
LENCBET 2 FHAABE T R 5 725,
LBbhZ2DTH B, BRFOFRE LTI,
TAY DR T T v RAEMBD DI
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Z LTz o4H iz Blake ¢ Turner %,

D a —a vy NOBEREEHLRFNT B 0
T& 2 L AEEIT, Shelley % Keats, 35 ic
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“This was a truly European phenome-
non. France, Germany, Russia, and
Spain all show 1t, but almost alone in
England is the poetry which rises from
it connected with a visionary insight
into a superior order of being. There
is hardly a trace of this in Hugo or
Heine or Lermontov or Espronceda.
They have their full share of Romantic
longing, but almost nothing of Roman-
tic vision,”

(The Romantic Imagination, 1949 Har-
vard U. P.)
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