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#5E Intonation (ZDoW~C o —3%e

HEFGFEM - Ta 5 FHEHEM 2 Y
BhoTHTREESHLNZ DI, LIRS
BED X 57 nuance ok, FAXET
o2 3H, & CITXHERAE DL S i
FFEREBERAIONDYD, ZLTZOHE M
AohrBinl—a 2B TREEOAR
DZITIRIT S L2 HC—Bh & D 30 A
5IRBAE D » 7 BABH BT 45\ 21T 2
FHEELRENTV S, V3L T3
%, HEREOHBAIZIENES 5 @ image 38
REEIBEE DI S hT, ERoET
EEken, 2o TR255E] KH2EFT
WBETH D, HEREOFEAT S, BEici
L ETHEERTRETRS 25, FTHERIC
BUWTHED THEZHE] 2B~
YL, FEACHRRTT 2B TR
BROFUF &5 2 LIZEER TV, 20
BECLVDFONIEFREOTTE 5 L
BEDL ) LRENEEERER LTV 3
DL, Lient- THROWIF L 253 0,
intonation ¢ & % 5, Kingdon {3 Ewnglish
Intonation Practice DFFSLTR® X 3 12k
Tuv 3,

“Intonation is the soul of alanguage
while the pronunciation of its sounds is
the body, and the recording of 1t in
writing and printing gives a very imper-
fect picture of the body and hardly

hints at the existence of a soul.”

X #F A & F

ToFBR o, L body FEEK
THA 232, soul T ERM L L, Fh
754} systematic A S AEBETH B, L
> LIEFE D intonation 2RI L T34 Iz
OBORELERENIMS RSN TV B0
T, TIZTIRENRSL O LEEFHIZHIEL
5 % intonation OIFEFTO ML, EE®
HEREMZZ2OXE DT TR,

* * *

HAEIEEMEIND L E, ZITRMALA
DEFLHE S FELic monotone DEFFE &
W3 30OEFFELAV. FNTREOFHIT
fiCl > TEBDENDIDTHS 4, REEI
BITDHEHEELFOREU D & 434 { arbit-
rary Tdh b, {15 LR ARAED S
W LR X 5T, 3HEEO intonation 3 4
BRI DTH D 5 h, FERITIEHIT
DEMEEARZH LN, Zo0MERERE
OEFER - XE L, 20 2 wplr s
Z Do BRI BENIE pitch @ Fash, A
CHAanTIERS e Ve VED L & g pitch
BT, F—DoDREOERELRTES
REBRETHRCKRD 2, 20k 5z,
pitch B EFEFHF DI DS & b i, —
FOLEBALE LT T TOEBHELT
WBERWREITHY, Lidts TXFE
BELOFHUDED L 5 122 BERTILA
AN
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L L7asss, =0k 3 aK3H2RiEHR
o TrE&SHES CoBaREREL
ZTH, MR- THAEBEITE, &
FEBE N FNES o pitch pattern % % - Tw»
BIEMBDOLND, 2L AV TVOF
ST H T, A UHESCAS intonation O Z (L
731+ ¢ statement |Z § 7 § question (T3
Y35, LvLZOEFBCEARVEICR
ZOEE ST RRELIGENS 5, Lizats
T, &2 FiEo pitch pattern # D x Tl

ERCB LAV, MEFiou L THR
ZEMREE 2, R REEOE LWVERICY
HiAE =L U DRER L 2 20

Z ¢, B4 4if intonation (ZiZ kD
I3 AKHEd B EELLND, Thbb,
(a) REOEHBIRAE (EHRICHE SR

EHfzdozl, () xhThoFE<H
4 basic pitch pattern # 3 . T3 Z &,
© &5tz ZnoFRcER OB
A% basic pattern {IZHEh 6B L, L3
ziizih, (8) OLAERVCTREENS
BERAGIND I LILE D,

TILIWEEIT LT, intonation (392X
0L R RATOTH B I b K
L. Pike |} intonation & EBROBYFHRE &R D
L3R T 3,

“English words have basic, intrinsic
meaning;... (They) are indicated only
by the requisite consonants, vowels, and
stress, and a context where such a
meaning is possible; in that sense, the
lexical meaning is intrinsically a part of
the word itself and not dependent upon
extraneous phenomena such as pitch
produced by emotion.

“The intonation meaning is quite the
opposite. Rather than being a stable
inherent part of words, 1t is a temporary

addition to their basic form and mean-

ing. Rather than being carried by per-
manent consonants and vowels, it is
carried by a transitory extrinsic pitch
contour. Rather than contributing to the
intrinsic meaning of a word, it is merely
a shade of meaning added to or super-
imposed upon that intrinsic lexical
meaning aclcording to the attitude of

1
the speaker.”

3 51z Pike {3, f5g 0> intonation A3
5 AXEBHEOIHTIEDLNEDTIR
W bE, kOIS ICEB0abL L THE
LTV 3,

“The utilization of any specific contour
is not determined by the structure of
the sentence upon which it is to fall,
but by the attitude of the speaker uti-
lizing that construction<.2’?

“There are many more contours than
one for question and one for statement

..This type of evidence is responsible
for the necessity of abandoning gram-
matical or lexical definition of contours,
definition in terms of attitudes of the

[0

¢
speaker has been utilized in this study.

Dwight L. Bolinger {3& 52z Pike
D BIITEET T,

“Intonation applies to the whole of
utterances, with little systematic rele-
vance to their immediate constituents
beyond its power to show connectedness
or disconnectedness, completeness or
incompletenesg’)’
WAL, 1F- & 1 L ZOFN%E ‘Grammar
uses intonation..., but intonation is not
grammatical.” & HEA TV 5,

L. E. Armstrong & I. C. Ward {3, #&#F



A7 37 & Bil{L L 7 3E4fy 7 intonation
%, Tune I (Finality #5543 ®) & Tune
II (Non-finality #3R4 3 ) 1ZfEsEl, %
NENIRTREMIEHIF TV B2, 23
Y T ZFHIT variation 2B T3,

* * *

T o intonation & TE:MEE & 23 ERE
D speech IZBWTE DL 3 AfFuro 2 o8
bbbk, MEFNICEREL TR 3, 22
Tid Bernard Shaw ok Saint Joan o
Scene 1 2L 0B iFdz &1z L7, 51
Caedmon oL = —F, ZHLHLET W 3
™% Siobhan Mckenna ¢# 3,

S D 5T, ZoEFIEDN S in-
tonation pattern # %o & 3 A EHTHIFEL
7:o 7x#% intonation oKL, B OE
&2 Pike OB MFEHD RS 2,

Low fall—°2-4, °3-4 %,
High fall—»°1-4, °1-3, °1-2 %I,
Rise-fall—°4-3-4, °2-1-4, °3-2-4 I,
Low rise—°4-3, °3-1, °4-1, °3-2 %I,
High rise—°2-1 #j,
Fall-rise—°2-3-2, °1-3-2, °1-4-2, °2-4
-2, °2-4-3, °3-4-3, °2-4-1, °1-4-1 %,
7. Level—°1-1, °2-2, °3-3, °4-4 Y,

T R

Blx

T TEEOXBIT Lz nid, pause TR
5723 _To rthythm unit 124 3ns
intonation pattern =& %, speech [2F 3]
B, —ADBEZAPORFEDK D 2 LT 5,

7z, Pike 33 Conan Doyle o &, #
General American @M L TH7k -T2
FEOHMTE, ZZTOREIADYTED
PEBEIEL TR L, oAk 3
X E 72 L, & pattern MHE o T 3]
EHEAB LN T B,
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End | End |Middle,
of of of To- %
speech|sen- | sen- | tal e
tence | tence

Lowfall | 88 | 99 75 l262] s49
Highfall] 21 | 16 | 15 | 52| 109

Rise-fall 2 4 1 7 1.5
Lowrise | 26 10 25 61 12.8
High risej 11 4 6 21 4.4
Fall-rise 7 15 16 38 7.9
Level 14 7 15 36| 7.6

169 | 155 153 1477]100.0

cf. Pike
Falling tune 65.8%5 67.9%
Rising tune 17.2 12.0
Rise-fall 1.5 0.0
Fall-rise 7.9 19.8
Level 7.6 e
2k

statement DT DOFHRITHE B 4L A into-
nation pattern ¢#& 2,

Low fall 150 62.5%
High fall 30 12.5
Rise-fall 1 0.4
Low rise 24 10.0
High rise 10 4.2
Fall-rise 8 3.3
Level 17 7.1
240 100.0

T TCTREFARS S A0 5 0 i, state-
ment RIK AWTE LK EL 25000 %
VWb THD, EAFAOHEE I,

“You really think that?

2- °4 - 2
DEIIERF e LML 250, 5
Wi,

“Do you know why they are called
4- °34
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goddams?”’
°4 - 4

“No. Everybody calls them goddams.”

°3-4-3 ©°3-3  °3-4- °4-3
O3z, ALHIERECL s ToHzOX
stgy continuity # & U & ¥ 2BHEICAVS
T35,

R
Bz - b s wh-RIZERIX D
WHKILE PN TH D, T T TH~RIZW
bATLAY, falling tune REFMICE
{Abid,

Low fall 21 70.0%
High fall 7 23.4
Rise-fall 0 0.0
Low rise 0 0.0
High rise 1 3.3
Fall-rise 0 0.0
Level 1 3.3

{ 30 l1m0

FAE

yes—no question OIXFKICEHLNETH
2, = =it falling tune & rising tune A3
BIER L SWIEBDATH Y, OB~
-2 L ¢, intonation pattern s{E3C & —%
DfEROER LAV EERLTVWS, Th
AP DX 37 nuance FRTHEV S KITD
W, BICFDL O tune 24T LAALE
(15,

Low fall 8 38.1%
High fall 1 4.8
Rise-fall 0 0.0
Low rise 7 33.3
High rise 2 9.5
Fall-rise 2 9.5
Level 1 4.8
21 100.0

BSE
AN OERICRONAETH S,
Low fall 23 60.5%
High fall 2 5.3
Rise-fall 2 5.3
Low rise 5 131
High rise 2 5.3
Fall-rise 1 2.6
Level 4 7.9
38 100.0
FoxR

REZOZBRICELITITH 2,

Low fall 26 36.1%
High fall 12 16.6
Rise-fall 2 2.8
Low rise 5 6.9
High rise 3 4.2
Fall-rise 3 4.2
Level 21 29.2
72 100.0
BTH

tag-question {FAR LAMEDIL TV W28,
%0 tune (IKROFBY TH o
Rising 2 502
Falling 1 25
Level 1 25

* * *

AEFTHESC L intonation pattern o 43 Af
REEZ B L7228, ZATREALAEAIT
Lot 5 7; shades of meaning %3FWT A
VHENTV Bk, EREOERTELTRS
T LT B

Zoginc, izl aELEn
o pattern 2%, FAMIZE D L 37 nuance
23030 rERITRITHE



1. Low fall

BEFGR L, S RENES U
FHEOGT VLN T, WiEmAERAL 22,
EARICROER AR LAY SRR, A
B K8 ERAOERZHT S,
2. High fall

Lz { o THVRIEAZ 3 » T 5,
EHE, B LA, Baehn&a®
RTEESH 5,
3. Rise-fall

WiEaERFeEd T, & ISR
R RBAOEATD B,
4. Low rise

RFEMETSOITEEES, s LM
FrnlomesPinTos&iErEZbT. M
EFORHEEO T 2HE 5 ¥ 5,
5. Haugh rise

4 LEUCKRTEREREO T, L OFEH
3EHA B,
6. Fall-vise

RO SrEDT, $-NERZH
ZREOFRLBATIHG AL D,
7. Level

GU & SITRCBREIZM LR L TORE,
BBV BB BN S 2o T8
BiZHVLN B,

Ll EA—JSER & BN TL %4 pattern
BEIRTH 528, »5FEEOEKKE, intona-
tion OEAELIAIT, &ML LTo pitch, &
oOH, Mo v, FETHE BHoE R,
ELTFOB ATV RHEEEE M50, £
& 23TEOFBITISTHESRZID
Td b, FWEFHOHE, Zh s OsMERR,
BEANYORT, HHEORE, SRED M,
RIFER, italic RRIXFOMAEFIC L - T,
TEBMAFVRINTY 3, Z4 5 A into-
nation O _EIZE DL 3ITRKMEN TV 54
EAEBIANLNOBEE TSI L BLET
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H55,

miEioBEHERHZ RV Samnt Joan 0
—BEN % T TIHIT A E IR A, &<
IO R R LT3 L Bbh s
EREWOHL, TohR2EELTAL 5,

/o3, REED nuance OFHR L A 2 BE
AR OW TR Z IR & T <
L, ZoBITHTL 20, v
50 LTEHCEITIIRE 5 12iRE > TV 345,
] & % H, » 7z v~ military squire, Captain
Robert de Baudricourt, % Captain 24
Z TombBRESATLE > T3 Stew-
ard, 3 ABIcE{&D Joan B[ T 2,
TOFREEEE L LTHBAS v, Pt
O EE D - TWB, 20T, AT
247 T Robert & iifdpy7i M ot Bert-
rand de Poulengey, FE Uiz 35, 6, \~o
BIZAR D LFAT VW 2, ELMIF SRS
PISHIB S 05 & v, B 1429 4234
Vaucouleurs J{NT% 5, 4 L % Robert {3
Steward # o4 2 2 TARETCXAIZ2 ST
VW3, BHASET T Iish foCcEELT
Wh, TRRZOFE\ELE-TWET 5V R
DREEOWHEE BT O, EFEO—FHE
T#3 Irish vtz omEEHE5 &L
BB TH B, & IZEBEE O Stew-
ard DFEFHITITRCRLY 43, FkMTH S
Joan oFEEEIT1 Irish ey DBy B &
BRL LI B,

intonation FHIITOWT L iKbb -T
BELVILE, ZITOHNTRTRTEE
R LHTCET 30T, #RzACTE
BT s hiR e svevi o T
BH%,

(1) ROBERT:

No eggs! No eggs! Thousand thunders,
°3-4  [°3-1°2-4-3] °1-4 °3-4

man, What do you mean by no eggs?
3 /3 °3-4 | °3 -4/
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(2) STEWARD:

Sir: it is not my fault. It is the act of
°2- | 2- °1-4 [3-

God.
°2-1/

(3) ROBERT:

Blasphemy. You tell me there are no
°3-4 / °3-

eggs; and you blame your maker for it.
°3-4-3/ °3- °3-4 -3/

(4) STEWARD:

Sir: what can I do? I cannot lay esgs-
3- °1-4/°1-4~ °4-3

(5) ROBERT:

Ha! You jest about it.
3-2/ °3-4- -4/

(6) STEWARD:

No, sir, God knows., We all have to go
3-4 | °3- -4 [ 3~

without eggs just as you have, sir. The
°2-1 °3-4/ °3- 4 4]

hens will not lay.
°3-4 °3-4-3/

(7) ROBERT:

Indeed! Now listen to me, you.
°3-2-4 [ 1~ °2-3 34/ °4)

(8) STEWARD:

Yes, sir.
3~ °3-2/

(9) ROBERT:

‘What am I?
°3- °3-2/

(10) STEWARD:

What are you, sir?
2- °1- 3 3/

(11) ROBERT:

Yes: what am I? Am I Robert, squire
°1-4/ °1-4 [ 3- °3-2 | 3-

of Baudricourt and captain of this cas-

°3-4-3 |/ °4-3 ©3-
tle of Vaucouleurs; or am I a cowboy?
°3-4-3 | 3-  °3-4 |

(12) STEWARD:

Oh, sir, you know you are a gredter
3- °3 /3 °3- °3-

man here than the king himself.
°3- °3- °3- 34 |

(13) ROBERT:

Precisely. And now, do you know what
°3-4- | -/ °3-

you are?
°2-4 |

(14) STEWARD:

I am nobody, sir, except that I have
4- °4-4

the honor to be your steward.
°3-4 °4-3 |/

(15) ROBERT:

You have not only the honor of being
4- 1- 1-1 °2-3

my steward, but the pr1v1lege of being
°1-4 °1-2 |/

the worst, most incompetent, drivelling,
°3-4 | 02-3-4- | °3-4-

snivelling jibbering jabbering idiot of a
°3-4- °3—4- °3-4-  °1-3

steward in France.
°3-3 |/ °3-4 /

(16) STEWARD:

Yes, sir: to a great man like you I must
3 3~ °3- 3-

seem like that.
°2-4 -4/

(17) ROBERT:

My fault, T suppose. Eh?
°3-4 °4 4 [4-3)

(18) STEWARD:

Oh, sir: you always give my most
3 °1-3f 3-4 °3-4 4-

innocent words such a turn!
°3-4 °3-4 °1-4/

(19) ROBERT:

I will give your neck a turn if you dare
3- 3-4  °3-4 °3-4

tell me when I ask you how many eggs
3-4 3-4

there are that you cannot lay any.
/ °3-4 °3-4f

(20) STEWARD:

Oh sir, oh sir.
3- °3-42-°1-4/

(21) ROBERT:

No: not oh sir, oh sir, but no sir, no
°]- 1- °2-3-4 °4-4 | ©°2-11-4/°2-1



sir.

1-4/

(1) @U®m noeges! (3L 3 34
FOBEZZG LO2ERE TRIATH
GRS Y, ToBERIRDTEEIZ
BE® no eggs!! 1214 5, L7nts
T, L&D no eggs DFHF T3, +h
i:ﬁé( What do you...... by no eggs?
DEWRNTTILZHLEAT B,

(2) Steward o pitch {344k L L
TEVHETF. FREoRFOKLEILR
AR RBE TRERATHKD > TV 3,
THRMET ORI L 2 < b4 TS
LEVEZZ LB TEY, 12T peti-
tion, & B\ 2l LT protest &%
NEIND1DTH D, Btk God oL

AHD 2B LNTD 5,
(3) you blame...... {1 statement B3
DEEEITH B,

(4) do, HrUkDIFHE® I Fkiz high
fall, z»EFFH o What can I do? i3,
3 RBERI T2 72 <, I cannot do any-
thing, &\~ 7 statement #ZRIFL /-
23 &,

(9) BERER 2 - 72 BER A LA 7
003, BEMETFORGEE b 5 —E 2
BLTH ADWEESTHAA, 20k
SiIcHEpIT coFHAsMAv-o B L, £
DTEENER EUTL Do

Q0 FHLZVEvicEE L 20 ER
% reaction T& %, BRTYTIED 525,
tr LA statement 1Z3p vy, 72 35, MEO®
F o sir (3L L ITEDRIC pause (T
BoonT, EXOFMADEE TS 2,

(12) &tkrECPETE, RfEemLRL
T 2 DR L,

a3y ... what you are? o you % “I”
& R

(15) B3 FHIOBAEFLLS, 7/

73

AT B L 5T tempo 2 8o, Ktk
o in France o ¢as 7% b o pause % &
b, ROMLOKE 2H 4, Hamlet o
£%7 “Remorseless, treacherous, leche-
rous, kindless villain!” (II, ii, 583-4.)
2% RO tempo TORKBOE F b A2
Ao,

(18) Oh, sir 3 such a turn 3 iz high
fall, HEIAY{EL~ precontour 125+ < A
WBZEITE - TRHMIE OS2 HR
DTe TAFHOFT T OB low
fall %35, deprecating &% imon
T35,

(19) Steward offERICHIM L LT T
BEPIT O EH L7 low fall, BT 3
EREA SRRV,

(20) (8) &Mk

(D) HWFOREEHILELICE D AR,
BUELOBERLTWS, rise-fall o
EEBEHI, Z 34, censorious A A%

o

ZodHE 3 5z Captain JFHROITH 02
Fic Steward 2E®, ZATAITEL %,
Steward {3, Z#UdIRAHIZ T L & EBEIF T
W ARBERALSLOBIT B AL, L H
LAT, 7232208 5 AL R G8
Hi & 72ds 5 722 LT D~ T Captain MEE
THUDH, DV E0SLEFIRTEZ L
I272 %,

(22) JOAN:

Is it me, sir?
3-  °3-4/°3-2/

(23) ROBERT:

Yes, you.
°1 [°2-4/

(24) JOAN:

Be you captain?
4- °1-2-1 /

(25) ROBERT:
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Yes, damn your impudence, I be cap-
1-2 °3- °4-2  [°3-4  °3-

tain. Come up here. Shew her the way,
4/ 3 °3-4] 3- °3-4/

you. And shove her along quick.
°3-2f °3- 3-4 °3-4

(26) STEWARD:

She wants to go and be a soldier her-

°3- °3~ °3- °3-4  °4-
self. She wants you to give her soldier’s
4 [3- °3~ 3-
clothes. Armor, sir! And a sword!
°4-3 [ °3-3 4-3 f °1-4 |/
Actually!
°3-1-4

(27) JOAN:

Good morning, captain squire. Captain*
2-°1-1 [ °3- °3-4 | °3-4 |

you are to give me a horse and armor
3- °3-2 °2-1

and some soldiers, and send me to the
°j-  °3-4 | °3—

Dauphin. Those are your orders from
°3-4 [ 3-

my Lord.
°1- 4 |

(28) ROBERT.
Orders from your lord! And who the

°2-4 | °1- °3-4/ °3-
devil may your lord be?...............
3-4
(29) JOAN:
.................. My Lord 1s the King of
°3- 4 °3-3
Heaven.
°4-4

(30) ROBERT:

Why, the girl’'s mad. Why didn’t you
3-4 4-2 °2-4[ 2-

tell me so, you blockhead?

°1-3- / °4-3 |

(22) Mz braght, strong and vough t
BB, WML AL DRECHKS & I HAT
Thr, BT CHEEEEZRLI BT
LT EBEPTH 5, (24) OIFU 2
i3

(23) you ITHFEMILD U EMD Do

(26) £fRiz{EV-FiHEE, sword ¢ actu-
ally 1Z58\~ stress £33 b, actually @
pitch RFEFMTLCILHE » T2

(27) Good morning # & DA 2H 7k
gHT-7, morning ¥ LR E { BE, Ste-
ward ki3 SFEEIC RO L7238 A8
BLoh3, HRORFEREEKITHL:-
 Low fall, Bz High fall &, falling
tune {2k b 3 DBV, Thid Steward
LR, BECil b 72 categori-
calness #FHBL TV 3,

(28) ErHxHEATEEMES» T, or-
ders ® % & IT pause R LB, b
=3 outraged r & 5, your lord &
your ¢ pitch sE iz 27) o my
lord ¢ echo,

(29) +Eo reassuringly 3 EFL,
King of Heaven 24, { b Lz BT
L3ERFTHZLTEEL TV S,

HEFC Joan {3, EiAtbr L RaEGERW-
TARFNED, s hHOBEOMY 2
DT, HadbLOBIREICLATN
27257 m7, L Robert itg 3, £d Jo-
an o [FoBZ L) (will of God) iZ34 LT
Robert |2, BT & - To will of God {2
BRTEFEWRLT, BRLTLES > Z &AL
I3 e

(31) JOAN:

...but you will find it all coming quite
4 °3-  °3- °3

different. You said you would not see
°3-4  [°1- -4 3- °1

me, but here 1T am.
-3/ 3-  °1-4

(32) STEWARD:

Yes, sir You see, sir.
3- °1-4 /) 3- °3-23-2

(33) ROBERT:



Hold your tongue, you.
°3- °3-4 [°4-3

(34) STEWARD:

Yes, sir.
°3- 3-

(35) ROBERT:

So you are presuming on my
°1-4 [3- °3-2-4

seeing you, are you?
°4- | 4-3

(36) JOAN:

Yes, squire.

°3- 3-4

(L) FjEEE 3 - THTEANT, B¥Eo
X Tk, WTFOERIL, ASOFELE
B < I, Wil S IHE
DL DB D B,

(32) b+ S appealing, Joan OEIEET
il ~¢, High fall co sir —F1T7,
TORABLIBMYTMD LS ARE
VRO TV D, HBAE S btkefT
B TH 5,

(33) fraXdad Lic Low rise TR
T you ARWFE N D, TH you &5
TRz Th Bt ®STHD
%, TITREAHERM-BI LTS
T, speaker ¢ superior position %7
LTW 3,

(35) tHEiF with a sour loss of confi-
dence, So M@ LT K & 7; pause, High
fall Lk, BEOCOLD& 2RS¥
%o

BHEIZS 53— A% Aty Bertrand de
Poulengey OFEE z#ift L TH {, Joan ©
025, fat Joan oEF @M HE#HT LI
B2oTWvBE 2 3@, BT Rebert 3
Poulengey % M3 2,

(37) POULENGEY:

I should soon think of the Blessed
4~ °3-4-3] °3- °3-4

75

Virgin herself in that way as of this
°3-4  °4-3 °3-4-3f

girl.
°2-4

(38) ROBERT:

She says you and Jack and Dick have
°1-4 = °2-4-2  °2-4-2 °1-

offered to go with her. What for? You
°2-3 °3—  1-4  °3- -4 [ 4-

are not going to tell me that you take
[~}
3-

her crazy notion of going to the Dauphin

34 °3-4 3- °1-4 /
seriously, are you?
°3-4 4-3 /
(39) POULENGEY:
There is something about her. ...... There
4- 3- °3- 3-4 / 4-

is something. Something. It may be
°3  °3-4 [  °3-4 [ 4-

worth trying.
°3-  °4-4 |

(40) ROBERT:
Oh, come, now Polly! Pull yourself

3-4/ °1-4 3-4 [°3-4 4-3-4
together. Commonsense was never your
°4-3-4 |/ °3-4-3 3-4
strong point; but this is a httle too
°3- 4 3- 3-4  °3
much.

-4

(41) POULENGEY:
‘What is the good of commonsense?......
°o1- o3 °4-4
@G7) v EiT ik with deliberate impres-
siveness L 5, Y@ & 1Y pause 2B
2750 soon DB LIThak Vs Y,

% 7= Blessed Virgin herself o)—3F—3%
CHEREEE, FhFUCB o tune
FAWT, +tEoo nuance 2H LT3,

(38) you ¢ Jack ¢ 3 iz Fallrise ¢
reproachful &K EHEbF. b LI 0
X EEEONIEF CFH I, speaker o
LR &, JEfERS (HRbEAV,
FRo3xiz Dauphin o—JR5EH L2 d
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&, seriously 2 DIt R LKL TH 2,
(39 LFiz®w 5 { b & L&V pitch 7,
B v aEEo a2 @bh 2,
(40) High fall & come [z LW
- 7S E LI, ThADRRHST
5TV %,
(1) LEHEEH, BeEEERLTY
%o

* * *

LLE, faifn»sTvs, Mo L intona-
tion DEUOERL{BHTHDZ & R
Bod, L7dsT, ZOfEHMET,
2L -TH 0B OFATHEHL shhil
omEWIHEIMTE T, 2
@ variation OFIZOWT, FU X 5 7 si-
tuation T2 & DEEOE(LAFED S D,
TR LT & HITEEEM data BBRETH B
ERLTW 3,
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