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It is called ‘“Black Humor” and I think I would have more luck defining an
elbow or a corned-beef sandwitches. I am not, for one thing, even sure it is
black. It might be fuchsia or eggshell and now that I look at the table of

contents I think some of it is in brown polka dots. My story, for example, is

a brilliant midnight blue with matching ruffles around the edges.
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He spent the summer a lidless city pavement animal tied to a chain, wheeling
drugged and lazy in the sun. Now twelve years later, it seemed to Joseph
that he was chained again and that there was nothing to do but stand in front
of his apartment house and stretch and try to breathe and wait for the days

o pass.
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FROVE, TALREBOE LV IBITOABNEDTH S, {EHDEAD a mo-
ther’s kisses (¥, BEOEHEH b LTV 3, 7525, Joseph 12 & LTI, ##l
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NEXEFHGICK, TITCHBETH D, HEMSH S L, Joseph i3,

trotted alongside it until he came to the end of the platform. Stopping there,
he began to holler things after his mother, first softly, then at the top of his
lungs, anything he wanted to: “What was the rush?’ and ‘You’re not great at all.’
‘I never enjoyed one second with you,’ he shouted, and kept on, fairly much

(6
in the same manner, until the shriek of the engine no longer covered his words.
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He had to make an obvious demonstration of disappointment for an invisible

crowd that expected such things.
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trying to work up a few tears, helping them along by letting his shoulders
tremble, in the style of actresses called upon to convey sorrow with their backs

to the camera.
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You would probably find a great deal of brooding and sulking. At no time
during the evening would they circle around the piano to sing hit tunes from
Jerome Kern musicals. I think there would be many furtive glances about
the room, each writer eyeing his neighbor suspiciously. One might suddenly fly
through an open window, but only after carefully checking to see that the
drop was shallcgg\)r.
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Black Humor, we are told, dwells on “‘antiheroes,” spurning the ideal qualities
of the Aristotelian hero, that it dwells on mindless, in consequential men, driven
by passion rather than ideals, flawed not in one way, but in many, many
we are told & &2 % 31T, Zhid Davis OF 2 72Tl {, Black Humor |z
DNT—RIZEHLNT VB L ZATH D, Davis 23#LH ) 7z o i3 Aristotelian hero
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Barth {3 In a sense I am Jacob Horner. (ExH 32 Liz kT, WA O
R LT travesty #4772 5 7223, 4% travesty &, DT 7w o MZRE» D,
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It was on the advice of the Doctor that I entered the teaching profession;
for a time I was a teacher of grammar at the Wicomico State Teacher’s College,
(14)
in Maryland.
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TV ATy, —ORKIEROIOL LTERFL, ZhEESIDLEMRIEE
%@E%Wﬁﬁ@ﬁﬁmlUﬁ%ﬁE@&mfﬁi?& Bii{MAE-TVBLD
ZAZBL EVDG s — %@niﬁb'ééﬁo BHEoHAThbhsHG LF
20U, BREMEE (V7 =— 73, ThzEAMNEZIOLIE) 54U
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tor iz ¥ » TANGIL D, Jake {3 Doctor OREEORR L 7 - TV 505, ORI
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Jake ICAEMAZEREE 22 VL Z Ai085 3 5, Doctor (3 Z# % Mythotherapy
(FEEBER ) LATH 2o HMRKO X 3 IKHIAL TV 2,

If any man displays almost the same character day in and day out, all day
long, it’s either because he has no imagination, like an actor who can play
only one role, or because he has an imagination so comprehensive that he sees
each particular situation of his life as an episode in some grand over-all plot,
and can so distort the situations that the same type of hero can deal with
them at all. But this is most unusual.

This kind of role-assigning is mythmaking, and when it’s done consciously or
unconsciously for the purpose of aggrandizing or protecting your ego——and

(16)
it’s probably done for this purpose all the time it becomes Mythotherapy.

T ZITidfER Barth 2 B8 H TV 2, B30T L 72 2> 5 72 28,
Doctor m#Z 212k 54, Z oo dizld major character & s minor character &
WO BDOBFELRCDTH S, 7hd, NLE R, BROBBHREIRBT
BB, 72k 23, Hamlet dFEAAIE Hamlet 722 E 3235, zh# Polonius iz 3§ &
% B~T The Tragedy of Polonius, Lovd Chamberlain of Dewmark L+ 27 & & T
%, T LTHEEEEEEEL 20,

because the hero role that they’'ve assumed for one situation or set of situ-
ations no longer applies to some new situation that comes up, or——the same
thing in effect——because they haven’'t the imagination to distort the new
situation to fit their old ro(lg,)

hero 437z ¢ major £ minor 237\~ EFhUE, & B DT 2, Doctor {3 # 1Ll
no character at all 723, Zh & 2§EE& T, The End of the Road DEIRE
In a sense I am Jacob Horner. L& H L2z & b, 7o 5 L30T LD
DIBPETAVI LD, BRTEBDTH B, Jake (T4 < character % 5 2 7¢
WZEIZEST, WhODZBENE AR 2 HES B, Friedman |3 A Mother's
Kisses @ Joseph C{Hl7z & 5 %44z e Lr=2s, Jake OFAx S SITfE LTV
%, Jake iT character 237D, BV 24, ego 374Ny, EE 3 ITH L, B
#it Doctor o %# v T, ego {tAsk mask TH T, I & ego HFALIDTH
By, LE TV %, Jake LWISBEFEEL LTO I 135545, ego 23AVDTH 55
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b, BIEHEE LTI I, #hid Jake LW I AMORENEE SN LD TH 5o
3L BAEHOEE Jake OFELBETHZ LITH BN TIRER S, EFELTR
FBERAD—BRA I L iTd D, ZOERELEET 2720 DERES
mythotherapy 7 D TH %, HHGHIC BE 4G myth o LT, BHEOEREE
Mz, ZLTHSOFELV ) A0 ofBORT LMD LITL > TRFELRZD
TdH %5, .

Jake o+ 5 myth {3 Joe & Rennie o A%4H @ myth ©& %, Edward
Albee 3, Who's Afrard of Virginia Woolf ? -G, George, Martha; Nick, Honey
DTHOFRBOKXELBELT, HHEORAEO myth £ T, AMOLRAELE
i3, BEATRAL, BEEZHLSTREMFICTERNC L 2R LTHRE %45, Barth
2, L3I0 B LATBREETEREZRLTHSOTH» S, TOHAEZRT
™%, Jake & Rennie 23 Joe MFfTEEETHLIATHD, CZTHHEED
myth 3ZLICHEE I NS, FAFERENDETO Joe id, MMIHEDI »H2EN
EAWTH D, BILboRAWTH S, L, FELEHELV) AFEOREERL
—3#3 Black Humorists 0 #F§Ta# b, Doctor ¢ Mythotherapy FHIIZF TiT &
#- heroes . character OB H 5T Y, HiChb b, LWIDEBH L ZRVDOT
BB, Barth 32 b HLILBEELELDTH D, 7285, ZTOROHLHL LT,
Joe ®»z & % Rennie 12k D X 3 IZFEL ¥ 5,

‘You're not real like Joe is ! He is the same man today he was yesterday,
(18)

all the way through, He’s genuine ! That's the difference.’

T b 7 the same, real, genuine &\~3 qualities 23, Joe o#FfTHE
DPHTHREESNDIDTH B2, Zn Tk Rennie 3Zn 0B HDI D&/
I, —DD YA 2 BBEN—DONBT LB LA, LELESTWD, —F,
VY12 Rennie 0 EIELFEL T Joe DOJIOWEERT %,

‘I either had a dream, or else I was just daydreaming, that for the past few
weeks Joe had been friendly with the Devil, and was having fun arguing with
and playing tennis with him, to test his own streng(’él?_’

Rennie 2 E b#ly, Joe 3 the Devil LR LTWA2D I, dream 3> day-
dream TR, OTH 535, L dream % daydream Tik7z{, Joe DEENY
1% friendly with the Devil OREEICR bR 2D, t8B0OTH5, LiL, Ren-
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nie ¢ 5, TIE, #4128 dream % daydream 3 2P Eix, the Devil 33 Joe o> h
CHBDE, LWV LITBENOIHREVDTH S, HLOBED Joe I the same
T#H Y real TH Y, genuine T3 Joe A7, +7 . — 743, TAMIEZ0OE%
W, ZOBS, TabLIEAMMRIO, FELT, ZORAEET, FRITE LT,
HCEZEHAL, HC2AET 2, AMsRc it AR ZEBLTE2013, =0
QFAfﬂﬂﬁ&é@&i@UT&@’G%%oiJ LB T a2, EAMMAEZ LD L, Thhn
B O (&) —F5BHTEHEED, 7 LTHRABLED (ARKHERY onNE
&:ﬁmf‘oﬁif:(?ﬁbéfcw(zﬂ A0, TH3H, Joe OFFATHEB I N2 D3,
Joe % Rennie 3, “AnRL, zhzTno THHO (H)) T» 2IEAMB 2 3
DK, BADHEFEL LD, BRBSCICHA S N -BEIC R - TV, &
WIHIZETHB,

Albee 23 Who's Afrard of Virgima Woolf ? TEHIBAW D ) 7125 5 TIRE L
THE723 Db, Barth 23 The End of the Road TR ATHYE-3 0 LFABETS 5,
7272, BB ok, Albee dIERDBEITI, 2 Coh, HFWLT %, George &
FRAMOKRTIZIES 5 T2, Barth 220l FTIcg THLTLE S, L3z
LTHD, BTN B2, TRUT L RBY DKL Td 3, Friedman o} 31z,
Albee # Black Humorists iz AL 33738 % & 248, —MCG IR+ 2 011,
M LRIz B~ 7zas s, Albee 1713, BIOKRTIZE THAT, 233 2 LA
5TH%, VWEREIC LT3 Joe & Rennie T3 Joe 12a 3 the Devil iz, fE#
{3 the animal 2 B A4 b+ T Y, Rennie i3 Joe o the animal # B2 7 &z k
> TH&® animal L2 20T3 3,

Joe DHFTHBIEIKRD X 3 mkETH A2 bh s, Joe 13z 3 3—7H, Boy Scout
CAIBRLTHY, TORBEZDI—F 4 » I DABITHAIT T3, Jake & Ren-
nie [GENNL 5 THINT 223, Mo TH 2L Joe MBS LHASMN TS, 2 LT
BA—ATIT R o TV 2P AR L2WERT 20 TH 5, Jake |3 Rennie i3 ¢
R5EFHES, £DEHER, YEH4s the Devil iz the animal # B T3 = & %t
> &Y LRLTWB, Z4ld, ‘Come on, it’s great ! See the animals in their natural
habitat.” T&H 2%, ERIZWV-2 D13 Joe —ATH 545 animals L BEIZ % - Tu 3
DRBHLH, BELHL, Joe ThH2HADBPHNABERIL-DTHAS, #
3 EHN TP, Rennie {x Joe L the Devil 33fiasfi~0d(: dream 2» daydream 7
DEDS, TEEZFRATVEATTI) Ld,30E5, Lnl, Joe 3B 2HAT
BWad o572 205 LSEBENNTS 57285, IO L% LTy ZALL



16
HTHD, BBROEAFILY » TEHR O B4 25T T 5, FA Boy Scout T
3DTHD D, BFIXEORITIAL 5720 AOME VS IEWVIZEL L, HEEEH
L, MBHE, LULEARY, Hhibd, (BHhLFbby, RELENDL, LURAR
i, BEOSICHSOBABS L, BAHFOBITE» > ThHEDE L, HEM
BLTAED, ST THECHMRE SFBRTIITLEIHLINTVNE, 2D
FAEE 7 & 1F travesty TH 525, fEHI A BIBROFZFED T, BBEIKEC night-
mare (ZIETWTITL DTH 5,

Joe #S# DT L7z bit, Rennie ofg~Tv 7z Joe DN EEETIT bR E,
WEO myth BREEDB VI DTH 722 L&, WREVIFERCAISTDOTH S,
fEBIRRD & 3T TV 5,

He turned slightly, and we could see; his tongue gripped purposefully bet-
ween his lips at the side of his mouth, Joe was masturbating and picking his
nose at the same time. I believe he also hummed a sprightly tune in rhythm
with his wor(12<2.)

z#t Joe ¢ the animals in their natural habitat ¢& 5, &3 2% Rennie 3 >
oy 7 FRFMERIC A B, ZANMEKE Jake BT 20788, TRRAMOX
P2 HFIZ LTV S L I3E 2 AV, Rennie 0% # 28 L & Thad Jake DFE L
it A EBE (T wordless, grammarless language she’d taught me to calm horses
w(l?ﬁ % %, Jake (3 grammar Oz s, %t grammarless language # {#
3, w3 bz Aiia-—eT7ERLAT LI TEL ), 7223, BLAERETNEH,
WOEIEN, Bx calm §5E 2EIFETCHE2ILTHY, TNLEST, (=2
13 Rennie 2 ELF—H LT V2D TH S, same THH, real & b, genuine k
Rennie 4= LT b7 -7 Joe 25, RREPO L > a—MHERF > TVl L
BASA L 2L B, BRSO TA D Th D, B ORE
HAES N L ECRAOUBMMTS S, LEVVOTHES I, BHOTIL,
ZOREED TEST) AEESNAL 22 ZCBbAS RO BEM L OBEET, <
MIEEREVIDORDRNTHD S, T2 X THAUT nightmare TH b, Black Hu-
mor DR R FSICREL TV 5,

Jake #s Rennie % i+ 2 zHE % calm T2 L IEIFETH LA, T
i3, CAMETELEE L, LV ENAERERIHLTH D I, T3, Barth
DE 2 BTN, ZAILEDS L, 72 & 218 The Sot-Weed Factor OHIZ,
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THREROEL ) TORAOLEMITE, BIRILZE RomE b4, Evo @i
5] #, Giles Goat-Boy 7z B{Efh0EAT, TRMEERSE LT\ 3, The Sot-Weed
Factor 3RS TRIBEE Td %23, Giles Goat-Boy i27x % &, ARohoiiptts Lo %
NEEZ DB, BRHLESICHEATRIHETHEDTH S, ZOELDEAL
{3 Giles Stoker LB\, iz WESCAC L\~ 3 = > v . — & — o first program ¢
SENADOTHLEN, WEBHFTAHPRIUFETH 2, RHUENEFTIOnEE 2,

WRIZAMBLEDR D& B 25 56Th 2, £, 1EFHDHIC Der goats is humaner
than men, und der men is goatisher than go(:‘?s Ly, AREMNRL AL THS
WTH D, WFE (goat) 1213, #f, BRI A LEDHF LI AVA X —IbEhb,

TARIZILELL L IR TS 5] L B2, 2hdD4 A — U2 HERICRE T Z &
1753, Joe Morgan 1= RL7-Bidkic # iz —PBEIM S N5 23, Giles Goat-Boy ¢
14, Giles Stoker # [UEDHIZAND Z L2k 5T, IU¥ERED DE+HITEHITOW
SRBLEITRDBDOTH S, —F, AR T T IIBECA . TFL, 20K
IV L= - LI TEHRMARRDEB VT VWA Z L, Zh: CtoBartho
fEic iR onnv, av .-t e7, arva—F)E—> 2 ¥ REDHEER
T 5RRTH200, fHarev. -2 —2FERCWMOIANRLIDOETZLIARES
CREA, 2. —# -0 first program AAMZAIY, TRMUEIFELNS,
EWVI3ZEiRasl, VEEZNTENL VB HTIERL RS, BROBSEZ, R
Wiz ToBBbickd, AREESBREEICAZ T, ARENLETET 12T
DAMBFEZZNLITHRT 2, LVI3RALSETNZDHE, LA I ECHR
HTHB2, avE.—2—-l320HOBBOL L, LIBAZIDDO—DTH 5,

Giles #3a » & o — % — o first program 2354 2 2 03, AROHRMEBEIRT 2 0
BDERTIEUEAAST, WELERETIDIEI, BT, TN S AM
DRBAS, AMDORTHLBPORITLET 5 &L AITITHLTWSZ L ERT
HHEBRS2H0THH 5, TRITLTS, art.—%—LIIX0HAEbY AR
T#® b, Zziz Black Humor 238 %, L Ebntid, n3I3LLEZ 5,

v

Giles Goat-Boy -G, Barth |3 The End of the Road L (34 L85 {R %2R0
TR, ZOFRB—BIE LA30TIE AV, 2 d o0 The Sot-
Weed Factor L\ ~5{ERMMABDTH 5, UL ZDWESSKE, The End of the Road
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L Giles Goat-Boy # (U013 23 DTIEAV, U2 & L5 A, The Sot-Weed
Factor |3, 02D EHKEZNEFRBEO(BELZE T VA8, ZTHOZ LIZX
s THOZO2ER DL Z LR VDTH 3,

The Sot-Weed Factor = Barth 3% b ¥~ HEHREIER T 2AEETH S,
4z, The End of the Road ¢, BHOBPHRBSEBTHILE > TV5DT,
B FOEERBERTII NN TH SB35, LTFTHIN 22, The Sot-Weed
Factor {Z 2\ ~C, Barth [3fFR EOHEIZRER 72223 T3, 7228, BEED
HEXRBITEDLR LD, HEELEBERIEERTED Y 2 v 5, Black Humo-
rist T % Barth 23, % L b AIF20LBRTH D, HEEFOFEHRIERD
FhorhTlRz b, EHEHO—BR—BsH L VCEROBMEEIHL T OTH S,
B EREME, TEHTF), HER, L2dTonERIINTIHS BELE
HOBEELLTELTROEVI L ETNS, LELENE, L ZTRHEDYD
NTHY, EREZIRLABVOTH S, V72— T VEE ) BRLEFERRER
BRWr T =) — Tk, EELERO» 7 =) ——BERKy 7 =Y ——— 8B
BITE25BAT7T ) ——D#E, b LAMNE S OBBEROEFNEARTH L%
b, JEARMML 3 DR RN, AHOARGEORENENR, KFFRVEWI T
& b:f;(gi_] v TABB R OBEREOEARBRETCHZRLE ¢ r7 2—7
ABRERLTWADI, £, BHMED TRoir] oBELZOTHY, BEOHFE
NDEBMEE, SEULIBEROMEBIIHNTIERARNTH S, BELCIEREIRED
BTHLUOLNBRETRAL, RROBTEIAOGNZNETHS, LvIinTahni,
BEMEOREZELER LOBER, FEORESMEROTREL, FEOAME
DdDOHMEES D TH B, John Barth &, The Sot-Weed Factor ¢, —DODERE
OHREOWMENLRE(LZIRA TV 228, FORELOHEKIL, K48 Black Humo-
rist L EbhBITHE DLV,

Barth S 2EIHIFTVWEDE, TAY 2DV »— 2 =7 R0 a3 Captain
John Smith ¢ 4 5 4 7 »&E DO Pocahontas DipEETH 2, BROEZ 5L Z
AT, John Smith &Nt ) & L7-& &, Pocahontas pffofirEv-a L7z
T# 2435, Pocahontas L %4 Powhatan iz ow~Ti3, 24 Smith o The General
Historie of Virginia, New England (1624) \ZiE@» R & 2 3 oo, John Smith &
Pocahontas mz LizoWTit, BEEMHZHEHLNL TV S, BT Pocahontas 0 IH
g2 L, John Smith 2.7, LFFEHHLTWT, 20 Tw, H7LEbN 3,
L, ot bfBABNDB, LVIRBICE LTV, & 5iT, O Brave New World,
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American Litevatuve from 1600 to 1840 &\~ 7 >V n 2 — DiR#E L, “The Mytho-
logical Heritage” 7% 2 B % 3% !F, % ®—3F H 1z Pocahontas and Captain John
Smith & % A4 } % DiF TV~ 543, Mythological Heritage : v~ 3 HEIZHE RSN 3
& 54z, Pocahontas & Smith oz L3, X, &b myth TH 2 LS, TW3,
WEORFIEZITHB, ThabDL

From the beginning it has been adapted to suit the purposes of the senti-
mentalist (pure love triumphing over death, and the good Captain does not even
get, does not even want the girl!) and travestied to justify the suspicions of
the parodist (surely, there must be something more at stake than the legend
confesses, something juicily, even atrociously sexua(lzg
John Barth {3z ® myth # EL2ITWET ADTH 2, TRELHZDE, LD

SIAXHD () ofo#aTdh s, pure love triumphing over death 7, Captain
{3 Pocahontas ##kLwvE Bbiv, LE 348, FhizAEYsm? pure love it
<, sordid love T3 ? FLEKLWEB DT A VA?  atrociously
sexual 72 {323 % o 72D TRAEVD? ZRSBHEORMETELEZATHE S L,
% Z C{EF L sordid love, atrociously sexual &~ 72 # BEICI Y AR T, John
Smith ¢ Pocahontas D#ZER, HA D SR F R 2 IZWBDEDTH 5,

%3, Captain Smith »$ Powhatan %4 ofjicilinThRorsL = DERE 2 ko
L3RS DTH B, £2iT13, B L HIFL & L 2 212 Pocahontas 23 Eiih TR
2AONTV 2, 25, BHRIBZALLEZAZRONTIDLIABLA, 2R EZ
OBEEE Z LTS (2L, 0% g huge smile T2 2), kit oBmEz
altar of Venus LRE LTV 3%, ZHIZEZODERNEIH LN TVNETHD S,
—2UL, BHLBAKDLMY 4 —F XA THY, MD—>iF huge smile Hrbbhd L
312 sordid 7 sexual love #[¥R3 % Venus TH 5, = Venus |ofEEnEnsk
MDA 2 —2 2 bid sexual love DA 2 — SV TVBZ L, EREEATH
CEHEBITHERTE D, » LT, 272LT3 (HEICHIR L7 urinal & Venus o
BEBDCHLTWARERZV) RORMY + -+ 213, EbBTAMNAKRTIO
EBAHINT,

&z, Captain Smith 73 Pocahontas ¢ — A 721+ T 5 B, atrociously sexual,
sordid love M CH 2, 1, ZALRAETH B,

Captain Smith |3 Pocahontas iz obscene pictures # B4 2, %3 &, iz iF
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BRAECE DI, BRELTHELEIOTLTLE DD, HSTRTET,
eggplant ¢ aphrodisiac OBT #{EY 2D TH B, FHIFEHEL D organ HRFITH
CLAEDSSTd 5, Faulkner o Sanctuary T, Popeye ;zsg'; 5 12) % z l, o i ©
Temple #J0FRICR P mFR 2 EThH D, 2D & S AFHEHACLEESZTE,
3z The End of the Road \Z% ATRER L bi B 23, The Sot-Weed Factor 1773
BLBEITMHLbND, & LT, Giles Goat-Boy i=7x %L, ruFR s OFEERS
BIZBRE L, TWBEHITB2 B, 2L 218, avva—4%— WESCAC RUFFDH 3
?Ewﬁé%gékﬂ% 7t &3, Captain Smith 33 eggplant & aphrodisiac ®Bjif ¢ Po-
cahontas % deflower + 2P it e 722 Th %, = 5 LT, Barth ZkEic
William Burroughs |2 WTwW5 X HI2R 2 %,

The Sot-Weed Factor - Barth 2s8{A4 T\~ 5% o |3, Captain John Smith ¢ Po-
cahontas DML SELICHET 22 L Th 525, (EEORBDIE N, ZoOMHEE
FEHIZ LT 20 HIET AU A ORMEED TR 2RI T I LHB L 57

oL DEAL 13 Ebenezer Cooke 3 1~5 ‘“Poet and Laureate of Maryland”
Th B, TERTH, 1545 17 BIERKDT 2 Y 7 ~R 5 TRAEBREILZ - TV 52, E
A&u17&&@A%&Lfﬁ%mﬂfv&wo&@ﬁﬁ?éﬁ%%ﬁn&,Emm-
zer Cooke |3 20 HICO A TH B 2 L a3bd B, T Z~ John Smith ¢ Pocahontas
DHEOELE—TROBIRE» L 2DTH B, 2D I ABELLEDHZLET, B
W17 S o7 L ENBER EOEEZICHRL, MIMEIIRG T IWMR L EX
o L % Captain Smith ¢ Pocahontas #, w7 R/ ] 2FEHE LTHRE
BICRE(LL, TOHESBTH S L BRBT 5, 7545, T OBREE 20 HICA
Ebenezer Cooke OfFEI L A5 T A Z LTk » ThbHil 20 HiTITE AR -, TL 20
THB, LT, 20 gy, Barth o s CT2BRTHE05, LOEMITHE
T3, Bigicxd ¥ 20RO L Bb R R b\, Barth iowTiH L
TWAHRIRO LI, HEREROASICAFEELRBELTN3, LE XD
%28, Black Humorists [3BR7 AV # L 3 BHEGORFEELE LTS, 7
L 218, #»—AT, Conrad Knickerbocker {Z } #1{¥, one of the grimmest of the
grim humori(s%cgg & 5 James Purdy i3,

‘We live in the stupidest cultural era of American history. It is so stupid it

e,
1nsp1res me.

&

il

3, =z Purdy o F 3 “stupid” icit, W ohrD=2T ¥R rRERLE B
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EBTEDH, AFEMD = .. 7 > 2ABEPE-Z LIRIENSES D, Fhiz, Purdy 28
BV ®DF — < % ‘the estrangement of the human being in Ameri(g;,)’ L EER
LTWBZLCHLHTHD, Thabh, &8 HWi~08s Ny 27— FoSET
B Y Status-seeking), H:, ZREEZ LSBT VTWET XY picsiF A M OB
DIRDL, 23 Purdy DEGORNR RO TH B, &8, BHhEr020iE7 20 1 0H
%3, Purdy % Black Humorists 12 {3 ERAREE L LS RV 072, LHED ZL-
TRANF] 2 OMEE, ZhsBR7 2 Y » OBREL O 72, S 24 % stupid ©
HHLEZ DD, Purdy i, %3 L7- stupid 2EEZ, Lzodncd i, &
NOJZIDTH A (0xY, The End of the Road ¢ Doctor v 3 no character
at all TH %), 7 hA LRy FITEE ST TV ST Malcolm gk LT
#EEH L7

Barth {3 Giles Goat-Boy Tix 20 LD > v KA L3 EI g arv ., —4—%
EOVANT, 20 B2 DI DOERBEIT L7z, LasL, The Sot-Weed Factor ¢,
E# 20 #ICE2o5 5079, 3317 HICOMEBEARS LB DITTH S, Z0RA
R—AARCBA 203 Ly, BRORFEELH< O ThHNIE, 17 HiETh
CT3, 16 HIETS 18 HIETD I v TRV, LW IEMAE TR, Ltk
Ve L L 20 M7 A4 U n OERAMEZBEIET 2 HM % o Barth iz & T3,
17 2 Thaibhid 2 59, Z#h 3, Captain John Smith & Pocahontas ofZET 7
i abhs o0 Th s,

VI

1607 £, ARA CADSHWEBITT, P =— 2 XOLFK 30 ~ 4 1D L = 512,
AF Y AAD—BEAB LBEL 72, & DBkFEAS John Smith ¢# 3, Newfoundland }zjf
R % BV 72 ASFHEFE T L 72 Sir Humphrey Gilbert, vz 08 72 g SF @ |72 2545 B L 7= Sir
Walter Raleigh 7 &, 7 x ) # IR0 URA LN, 1607 E£DORZ, RIS
LOWCRIIDOBERIDSDTH o7 ZHILE 5T, Jamestown AR, 72Uk
ROEBHBESLNI2DTH B, James T. Adams g, The Epic of America 073>,
ZOKERIZ & - T A new nation had been founc(laégi &L E 5TV %35, Barth 3 a
new nation had been founded & (3R T\72\~, 443 1607 FE DR O iz BTy~ 3
DL, 20 WILT A )y OMBEADHE, Thbb, V-2 =T R, LI# i s
REBICRES DT 2 ) AMROBR L - 2OTH D%, 20, 4BO7 A9 %
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LN SHHEQRRSE 3 A 03T LT B0, R EN, FRRSIEESZ LT
STT A Y ARG TEHAR - T GBEI, BarthiZd 5 T, EROMESHEA
BALNLT, AHOERARMELHRT2ABLELVOTH S, Thww 2, Captain
Smith & Pocahontas MEEH L OBEEXIREMLT 5= &3, 20 HIE7 # YV 2K %
RERTZ2ZEERMETH D,

Yo F 4 r—%0ied Turinal & Venus] 0% FHEY <L T, Black Hu-
mor DHFITA - THBEEES S, L3 LIihoiEnARE, 20 #ic7 # Y
B e ERAMEORIICE TR, ZOBERAMERIE«OBRRL T - THDLNI
20TH B, £ LTENE N AMBEEZ/ERCERE T 5 Black Humorists
AESOAE LABEAYE S - THi B LTI CRAR, TOERTMELMRT
BEHTH B, »< LT Black Humor 13, EXGMFEOEKZ BHAEED LI
WL, BEMEOSEMEEDAULTR LRSS, BEED TRAT] 23V = —
N —RE e — ML FIF T > THYE B, Black Humor DEBRZEIRLZIITH S
E375, Lovl, BERGMELEIRG, 7V 22E2HTS 20 #HLZO D
D TR RETHRLE, TAYARFTRALF) AT OMO “Black”
Humorists % G % 02 FRiEALRVTHS D L, EFEHEL OBKRIKAD S
EabH b, André Breton & Anthologie de L’Humour 1\(73;31')7 DVHITAIT LOITHT
WBDIE SWift TH B4, T ETELDIELDMTAL INDI LLavy, £3FZ
i, Swift o Guilliver's Travels o0 THOE] O g M ~— b v7 ] 3 Giles
Goat-Boy TILEF AL VENARETS S LEITVEDLUPT W S, 2%, &
DiE3 Nfa—te7) bR lfiaryea—1t 7] T & 5 5, André Breton
o L'Humour Noir & i a—A s L7 U R A& dEBICANIL R B RV, Black
Humor it oWTE2 5 ZBEHR NI ILECDTH B, ThoiRd < THE
FhILE b, £33 5L, Black Humor XK 2 OmAR LI R LEE T2
235, R HVAOHLSTABETED > TWED2E LAk,

b3

1 H. o7 =—70 TREEEIAFSR) BPCER BALHT p 245

AT = — T AR B BTG Black Humonsts ot 5 BHATE & BB &
s, BiS, FEHE, JEARES R, (), R rofFEsBEmL, thb DEFEMES
DIERORIREMED, HSITOVTHE bAoA OfFES LIELEEInN DT L &R

22L, A7 =—T A OBHMEO AL, Black Humorists OXEO AR L RAH & & T

IWTHAI,
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2. [ p. 235.
3. [ p. 237
TN, M7 2= TR = F =P AP ALHELTE o d 028, TH A+ i

77

Br<, BOTWT, EHEZ EE5 o 2 T 5 VTR 5 TUT, oo THER R HTF~D
BILS, HRIBMIRD2:L%\ 22 0BETHE] LBITH 2,

4. Black Humor, ed. by Bruce Jay Friedman, Bantam Books 1965 p. vii. Friedman
2T DBiT e~ 28, Jesse Bier {3 The Rise and Fall of American Humoy (Holt, Ri-
nehart & Winston, 1968) o> 7 #>C, black humor & sick humor # R LTV 3, ZHIT
X % L, black humor {3}, ‘“‘an expression of dark ragerat miserable conditions or values”
T# b, sick humor | “a perverse enjoyment of the same” T# % (cf. p. 294),

5. A Mother’s Kisses, by Bruce Jay Friedman (Penguin Books) p. 7.

6. Ibid. p. 224.

7. Ibid. p. 55. “‘trying to--.--- " DBIHIFAR,

8. Black Humor, ed. by B. J. Friedman p. vii. cf. André Breton; 4uthologie de L’ Hu-
mour Now p. 16.

9. Ibid. p. vii.

10. cf. Jesse Bier; The Rise and Fall of American Humor (Holt, Rinehart & Winston,
1968), p. 308.

1l. cf. On Contemporary Lilerature, ed. by Richard Kostelanetz (An Avon Book), p.
241.

12. Ibid. p. 241.

13. cf. The World of Black Humor, ed. by Douglas M. Davis (E. P. Dutton & Co.,
Inc), p- 24 Z7YALFLR FEFEIHES (Y 5—=4F47R) 2R,

14. The End of the Road, by John Barth (Penguin Books), p. 5.

15. G wsr—7 TR¥I L, KBR=R, YEHE, pp- 34~35,

16. The End of the Road, Penguin Books p. 87. 83 ~— 2% 8 % &, Mythotherapy o
{E2IZR D & 37 therapy #25¢f T\~ %, Nutritional Therapy, Medicinal Therapy,
Surgical Therapy, Dynamic Therapy, Informational Therapy, Conversational Therapy,
Sexual Therapy, Devotional Therapy, Occupational and Preoccupational Therapy, Virtue
and Vice Therapy, Theotherapy and Atheotherapy.

17. Ibid. p. 88.

18. Ibid. p. 67.

19. Ibid. p. 68.

20. 7 = =7 TRREBEMHFS p. 122,

2. A% A ,

22. The End of the Road (Penguin Books), p. 70.

23. Ibid. p. 70.

24. Gules Goat-Boy, by John Barth (Penguin Books), p. 40.
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25 THEEBRHAFGRI p 121

26. O Brave New World, ed. by Leslie Fiedler and Arthur Zeiger (Dell, Laurel Edition,
1968) p. 17. Fiedler {3, The Return of the Vanishing American (Stein and Day, 1968)
-¢ Pocahontas fiZE% L b [ECHEMN LT LTV 5,

27. cf. Giles Goat-Boy (Penguin Books), p. 101

28. cf. Black Humor (Bantam Books), p. 108 fi.

29. of. “Humor with Mortal Sting” in The World of Black Humor, ed. by D. M. Davis.
E& p. 300.

30. Ibid. p. 300.

31, Ibid. p. 301

32. The Epic of America, by James Truslow Adams (Pocket Books) p. 23.

33. 4o\~ 3 I'humour noir {3 Black Humorists DENLEIDARLEZB LS TH D,

L’Humour noir est borné par trop de choses, telles que la bétise, l'ironie sceptique,
la plaisanterie sans gravité.....- (I'énumération serait longue) mais il est par excellence

la sentimen-

Pennemi mortel de la sentimentalité & l'air perpétuellement aux abois

talité toujours sur fond bleu:-....

B LT 5EL a5 A S, & Breton »F 3 'humour noir OIREEFH T, 7L R
¥ bétise | absurdité L 1R/ix 2 TH S L, Vironie iz LT, Black Humorists o % i,
sceptique ¢\ o ABEORNTIHAEL, b - LE(HBOELEZHTL EHHNIO TS
%o



