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X kDM

o8

B O

bbb XEIZOWT, LIELEXAE (Style) L3 30 2REIIZT 528, TXX
BEIHMAL ] LHSE - THATHBET - LTERTBEALADZENTER V. AR
BT RO XZTICHLT Xk 223 02H/TAHZLEELLITOATL 348, Hi
BT DT LITOBKT AL ZADRORMBIIEETIZ LI, B3 NFEE
EHTIOLER, ZHLOTLITALY. BREXEELIIXRICOWTRD L ST
BRTHEON B,

(BHEREIREVHZT . FRREGORL I ADIOT, E3 ki, £
LT, #RBAMTIZAT L TRTARETZ Lokl rEgicBINTH 3,
EE LA RIARREBT S EAHRIONENT, HHT LR
Vo) (PRESCRRGEED p. 84)

TR AR LIET A3 LARDTHS I, bhrbhiiEd L dEHEIT
L oiE, il Dickens TZ#id Stevenson, Z#ii Herrick TZ #1id Donne,
LZOXBELHINTHL VDI LR, AADVEMIITES L 310k d. BEROH
FLAEEESONHBLIITE > TV ENLTH D, Lo L, TORFIEMERNLZ
IETHBLYIS LT AL, EEAEELRER, RLARPATESALLLTS, MK
Wizt 2EVELAI I3 EALEERIZLEE . BRELOVWDR D
Tk 288, 2BAE R I RERETI30TH S,

Lasl, Edad M) w3z i3, B3FdoEwTtizEnl 3icfvs
NTWBDTH A Ho Beckson & Ganz: A Reader’s Guide to Literary Terms i
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DL IITEEL T WD,

Isetk (stygle) 3 2 L1FRA AR EDZOOEWRTHC LB A, 2 OEEk
BREFISHAIZE S ve BBERIZOWVT Ty F 4 20BMITAhhngss
WTWB A, JOFELZEIZHEAREL - Tz LES L E, bhbhizX
HEVI B DOBHBERICIAEH SR, FH2ERIBRIITVWAREOHE T
BHLEBPELTVEDTH B, BT S P v Vb2 Z OBEWTI, CHhE L
HRZFR L2 AHEI T2 L 2RITENET 2, < LT, SXhL w3z &
3B (eacellence) * HbT—RARMBEL LTAVOLRL 3. 233 » 08
Wi, ERBBANCEB I BREERCER T 222~ v ASHE 2 -0 23
RUNMZEZERTDZTHA 5,

BIOER, §4DLT YR LT URAMERTE, SUREFHET 2L 0 98T
ZZEELLTHCGRE 50 24T, bbb AR (satiric style) &
2, I b EY3CHR (Miltonic style) &as4 & Y 7 HOIC4R (Ttalianate style)
HEEV I MFFREDIBEOBIZBO L a0, T3 2EE57 04
RAZABEEZZ 2030070028, HBERICE) LAXKRBEET I Z L5,
B L, TOEREFEBET S0 TEL, BIHRET 501 BITIID0 EROX
HOGH T HLEDOND L, HEZOAMEDOIOEHWT 22 L1tk 50
s DIEROXEERERTIFA35320HE (#0533 013dT 0T FC
ETHRHBAINTEARNZ L EBHZ05) ORI, HOXFEMERERZL, o0
BEEE R T 22 L1034 5% Y a7 x> (Buffon) 355 2L <, XKRiZA
HTd 2.

T ORRBIT L AUL, B 1 OHIRIT B B S0H I B & BRI TS B B £ RS
THIDTH->T, FEERFRROXFIL OV THELDOMKE, —EMsashzi
EID LWV RBOKINEDY 2802 LiIZTH B, Thbb, ZOERDOIKI,
MW7 AT 7ORPEALB 0T, XEMEMTEFERTERVE VS ETH
BRI CH B0 LZHXHE2 DBKOKIZY - LHMETH 5. BHELBIZZD
BRTOXKEZBIZHET DR TIML AV E Vo TW32, BLTZ3THSS
o 7ok ZIE “plain style” CPRAZIUER) &2, PRALEROIFE L v )
A 72 TWIRBIZE I N TS L, ‘ornate style’ (ZERAK) v 2, #
SV MBI XA S B THHF I LAV LI FMiARE 0 53R T VS Lk
HEnTH 2. ‘Miltonic style’ &3 Z EIFTIE, WAL REMDEMHAZ S AT
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WBEIITAZANDL, o LIEBNERICACLORABICIEERICL > TiZD 3
B, FaTH, HAVEREACEENZIHOLNTVEZ EXNE, Tk, HETE2
O THbNII LS DE 2 OFKROXAD, 1 OBHROIA L FRE, —FoFE
MHEEE L THRVORD L IR TLE o728 2510, XFITHITBRORRSY
HRERBCEBUY B0 - B S B,

KRR SRR ORFBRFEETH B The Problem of Style (1922) xi#v~7z J. M.
Murry &, XKLV ZEFREBIIZ2LOUTHLSITEAL TV 528,
BB LZo00f%kERD T W5,

HLE TRBOY 254 « LY o~ ORIHESTE 05, EIZRbHE—
A Y RYRME, HOTRIIHRZ L3370 L3 LEOfBTHD, ZDFE
BECOXKIY, TZ2hI0 ) » TEE 2 RHHE 3, RE OEARKERLE) (¢ personal
idiosyncrasy of expression by which we recognize a writer ) %37 Z DR
B S RO E D AERMSD > TV B LS Z L3, A5 T LT OERAS
FERTV D EV3 2 L TliZve Dr. Johnson 3v-bH# % Johnsonese & PR
ZIERABEFE LA, TOLEIWIFEEHBTATVWR LW Z LTS
7w L, Henry James OBHDESHIZ, H. G. Wells i2 I'h¥nG2B/BI LT
BAINTE] bbbt 727, ZOBKRTOXEREERMND - T v
ORFERTATZEITRDL), EVRE Do

F2OREE Tz vROBBREKSZ2IDOTH 2. Lo LERESS
FREBINENS B, BEDLZAWRIARE S - Tz EVIBEOXERTH %
ZZ T, ZOEREBROBMIIOVCTHWSRT V2, ZOFKROXKIE, 3 FiC
ROV e FrINREIOTT P CAERELTERLTV2025]BLADLAL
BROLEKTH B, 77 v AD S ~F YA PAERILDDYE, A F)2ADP 5 ~
FYRIBEBHLETWARVE LIFLIRb0D, —RF|07 4 77 2 FARIZH
TEBEHDZ L TH B,

HIORABE T~— o v 3ARTFETERDNTEI 20200 E, ThzEfi-TRY
HEW—DREEL > TWA—RITHIKRD S| LV IHETHD. ZOEKD
SRR ERT 20 RBEMIZE DA S AV, REbHIZLiEe—n U BXEE D
S TV e 3 D, At

See where Christ’s blood streams in the firmament..-
(Bd, ¥V R POMBREEFALTT )
&
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Sweet Helen, make me immortal with a kiss.

Her lips suck forth my soul: see where it flies.

(R3LVALY I, BYTHERITRIEOME H7: 2 T A, HROENBLOHZ B

¥ b, MBRA T )
EVS LI BFRTAEG ALV IZ L ThH I, BHRHEI DL I3 AXELETFL S
DRV ZOFTIEMALHIIe ~ o v OEREBRINTE 28RS 3 5 T %,
LAaL, Tv—a o8& d o Thihbviokt, —Uo@ANSEE: BT 2
HEZMUE, LedZnMdbbbiih 20t 3MAANBEREE+IBEL T2 3455
HHEHLTE > T30 TH3] (b 7)o T 5V 5K NI 3515 204K & 1,
AR D LEEN LI DOLDORLRMATHY, S oV o WEathkzd - T
Wil S BADHL SEAMRBREZIT IO TIE v,

BT 21T, vV @XELVIFE, BANKREL LToxk, HEoHFL LT
DX, XFEOREDERE L TOXKDOEZODHE BT 2, 203 bij=on
BEER7 Yy e oV ORRAT 2XROR I BB o0 L RKHBET 5 28,
HIDABI VRO L EDEEREEL S22 TVBE V2L 3. 2hbH=ED
DERIRENZNL - S 9 ERFIL THG O A S AV DI, EREOSCERHTA
ETRERZNZ72DICERBEIBERT V&~ ) 3L TV 2,

A XA TRET = LD TE A0l Bonamy Dobrée, Modern Prose,
Style (RNHR 1934, B2 MK 1964) Th %o < U AXAEOEHKZWHEIZT 2012, &b
BTES 3 BARDIT BT, FT L~ —BAEES & Th Do BT LS
TERTEBOLVERS A D2 T AVe BRIV DL 3 LROER T S L
CEBRETIZ, BLAZOZ IR H2RITE Y L3 LT 5,

TRZFLEITENDE, REVEERLTHE AT, $2ERMITLD
FTHFEZE (LR LY, bbid—2o0BITE T o 2L H 7278 Him
BOUDIITE LD, MH%iED, 3 -ROAbILORFIZE S 2557 T
DEIHDHe ZOEZZRONBIAKRE S IFITXREFERLZAZD3DTH D,
TEEREARCHYOBEEZERL T, 2LV ERFBZ3 L LT, &L
BF4 BTV RDTRCHEY, BROREZ, TAbbHSOXKREME L
RTERVDTHDB, -+ - BHAD LEOHE- e 2 aiid, o3 o
ERULEOESAFOMBGE CAMA T AL 3B ATH L DT 5, 3517
B BEFEIMERZ DI, FREOXEIZL > ThrDH, - - - bhubasd 2/EE
2RBEZZ2D0RIPOXMKIZY > THDTH 2,1 (pp. 3—4)
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CHRERATNE S - 72T CHANEERROZ LIETH 2. XERITHTH~ Y
@ﬁﬁﬁ%ﬁuﬂﬂ%(ﬁmmmdf%ékinm,b7v—®%ni—%jﬁﬁ
i (‘appreciative’) T® 3o BIEXO{/AF TS, U Ildh->Tidniz b BREH
THHDILHLT, FFr— i%ﬁ%tmﬁ%ﬁDLHfT$F%®%bb%ﬁbf
VB SCHEHIXCARRRIZE VT, XHREV I ZEIE0ERED O LOBMBICEDT
BB, pELTLIBETCREV— LAERICEHLRHZILT TH
Fiviwvz2 i,

RiZ Englisk Prose Style (1928) #%3E\~7: Herbert Read IX#% & 54 Tv5%
THD D0 ik THLWATEIGELT 222, 3LLKE, 505X EOHWD
FEL 25 % 5 e Utk Ok £ ) iR (“an abstract en-
tity, an absolute or “ pure” prose style, to which all styles approximate, or
against which all styles are judged”)] (p. xii) A3 27:AH I L HMHT 5. %
W33 0B B LRI, TnFEHIIERE TR EETERY, LY - Fidw
3o HBENTV ST, XARLIBEIVIE RS LEVIMCIZY - FREZ B S AV
% 7: Ttk Z i3S (reasoning) OREF . TadbH, L{FBIAoN7d DI
IBHTVAL, RFZILBITVE3DREIELLNADEDITLANARY,
LI ATIEINTE 720 HAZORIBIBIEL {2V T 7230 LIE LITER - 7280
BITT > TV B EH B (p. 89) Tz Y~ FRfEHBLTV2, T35V 34
Y — FOMEZ OB - TAWEMRBR L W5 RO SR EA TN H T LERLT
VB,

E3H ) — FAXROBEBE LI 302HEELTVAZ LIZEKAD . D
NN EBOTEOXEREHT L S, FRIMOLOERTEZONEDH 5 F
%, 3L <IE ‘norm’ REICHERATVWAZ L 43F Ve B LE D L7z ‘norm’ AERE
TE B HIE, SRR TR 23 Lithd ) EEIOND. V- FHERT
LAZ2 b TR LTU AT 402, & L THlh 5 SEFEHHER O T
121t ‘norm’ Ao DB ERORE L AL I LT HE DD S0

Alec King & Martin Ketley: The Control of Language (1939) (LB “

Critical Approach to Reading and Writing” & &% - T, XEDH A/, B g
2 BFAEFEDOATH 245, I A Richards O Z Lo TR IOV TDERT
EXBERCGHLAZBOLLTRBTH . VF v+~ XDV bW 5 TFHRHITENE]

(‘ referential meaning’) & T{E#EH9EH) (‘emotive meaning’) DRJI, X¥AE
T35 B ‘tone’ DERAELOEAFBZOXEROERICE > TV B TORIT
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i, BIXksmds—ERLRTONATV28, 207 7e - F {33 F0=Z20304k
WMOT 7e—~FLEASRVBEERIIT I, $TXHREV I dDREEOLOH DR
ZYRHBLYZI DD THI0s, HFEHORLA LW L EELERED
AZANEE > HBEHERS D v de & b ERLISNER OEEN R (“in-
dividual point of view ™), FM (I X UFEE) 1THT AEHZEOBE L v 3 3 D8
BB, EELLEI NS LOMBIBNTXHRE VI dDEAL S LT 5,
XhEE=o0d o, (a) B, &, 3 L3BERoBERs, (b) ffFoxE:
HEeE, d»LARMEFITHT 28E, (© FROLOME ITHIF 5 TR (artifice)
DOEE, TOZDODORKBTH %o BENHL (BHEOLLLTES - ¥R EH0E
HERUATHH OM—D LWSURIZHR AR (“lucid style”) TH 5 E LT,
FHEILL > TZDOXHRALBEA o T AL 3 ICBbits i3, ‘tone’ @AW~ L
E%K$H%I%@ﬁ§®%ﬂb@:om%$TéoC@%é‘wm’&@U%v
— XMREHRTO, BSOEELHE T 2EFORE 1T, BEMBcuss
T3 ‘tone’ RIZLAELTRbNLD. EFEIMEALEEZ L2 2L b0, B
Bl SV DBEL2 LD L H 5, WiFE TR, 0hiz TEEAI1Z] (certainly) & 2>
MAA & 12 ) (evidently) Ea~o 7 THIEY | 8 (“gesture” words) 2o
ZZENHE . TRITL > THAEPRABH 2HEERDII LT E2DTH %, 2D
‘tone’ 72 B DiE, MEERKICHCTE, SEEHRTHELOMBIZREIAEZE 2 B
722523V F - XDOFEFETZEBY Th 3,

BEBITHBF2TREZEI VI T e bbiIfIAICAE B XERT L S,
FREYEDBRDITESTEEZEHESHRBLE LAV, 2handhohn, FEOMKMKIT
ZELABOH 20BESHE TS 2. 2L 21, RO - P CERIEHE & ER
LTEMMADIDOTH 50

As I walk down this hill

The impact of my feet on the pavement

Makes ragged flashes across my eyes.

Pavement is a beautiful word.

“While I stand on the roadway or on the pavement grey
I hear it in the deep heart’s core.”

If John ever has to write on Yeats

I’ll tell him that “deep heart’s core”
Is a reminiscence of Blake.

I believe in Blake, although he was daft.
“If T go bug I want to do it like Ophelia.



There was class in the way she went out of her head.”
That’s how I feel about Blake.

(AKB— o2 TaLs, < ORIMECS, THORMIALhEAT 2, A~ 7
YEPERELWZ LR TRELD 2 -RKENHEICZ20F 3, bhlizh g bas
BEMDBABITEL ] Pa vl ne VIZOWTEL I Az bbb orn b, (B
OBLAR] VIR~ 72 BUHER B LBITELITRS 3o 7L -7 idKiE72
ST MR o2 LB I TRIBWIZARZ ARSI 74—V TDLI2RY 7203 D, Lo
BOFCHBITRE o 720] T L~ 212DV TREARRMNT 5,)

ZOFTIZAED ‘artifice’ L33 DIBIREAEALAEV. 2 EAR G
BrWBFDEDHE, WbWwA [EH o+ (‘stream of consciousness’) ®
Zo v fETH B, £FZila~= 3 2 RBUAMRTWBD4, ZhEHXTE R
DERHEETLTTESHETEE 32500 H2RAE yFIZOWTRLTAREL 50
FELETI3EBICILEOEALE ST, T ORBIIAZISIIZLTAS,

i

(a) I believe that Blake was an important writer, although he was daft. Daft-
ness is of two kinds, the kind that would put me in a loony bin, and the kind
that would make me as great as Ophelia. Ophelia’s daftness was a classy daftness,
and so was Blake’s. That’s why I believe in Blake.

E2OLUZHELTIE, d- LEHEEZEILTAZ, £F0-HI01, SEHIHSER
VIZAEBEVIEAEERCTH B ELTIREZITT, KROL 3103 - L EBERIC
%o

(b) Blake was an important writer, although he was said to be mad. Madness
differs in kind and degree. One madman is put in an asylum; another wins the

reputation of a genius. Ophelia was mad, that was her greatness. And Blake’s
madness gives him the same kind of significance.

EIOBEEL TR, BAZRIOEKH AT HRTARB L, & - LHEITEL
FEbi b,

(c) Blake was an important writer, although he was said to be mad. For mad-
ness differs in kind and degree, and may qualify a man for an asylum or win him

the reputation of a genius. So that, just as Ophelia’s madness made her great, so
did Blake’s madness make him important.

AT, 18 HIROERA L AT A 3B (antithesis) 7% & 2V TEAVE - T
%ﬁ%ﬂg%&bfﬁéoﬁﬁt,ﬁﬁ@#%t%ﬁﬁ%t%it%@ﬂkﬁf%f
‘tone’ 3ZbH - TL %,
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(d) Blake’s poetry was distinguished by its peculiarity and earned for him
the reputation of a madman. But the opinion that he was mad must be tempered
by the knowledge that, if what is singular is not always admirable, yet what is
original and peculiar is often the evidence of genius. And we may remark that,
as the insanity of Ophelia is her distinctive excellence, so the reputed insanity of
Blake is at least to be considered as his claim to immortality.

Pl4ooBaBELIE, ERICBEAOETOLFIZ, L oHLOITERSHEI LT,
BT EMBHOENRTHSD He Z 303 LHKF ‘artificiality’ (b & &5 L &) LA—#H
ENTERLAV. BETIRRT 5103, »5BEOTERILETH 5. Lo LHEE
B, EDCOVDIEEMHLASL LV VI BECHMBTS 2, € LTz oM
NI IEABEROXAKEHIBEEHHZLilhD I

BRO LS ITEHCKRFBEL, BERPEMIVDOLA L FED 4 ALV RE
HIREMIIH T, BSORBoNBrER 0B E LT L hfERED
NONEEMA LAV bivbilid B2 DR« B0 F IR SNFERI N,
XEZERT 2. /HEZRA2-01I20C0EbSNBBEOERR, bhbofR
LRVEZATHDe o bHOFRBRITRY, BLOZLELRRDOZEELT
PR TIWVE ks, bhvbhid /s 18 HCoERD & S BB edio,
FNEBRETAIRMABTEZHES 3. L LBIRITRZORMIE AV 040
DE DT CHRAERADOLFIZAE ST, Miva74<, BREDH, Prv a2
F—SE ok ST TR E D0 HLDALIZE 5T, FRIESHDTHEMAZ
LREIBMEARFTHEDOI LS. Db O Rith o Thus, shi3EMErz 2T 5
EhOTHMAFELZDTH S,] (The Control of Language, p. 208)

Dbk, ZHEITITHTWS24 %) X OXERNHRR I 2%, TOEGESHHEIT
HALEDOTH B2, ZThobRENENT 770 —F TESHIOLRERE LML B,
XEFHOEBERPHE TRESFELIABTV2. FNIRBZZTMO Lifad o7z, LHHE
FHSTE % L 2 Vernon Lee: The Handling of Words (1923), B3 I1ZEIL 7
Herbert Grierson : Rhetoric and English Composition (1944), {ER D A¥% (charac-
ter) *EB TS F. L. Lucas: Style (1955) IOV T3 W2 BZLETh %o ZDEH
FIEXAE L 3 oOEITBIL T, 274K L 3 XEFOMICHEREROEEISHILL
TVBZEERLTV Do 727 XEH I L B2AROHOF T AEEHN, BEZ
WBE, Lz, TEORBATESOEBRSETIN T 22 LEBEDRVDFITVA
B ZLTEREFAMEAREARLLO LI LBHLTWEEREEE, 251k
XEZOBT L A3NHEPARIIABEORE VL 2L REURTHA I Lo LK
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QHFELDVBLTH D 5 d BB EER (stylistics) OMEZZBIFL T, &3
LVWEERI 2 &1F7: Leo Spitzer 1, RROBIMEDOE 253 TIBARKENICH
RTHDTH 300, XFEEMCHEB T &—FH—SBM 28> TOERNER (“a
step-by-step rationale to be applied to a work of art ) #ZwZ iRt 5= it
T&ERWVEE D (Linguistics and Literary History, pp. 29—27)c AR OB —H 3
BBV 5 XA BEL OB E VI Z LTSy, L LEAMSEE, #
EWZT %X P OFERMMNCE - THEES A VHE D, FEHEMANEIEAW,
EBFRNLE IO LELEZTEZLIEIEDR . NEFILIANKAAEOL I A DDA
DuLaEDIE, FIELICERROFERSHILL TOARWRDTH B, F2iZ, ¥
7777 EfERAHRE VI REREEZERMINO LT 305 Td 2. 2ZTH
BEERLIR, b LS ARB, TADLEE 4, ¥¥verTF I TOE
WICHROWAE S 2T, ZOWEANCXARNGEE L THILL, RVWT3 5 &
REGBAIZECTRIZLTITZ D L9 %0 TbbEREEHRMERITIER L
3DEEDTIHC LT RD I (ZDIDITErTFrREAEZENE DI HSI W
B 2R e T 2304 microstylistics’ LFEEZ LATE L 3,) WWMOXE
HSCARGRIII D WO R & EEMNEHOBM 2 \EICRE LT, EEIcHEEmY
EF B0 A, BIRAICA D 23 BRBEMASRERSHET TR/ 7220
BELEIMIIDNTIE, AL, YT -—0F > L3Rl s s, Srltdzh
BEBHEZBBELTEAL TS L 51282 %,

il

72TV OICERERERICHRET A2REE, XKV o2 EROBMANERYE
ELTIRAIIETIRETH D, iz TAAMN) LWV M7 22> P ZEVTY
5L DITEERRO (#2885 L RTIV0TH B4, TEAR L)
Re—GEA LT, XEZHRIEBORBRRMEL LTIRL2 2251, £hEdnk biES
HIXERRIZIET 2 8t b 9. »2RBEORRME TMEAR] & L <I1d MEK:A]
ADELTIRALILETBE, 2aOTEHRNEMREA > TL %0 £Z TXHRD
Band MAM) LWV 302BRT 54013, XERRINATERME2HET L
B ltEIOND, THREORREMLIEI WS I ZL2HTOTHA I, F72
ZFRRESICIBRITAREED Y 230D TH A ) D%
—RCEEEFRZEOHOIIHN L THEAEL TV 20 Tika{ T, “every” %t
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“each”, “all” 3 “every”, “all” 3 “each”, “a” & “the”, NEFHL 3¢
“ar”, IEmF] & “the”, THRA] ¢ N@E] Lwvwifiuc, dae4 LT, T4
bbb 5EBR (‘contrasting relationship’) ZHATEELTVWB L & B DA
{EFTH 5, Iﬁl%b:i—’&‘ﬁb: T % man—woman, horse—mare, duck—drake, lion
—lioness i3, FNFNWB% 7% LT3, “There is a lion in the cage.” L\~ 3
XTE, 207 AF HSETIMETHEAT 50128 LT, “There is a lioness in
the cage.” TREfTAHZFNELES AV AL “man or beast” &34 Tid
“man” ©OFIT “woman” 3EFFTNB. Tiabbh, “man”, “borse”, “duck?”,
“lion” 7% & DUEEH [—H) (general) AFTHS LTI, ThbENERT
“woman ”, “mare”, “drake”, “lioness” 7 & DEHIT M5k (specific) T %,
Z OXEBARIT IR (unmartked) & T (marked), 3 L < i3 ‘norm’
& ‘variant’ L ORREB VI T EANTE B, FLTZ ) LBk, Eo X3
IZHBAEDLO TR > D LTWBEEIEH D TR, “school” & “kindergarten”,
“cat” & “pussy”, “rain” & “drizzle”, “courage” & “guts” & JEHK LD
BXEBIRICE CRIZT Z LA TE 50 URALOMOMFIT VT IFAEETS 30

¢

“old ”—"“young ”, “light”—"heavy?”, “big”—"“small”, *short”"——
“tall” R LA KERETH 208, S o e L THARO &b bh—T48 [Pk
WMEY] Td 2z Lit, “How old is the baby?” L2 “How tall is your
fence ?” LMHFRABZZLhLIMLATH D 0 bhLbidl “When Shaw was
ninety years young” LW I FWHEB L LAV, KOFWAEVEDLLLEET SO
i, “old” &3 TIENEf) FEBEWIET 2BETIC, &L “young” Luv S THE
BMEMCTURY EMRTHE8:5Th 2o

T v 3 RBIRIT BEEE 0 & 75 & §THIEE (collocations) 1ITDWT B W2 %0 BT
BWTHRBTH 52, FTRERVEB MR EREIE2 2 L8l AfTbits,

) & 33 &t

72 & 21 Dylan Thomas (& “once below a time,’ happy
as the heart was long” DX 3AEVWH2LT, TNFRLOEED ‘normal’ %
HMREFO—2%, MOYPETEIMRAZZLITE-T, HEOBEZELLVIX
B ERAERERS

E51Z, T3 LstBBIRUEEEIC OV TIRD L LS8 TE B, WETHHHEE
JHOB A B 72720, FERFBIN 2 D LEZ G T WV Be 72 L AIEPRX T S+ V
(+0) :\~3EBIHAS ‘normal’ Th b FEEMWMN Th 2. LT 5 &, “A man

who could pass by a sight so majestic and impressive as this would be dull-

all the sun long,
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spirited. ” &~ 304 TR TH B0z LT, ‘Dull would he be of soul
who could pass by [ A siéht so touching in its majesty.” (Wordsworth) (Z8f
Loz [REEA] Th 2. 3 bDHA, BALNBIBEHRNFTRED 3. LAL,
»Eoxid TEEL (dignity) &V o 728 8k7% “tone” ZRU S ¥ TITR B
FHEICHADYNBITEHL AT LD 2,

X ER ORI BEANSIRA DTS5 T, DR L 5 nEBRON
BRIGRAEVWL AT VI RAEFRMTE 2 LiE, ZhzRAGCLTHCYRIE, 274
VEDLRFHO 2RHEL T B I3 ICBbn s, XERELVISOR, R L
HOBR, BIIThs. 2L T, I LIOBIR, BINBACE AT TR
DEBDEVZE D, L L, £ LRz UERRSFIERIT ST LEXXEFRD
HWEAE ALIIRY, XAROBRMEEDHZ - TEI LIRS I £2T, RITEHX

BHE T LITOBR, BEHOEICIEENRLT IO, FAMBLTIENITD
WTE AL THR,

EEIHOHLENBTLIZOBIRITEIC2OR A4 T7HBILND, TD—D
i, 7L 2 “z loves Mary” 123\ T, z 12 “to eat” & “John” LovFh
HEBESLEVIBRICE o TR S B0 25 LBRIZEL LT IR
(‘ grammatical’) T %o “to eat loves Mary” 1\ ~3 B TR AV T4
b, TOXRXERFENIFEOMBOLBRO -0 0EME L TRH 2 OPITES
SNE = LABL TV, Bud i, HEOHEANCL - THI ATV RVWXT
BB L1disT, ZZTiE “John loves Mary” Z3E3IAlihve H2D x4
712 “z loves Mary” @ z i1z “Peter” & “John” OWTHEESEE, B3
“it was 2”7 @ z 12 “drizzling” & “pouring” OWTHEFESL, v IFlz
FoTHE3INLE 5. ZALIE “Peter loves Mary ”, “ John loves Mary ”, “it was
drizzling 7, ‘it was pouring” ¢\ 32D ZTT MXEkpyizof gy (¢ gram-
matically possible”) THbo. LALELFIAEESIFE, BRI LT3RE
DEMBEVIBIENT, 7R ONABHEHCETELLL—FZBETHS Jo
D& 4 7OERIE TIEARERM ) (Cnon-stylistic”) EFEEZ E M TE D, FEIDH
4 7DEI/I: “heisa 2”7 BT & 12 “fine man” & “nice man” & DOWT
NEBIEDEC - BETHS. ZOHE, WMHE S DEMIZTREl T ‘idioma-
tic’ T3 AH2, Ebo b2 HBOHR (“reference”) DH{E B > T 5o T
DY >hx 4 TOBRIRE T30z Cstylistic”) EMEREZLEBTEI S, 20 XX
R BRI, 3 BAATROL ML LT LA, TEMNATE (RKREFOH,
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BLHOBER L), BF (singinglsingin’), FHFHE (sings/singeth), BEE, 4y, #i,
LY F YR, B3I 5 L REAMAIZIBMRT 5. (Nils Erik Enkvist, “On De-
fining Style”, Linguistics and Style, pp. 16—17)

TEIEOREIRE L TOXK|REZZ B, DE=202 4 7OBIRZRINT Bz &
BREETHDH 5. 232 0RFlIERICREEEMH ) 2 &25d 3. TEMEIR] Lo
ZOORIREDBERIL, WL Z 0 LEDBLBTEL, XEEITREAER L
AHREARB L 2 AT 2 0w LT, THEsCRaiyy BIR & TSR BIR & 1t
RPN R OEIRE . ThbbRIINEMIRBFRS L ITEATOR -
FIBIREIT S LWV ETRBBEEEZ D - TV B A L 2 night—day, drizzling—
pouring & D FE— 1M & 1T TIESURFRII) Td 543, “it was raining” L “it
was drizzling ” & OR]OBIRIG MSCERRA) BIRITIET<. 2ozt - T3, T3
XAARGA ] BIRE TURBRAT BRI, o &0 LAMRREDHEL, Aol
T L;CL*% LAHBZENTE S, MEOHOZIFZNAETERRI L - Tao kT
NEBLRY, DRHEXLIDTHIZ LD b, FRTIREKRDL 34 LT
BABTHD )0 AEAIT TXARFRAT] BIUT “denotation’” BRI L TH 52, £0
‘connotation’ AR L TWBEI3ATOULEOEFEERH»L—0%2REZLIZE T
RElsis, BpaEmEoba W clRE3 oL 2R KRDLIICIFEIZ & TE
%o

PRIk &y, & OBBRER (‘meaning-area’) 2 KEFE U T 50 o0 0k
DFENS, B2 v LB S BREROE ) 7 5484k (‘ the appropriate symbolization )
EFESZLICHDIIIEbNS (2L 218 “pussy” LEDTIZ “cat? LED
BED L H1Z,) (Jeremy Warburg, “ Some Aspects of Style”, The Teaching of
English, p. 39)

WRITR L, XEREARDLE, 0L 3 E00z LIFOEROBEE/ICA
hazblid, 2oBRA2BO 27T, R VBE/ME7T e —-FTdb 3. SHEA
I2& 5 T, “It is pouring” & “It is raining cats and dogs” ®3%ss, KR
B ZTH 20 [FENARMRN] ZTHH00, o701 BBda hviin
Ed, ZDE I REZTIFFBFHCRRO BRI T 5 DITRWIZRIZ Do

ZEHEHORRE LTOXMRIIHT 2R EEHMTFTTS d DI, X% Tnorm
7)>60)'§’a‘:b_j (“a deviation from a norm”) & RAE 2 Frd b, Zid 2 F1Tib
NEEROKMBRIR LS L b ERCH T 2 XRORAF TH B, ZOWAS
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TR BIRE LTOXKRDILAH LB T 2 WS 50 fiT% ‘norm’ & L TIRZ,
Mz T3] LAa2h2aH22Lid, BRICARERETS 25 5, BIED ‘norm’ i3
HERESHR TV, 25650 MTh) 2E83RBRT20RUGTHLLY. 2T ¥
AR E, FOEBIEIV-ZIWRETH B0 L LLEDOBITFEFONE, w7
YAD ‘norm’ 3—[SIREFBOLNEDOTHEh, BEHNAZFFRAMIIOWT, &
PEEORBMZY - A XARFABEIRITELTHA S, BIRL L TOXHKRDOIRAH B
HAihid, chdr»imoBHe7r 7re—FIlh3B5TH5 5.

I

CIZRAEIZ 7 % 2 PIZOWT, BBFRXARERERLTAL J. FIE LT E
iF % ®i%, Anthony Trollope, The Eustace Diamonds, Chapter XXI #> &6 D—HiT
» 5. BT Lady Eustace (Lizzie) 2SED 3 F 212 T D » T, Shelley D Queen
Mab #HATVRLZATH D0 WHITHZODLOHBEASD 20 =2 ~2 X ARDOK
HOFA Y ey FERANLEHSA TS L, HLEHEEBLOBHEGOHE RS
TV52, Pl ntBoTra2 e Ta %,

She began her reading, resolved that she would enjoy her poetry in spite of
the narrow seat. She had often talked of “Queen Mab”, and perhaps she thought
she had read it. This, however, was in truth her first attempt at that work. “ How
wonderful is Death ! Death and his brother, Sleep ! ” Then she half-closed the vol-
ume, and thought that she enjoyed the idea. Death——and his brother Sleep! She
did not know why they should be more wonderful than Action, or Life, or Thought;
——but the words were of a nature which would enable her to remember them,
and they would be good for quoting. “ Sudden arose Ianthe’s soul ; it stood all-beautiful
in naked purity. ” The name of Ianthe suited her exactly. And the antithesis conveyed
to her mind by naked purity struck her strongly, and she determined to learn the
passage by heart. Eight or nine lines were printed separately, like a stanza, and
the labour would not be great, and the task, when done, would be complete.
“Instinct with inexpressible beauty and grace, Each stain of earthliness Had
passed away, it reassumed Its native dignity, and stood Immortal amid ruin.”
‘Which was instinct with beauty——the stain or the soul, she did not stop to
inquire, and may be excused for not understanding. “ Ah ”,——she exclaimed to her-
self, “how true it is, how one feels it, how it comes home to one ! "——*Sudden
arose Tanthe’s soul !’” And then she walked about the garden, repeating the words
to herself, and almost forgetting the heat. “‘Each stain of earthliness had passed
away.’ Ha;——yes. They will pass away, and become instinct with beauty and
grace.” A dim idea came upon her that when this happy time should arrive, no
one would claim her necklace from her, and that the man at the stables would
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not be so disagreeably punctual in sending in his bill. ““ ¢ All-beautiful in naked
purity ! ” What a tawdry world was this, in which clothes and food and houses
are necessary ! How perfectly that boy-poet had understood it all! “Immortal
amid ruin!’” She liked the idea of the ruin almost as well as that of the
immortality, and the stains quite as well as the purity.

As immortality must come, and as stains were instinct with grace, why be
afraid of ruin? But then, if people go wrong,——at least women,——they are not
asked out anywhere ! “‘Sudden arose Ianthe’s soul; it stood all beautiful - - -’”
And so the piece was learned, and Lizzie felt that she had devoted her hour to
poetry in a quite rapturous manner. At any rate she had a bit to quote; and
though in truth she did not understand the exact bearing of the image, she had so
studied her gestures, and so modulated her voice, that she knew that she could
be effective. She did not then care to carry her reading further, but returned
with the volume into the house.

TDONRI I TTHEE e a P, 2RI RAEANS =Y - DEERARLED
B ORIEEARL T %0 A, fEF 32— 24 ARADLOEIE P, KL OH
ATV BFICHEFEMZ Ty %o

fEFRBCRESYRAZ LD~ =~ 2R bTIE, AAE—DDRELRIE
V= Pl TWVbe 22 TZDNZ 27 75—X3 25 LHLIOMLTAE I,

1. She began her reading, resolved that she would enjoy her poetry in spite of
the narrow seat.

BHEPAANTIZT D> THRRTRER 2 B2 21200007, HEKOF (her
poetry) ¥¥L B 3 LT Bo “her teading”, “her poetry” LFTEMEDLETHEIH
Wb ZAIE L OREDOIRE SHAS LT B. ZORHERREKIIKRELREDE D
A BRTROTH B,

2. She had often talked of “Queen Mab”, and perhaps she thought she had read
it.

Zzatlt, BLAEED2~R 2 REANIHT HRENDH O bRBOH TV 5. 1EE
I S ERISANE LR AV DWTELET R L3 R LR ohhhvk
THHZLEEERT % BERBEHDPTIZIVIRERALZZLSND S LB CIAAT
LES3 L 3L DTH B “she thought she had read it” @ “thought” 32
ZTER L KFNTV 2,

3. This, however, was in truth her first attempt at that work.

Z DX T, EF® “Queen Mab” IZ DWW TORMNE LbNBED TS, =~ 2R
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BARADBZOFRITHLATL 20,3803 FEF0ER 25 bzbL, 1k
Fir =) ~DZOFRBBRTH S Z L EHRT Ho F0UT “attempt” L7AalFiLE
BORVELRDM, 2—2 2 RKAD “first attempt”? DFEFIZLIT D passage 12
BRoNde B EEL THABD 52—

4. “How wonderful is Death ! Death and his brother, Sleep!”
5. Then she half-closed the volume, and thought that she enjoyed the idea.

CORBERDTALCAZERZ L THI I L TIADENTE D, £ DLNIEE
a2 2RADIIITRBL TEHERIILELTVBIADERTH S, L LI
LRESITEESS Thveo RV IFAZEHALD LAV E B TiEv 548
(“ thought that she enjoyed the idea ™), F 7ZAFEE2 D ThV e HLITVFHTA
BRTIZ DWW TV AWBEZ TH 5,

6. Death——and his brother Sleep!

TOTREIATRES T2~ X2 ARADELED LD T £y &~ 3L AS—T
FEIZDWTERAZAT, Thnd “Sleep” WEXZR L2 LEIERT 30
7. She did not know why they should be more wonderful than Action, or Life,

or Thought; ——but the words were of a nature which would enable her to re-
member them, and they would be good for quoting.

WBELZ A, DTHITADS 3, “Death” & “Sleep” LFE U KXETHE
RO L HREE “ Action”, “Life”, “Thought” & = Y —33 “wonderful ”
REBEIZOZODHEEL 2RV ITHITTHBo LavL Death & Sleep &3 Z
ETRME A B LRORBIITHZ B0 £33 HITHEB oI & i, ki
BHROHS, 3E02fTHBDLITh- THALDHTEIATSDITRIZED EEVA
DBDOTH 5,

8. “Sudden arose Ianthe’s soul; it stood all-beautiful in naked purity!”
Btcia 3 1T R Hitr. WRRECEMITL > TN OB 2ETAHTICH 258D
T, HEOZBIHIT 2D TH 5,
9. The name of Janthe suited her exactly.

2~ R % 2R Al Ianthe W3 ZFIICO NS, HLDLEIRZ 2 DIE, Ianthe
DU TR TEFTEDH. B D Elizabeth (Lizzie) W3 &diiEdT v (5
] TRVWEIRENTEDOTH %o
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10. The antithesis conveyed to her mind by naked purity struck her strongly,
and she determined to learn the passage by heart.

ZZT, 2~RAZARAZODEDLIMRLL S LPLSEIFED IO EALD
Db be THIXBICEIATEZ LV IERLIEDLI TREL, BFOIDITL
72 LB S48 (“Tanthe”) O3 O AR LU TH Y, “naked purity” VS5 FE
VAL LIZEINR TV R E b7 o AR RO TS 50 B it id “naked”
THDDH “pure” TIEAEWVEEZ TV 5. “naked purity ” & 3Rz T
T LRz omzriEz 3 L7 5.

11. Eight or nine lines were printed separately, like a stanza, and the labour
would not be great, and the task, when done, would be complete.
2—2ZARAIZ, BRELIIEVIKBIZES A3 3—20Bl1l, RIS
BHEFTHSHBZECTW 20 EHBATC 2005 TH S, FEIEILT 5Dt labour
THDIPEFTHMITE D BT task 25 2IE, 2D task BRSOV DOITE
37255 LI WSS B
12. “Instinct with inexpressible beauty and grace, Each stain of earthliness Had
passed away, it reassumed Its native dignity, and stood Imnortal amid ruin ! ”

HiOXiciiobrd itz s oI T 52010, ERE> =) -OFE 517
FROMXLE LT (BfTDELHOBTAXFEACT) FH. ZOEFTIE Tanthe
DHFUZONWTIH2E 2B THD 588, ROXBRLTYS L S iR idfegicd =
—RFARANTD ZOFRTEH T VRITHL Z L EHFL TV

13. Which was instinct with beauty, ——the stain or the soul, she did not stop
to inquire, and may be excused for not understanding.

HHED> = ) — T BRER, VIR TOXOKY ORETHLHTE B L
LRAIFFIZ, 2~ 2 ARADL I LRFORAFTEEENEIZL T 203 BEICT
Be AP IPUROHSS & ROXTHEET 5o

14, “ Ah,’——she exclaimed to herself, “how true it is; how one feels it; how

it comes home to one ! ——‘Sudden arose Ianthe’s soul !’”
2~ RFARADTSF IR EBN IO TH 2. HLIEICEZIETITEA
HBT S, Wit UA S D23 (“it comes home to one! ™) # L Th & &
“how one feels it; how it comes home to one!” & “me” DfRYIT “one” %

FWTwWaEzaiz, Lol EDAI b2 5
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15. And then she walked about the garden repeating the words to herself, and
almost forgetting the heat.

FAICEACHBL, BEEL VS “task” ITHEAZE Yo v E, = - R K
REABFAEZARZ T B2 “almost forgetting” LI TVWADEEHKREET
BHDHo 2—REARARTELT THHE TBBALY > TEVWAVWDOTH S, 758S
BRITR B D7,

16. ““Each stain of earthliness had passed away.’”

TIZTE, 2-REARABZALLELACITE LI, LD LALELS
(“ comes home ™) FFTHFBM S 50

17. “Ha; —-yes. They will pass away and become instinct with beauty and
y
grace.”

“They” kIizfAl%3§T 4% RIX D “Each stain” #2343 T, %% 27 stain
Do TRA{ R THLTL2MWRT B, XEMITIEE L VS, Lo nos
L fBATV D,

18. A dim idea came upon her that when this happy time should arrive, no one
would claim her necklace from her, and that the man at the stables would not be
so disagreeably punctual in sending in his bill.

LZThREY =) —OFHB 2~ REARADITZ 72 2 1 H T RITH ST 72 %o
Bifcid “stains of earthliness” 2L DE LB - 72— LR =2 - R ARD
A4 2 BRLALECLTOATVRZ L EBHRD7z - TORE—LRA—RL
TWBZEMNIE B30T 30 LD oD “stains” (FFADV I “stain” 12k~
NS HH THEEMNL “earthliness” THh b, ZOLBIEFEORALBERDOE N
T\ 5,

19. “¢ All-beautiful in naked purity.’”
S UBIAZLT, 2—RAZRKXAREHIPITHERE T 5P0E S5
B EBo WEETTHEAMNEZLTEAZLENSLT, WEDOLDFE “purity 7 L1
SBCARSMZEL T3 3 0 LFHIIHFT 525, TRIHOMT, KOXT
12 “purity” 2372b b “nakedness” IZJELTL T D Z LAURENL B,

20. What a tawdry world was this, in which clothes and food and houses are
necessary !

BiXX® “naked” 23T, L DE2 T3 “nakedness” HBBITEH D iz
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RETHZZE2MAT 2D TRFERLAEVT, BLaE8HPRE - B3I
ﬁ%bfwéAﬁﬁé%:&ﬁ&wmn%oﬁi@“nﬁﬁ”ﬂﬁg&@@?ﬂmz
LNbiITH->T, Vb3 ‘ambiguity’ O TH 3.

21. How perfectly that boy-poet had understood it all!

fEE ISR T2~ 22 ARADRBERE L TV 20 HLOBVL =) —D
HFHREZBVRZ R 20BARBHETE AV LR VI3 2BE > -V -2 ESTk
FH 2%

22. “¢ Immortal amid ruin!’”

BEREERREAF T2 IR B L TREZ L TA %,

23. She liked the idea of the ruin almost as well as that of the immortality,
and the stain quite as well as the purity.

EERZZTREALRORAE T 5o HRIBLOBCEHE L 2 TRRT 2. b
hbhiiz i TORST “stains” WEFRT 3 2 L AT L ORIz -2 50 %
FTTITATE fEHIE “ruin”, TAbbHENINELRITF 2 L2 HMMNTALE
BUBRTEIRVEZZTWIZLEWITT %, 2~ 2 2KkAlR, 3 LEBLSRED
FAX R RBIHR LT LIRS ANE, HEHBEREELZ LIThDZEA A,
TOSEFAT =) —OFTHOERBLTW20Td 5,

24, As immortality must come, and as stains were instinct with grace, why be
afraid of ruin?

EREZZ T2~ R E ARADLOPOHFEMENT 20 L EBBAOCZ LIZE
?E@E@}: Lfy Z 5 L?’:Eb‘@o fi%ﬁ%ﬁ‘cﬁjg—g—%)o

25. But then, if people go wrong,——at least women, ——they are not asked out
anywhere !

WREBICARRITIz Do PRI “ruin” DR L S5 554, MECZELLA
FERE I BB/ b HRIRBESHSLXTH 2 2 L 2B vl L, “immorta-
lity 7 & %> “instinct with grace” L\ o Afis Lz L if2mnT, SHHTH
LM AFENHRE “they are not asked out anywhere” 1283, = = T {kAins
LY EEDLS>TZ o PRS0 Thnd 382K, KOXLASGRB L S
EHARTORRIZL LB L2HB 5V ThH 5,

26. “*Sudden arose Ianthe’s soul; it stood all-beautiful-..’?”
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HErlLTzofF2nd 3t

27. And so the piece was learned, and Lizzie felt that she had devoted her hour
to poetry in a quite rapturous manner.

B Sate i — X ¥ ARAZRIRT Do 727208 “her hour” & FiAH#sH
WHEhT, o THLHEBELTRAS 15 (Cf. “ she would enjoy her poetry ”)o
Zip b “rapturous” LI EEIEA AL LAWELBLTITIEE e fEAIET
TIiLa—R¥ARAD raptures 7233 DHEE LVBELWHIZIRIE - TV Eh
FRLTL N0 ThD. =72 “quite rapturous” LWV I3 BVHIZKRAHEDS
HADLDDEH ZHERT %o

28, At any rate she had a bit to quote; and though in truth she did not under-

stand the exact bearing of the image, she had so studied her gestures and mo-
dulated her voice, that she knew she could be effective.

ZOXOFEIOES (“a bitto quote”) ESHMURABE DL DDEVH R
RLTW22E, Z0MOEFIETXTEZEDZLIFTH-T, =2 —RAZRARADEHR
BLEh 2T hTHRIEI I —EHEHL TV 5,

29. She did not care to carry her reading further, but returned with the
volume into the house.

ZZT% ‘care to read further’ (FHTiib &H & “carry her reading
further” LFIERKZACTV S Z ENB-AITH Y, BHEXOFOFTAHAE S I1T5]
SHYTCOBFRRAFTHELARBEET THERINTVILBT I LENTE o
ZLTZORBUOXITR—EE It HEY 2L 5 ABERAVOATHE ST, MK
FELTED ‘normal’ 23D TH-T, fEEOWALLAFEIOZICRATY
Evz ke

DT 77 7 RERELTANE, TRIBARIA L storyteller’ OXFE LWV
B3THA5. ZOF/EY DRBRHT, Worzb L LTWT, BOERRIHLAT
B BEXXAH L ZIE, 72& 21f “ Eight or nine lines were printed separately,
like a stanza, and the labour would not be great, and the task, when done,
would be complete,” ® L 51z, B3Iz “and” ZHEHK T clause & clause % Bt
FTEHZED, ZTOXHED ‘norm’ 1Z7 o T 5%, FAMETIE “stain ”, “ ruin 7,
“naked” A& v =Y —BFOPTHACTVBFET, 2—-2FAKRAHBVRY ZMR
T ‘ambiguity’ (FBH) £HmATWB Lt~ %7 ARHREFL TV 2,

SRD ‘tone’ A~ 7R THo-T, T2~ =7 O UIIEE OBECHTT,
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=V =00 D5, RRCEEESE, RCHBERTRIONE 2 -2 2 2RADE
REXEzHoBE2 it THBLEEA TV 2,

wICHwatdk (‘ Argumentative Style’) OXEE#E b LIFT& & 3. Matthew
Arnold, On Translating Homer, Lecture III 25 0BT 3,

Homer is rapid in his movement, Homer is plain in his words and style, Homer
is simple in his ideas, Homer is noble in his manner. Cowper renders him ill
because he is slow in his movement, and elaborate in his style; Pope renders him
ill because he is artificial both in his style and in his words; Chapman renders
him ill because he is fantastic in his ideas; Mr. Newman renders him i1l because
he is odd in his words and ignoble in his manner. All four translators diverge
from their original at other points besides those named ; but it is at the points thus
named that their divergence is greatest. For instance Cowper’s diction is not as
-Homer’s diction, nor his nobleness as Homer’s nobleness ; but it is in movement and
grammatical style that he is most unlike Homer. Pope’s rapidity is not of the same
sort as Homer’s rapidity, nor are his plainness of ideas and his nobleness as Homer's
plainness of ideas and nobleness; but it is in the artificial character of his style
and diction that he is most unlike Homer. Chapman’s movement, words, style, and
manner are often far enough from resembling Homer’s movement, words, style, and
manner ; but it is the fantasticality of his ideas which puts him farthest from resem-
bling Homer. Mr. Newman’s movement, grammatical style, and ideas are a thou-
sand times in strong contrast with Homer’s; still it is by the oddness of his diction
and the ignobleness of his manner that he contrasts with Homer the most violertly.

Therefore the translator must not say to himself: “Cowper is noble, Pope is
rapid, Chapman has a good diction, Mr. Newman has a good cast of sentence: I
will avoid Cowper’s slowness, Pope’s artificiality, Chapman’s conceits, Mr. Newman’s
oddity ; I will take Cowper’s dignified manner, Pope’s impetuous movement, Chap-
man’s vocabulary, Mr. Newman’s syntax, and so make a perfect translation of
Homer,” Undoubtedly in certain points the versions of Chapman, Cowper, Pcpe,
and Mr. Newman, all of them have merit ; some of them very high merit, others
a lower merit; but even in these points they have none of them precisely the
same kind of merit as Homer, and therefore the new translator, even if he can
imitate them in their good points, will still not satisfy his judge, the scholar, who
asks him for Homer and Homer’s kind of merit, or, at least, for as much of them
as it is possible to give.

So the translator reaily has no good model before him for any part of his work,
and bas to invent everything for himself. He is to be rapid in movement, plain
in speech, simple in thought, and noble; and how he is to be either rapid, or
plain, or simple, or noble, no one yet has shown him.

TNRBAZHBLIILETAXETH B, ZOXEMSHEBESH 2 D1, BEONHM
BTN ADTREMAANDS, TAFTARRENZZDOHEDEDBTH S 3o
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Y, BERE1OLs v aviih— v ~DIEROIOWOOREEHIF . F2 &
2 raritil, ZhLEODRKED I LDO—2FhFW O EHATE b o727
BDItB ok~ —RE L7 4 AOBERR S DT ON D0 B3I L7 > a vHOHT ¢
2o arETOHT, ZhLERRALRLEOMOKNTH— v~ L EIHELTWS
PR REND, FESEr > avEI s va TR, BRENIAD 4 AOBEREK
OELTCRAEERY, TRLEHASOROPIHEET S LT L - TRLLHR
FZLBL2IFELAVEIVELOONTVS, ZLTH 10 27> 11 &
2y a v THRABRRLNT V2, BHEOLZ & a Y2k~~~ OEOORKH
PO HERT A0 ER LA, T CRAEROBER VI O OFROEE
TdH 5o

B0t s v a v OfiEZHALHITT 572012, TOMRBAERDO L 3iE~5
ZLMTEL D,
1. Homer is rapid in his movement,
Homer is plain in his words and style,

Homer is simple in his ideas,
Homer is noble in his manner.

INLEODOHRE S > TEBFRBMAE—DDNE — v 2L T 50 ZONNE ~
2, BLOETTFrATEEIV - IDIREMA D, TOF — e Rk
32 LIEHVDTH D, F—v—EWVIEHLFANT TIEL €2 &= » THERRD
B2 ENTVEA, chnbd bt OXETIMEIRVIEL SN D, BEF " rapid”,
“plain”, “simple”, “noble” &, Ziilfkd ZH Fh D4F “ movement”,
“words”, “style”, “ideas” & “manner” L& 3 CfIEEACIHEVIRL SN B,
Bz, M2 22010, 2720 ) RanFEER(ELA TV 2. Thdb
b, Lo 3HHLAXT, £, 3, 4TR=Z0W@#Ezd b, #E2E AT A
DEEE S 5 TV %o

2. Cowper renders him ill because he is
slow in his movement and elaborate in his style;
Pope renders him ill because he is
artificial both in his style and in his words;
Chapman renders him ill because he is
fantastic in his ideas;
Mr. Newman renders him i1l because he is
odd in his words and ignoble in his manner.

BoREZENDNNE - RHALHITT B0, RiEFEToOMO>OEr T R E
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WRBELEDL3i10hD. 252D EYFrRARPEL LI P2 v Tih—2— LW
3 EROEERREVIEZ S TVWhOLPABRVEE - T, BOBORRECAT THE
> TV 5,

FOBODOIITHNT, REBERF (“renders”) 3, HMEE (“him”) b, RER
F (i) b, AARALIDOBFNLNT VS, BOBOOEFRR D & — = —iR4
FPVEERSTI ST THE, Flws v 045 (“movement”, “words”,
“style”, “ideas”, “manner”) AZ Z T 1 €7 > 2 > DAL BHBHLE
%557 (slow [ rapid; elaborate /simple; artificial / simple; fantastic / simple;
odd / plain; ignoble/noble) &#AADENTHRIELANDZEILL T, 5
o5 v 2R TV B,

FAELl 2 BT DLRERIC, 22T Y X2R@3THARILNT w23 FN
T2, ZEd250TVv 5, BXDEVIDOEHS (Y Cowper renders him ill

because ) W ALMODIEEE 3 - T35, ZORDOEHOEHFH OIS 4, 3, 2,
4 &L HH5 5T 5,

3. All four translators diverge from the original at other points besides those
named ; but it is at the points thus named that their divergence is greatest.

ZOWHTREFDOS - v RETLRATV 24, MBNCHECTFORIIERL
BFHATNTEHEBFESFELRNLT VS, “diverge” &y~ dEEI3 “divergence” L\
3BTRS, “points” & “named” 23R biEZ &4, “those named”
& “thus named” L IIEBIIBEN TV 323, 7200W0THEEZ D URE TV 50

4, For instance Cowper’s diction is not as Homer’s diction, nor his nobleness as
Homer’s nobleness; but it is in movement and grammatical style that he is most
unlike Homer.

“For instance” &\~ ERT, HHDNE — VI EBEA SRS, DTH2D
€722 DBDOFOILBNT, 4 AOFRENBOBD &~ — Lo TV LR
BREND2, T2 - ~"—0nbRi¥bid, ZOXDFEH DS Tk “ Cowper's
diction” ¢ “Homer’s diction”, “his nobleness” & “Homer’s nobleness” &
BPIEEHR > TV Do

5. Pope’s rapidity is not of the same sort as Homer’s rapidity, nor are his plainness
of ideas and his nobleness as Homer’s plainness of ideas and nobleness; but it is in
the artificial character of his style and diction that he is most unlike Homer.

ZOFNTHE &g — 038, bESITY X ATELEMAoNBZ LIZE T



86
BOEZINZ, 20U Xa0Z id, TTIIEHONATEHEAL L2 0EIZL
BiEA 0 TR, “as” Oz “of the same sort as” L L, =T
BRHEMNTLE BB DThH R, ZOFOR2 > YK, BYOBSTIEEALINS
7 v AR, ROVHTHRE2 22 > 2 > OWFTFBLIELINLT V3. XDOEK
BliE4€2r > 5 v FL “that he is most unlike Homer” Ta 5,

6. Chapman’s movement, words, style, and manner are often far enough from
resembling Homer’s movement, words, style and manner; but it is the fantasti-
cality of his ideas which puts him farthest from resembling Homer.

O TSN/ E ~ 21T, 33 —20bTHALREREMEITH 5. KW
DEST “are often far enough from resembling” ;W3 EEMASHETET, zh
BROVH L O EE > TS (“puts him farthest from resembling Homer. ”)o
F2xr a0 “fantastic” ($Z ZTIELFD “fantasticality 7 12234 - TV
Do

FiZ2o0er s v LREKE, 20222 i3idtoBPyicbto0LABmEsd o
TWT, ML “Homer” THEITA TV 2,

7. M1, Newman’s movement, grammatical style, and ideas are a thousand times
in strong contrast with Homer’s; still it is by the oddness of his diction and the
ignobleness of his manner that he contrasts with Homer the most violently.
IDw I rarit, 4,5 6 DI gy TCHELINSNE - LD BERL

T2 RFIDEFMITHEFAD N5 » 223700 KOS “but” Tl “still”
TEPNT VB, 272 >ORRKET “odd” & “ignoble” & B, thtn
“oddness” “ignobleness” L A&FNTAY, HIOEH O “a thousand times in
strong contrast” L NF > A F L BZHDLE 3T, “Homer” THKSTIZ “he con-
trasts with Homer the most violently ” & 7 - TV~ 3,

8. Therefore the translator must not say to hinself: “Cowper is noble, Pope is
rapid, Chapman has good diction, Mr. Newman has a good cast of sentence: I will
avoid Cowper’s slowness, Pope’s artificiality, Chapman’s conceits, Mr. Newman’s
oddity ; I will take Cowper’s dignified manner, Pope’s impetuous movement, Chap-

man’s vocabulary, Mr. Newman’s syntax, and so make a perfect translation of
Homer.”

F4 56 707 rOPPOYSTEEIHBOFOOEREOBHERL
7225, ZOFIBOZ0o08OoRMT, F3LAKEHEECEZ LT VWS, 33D

“ Chapman’s movement, words, style and manner” {¥Z Z it “Chapman has



87

2 ¢

good diction” L7:b, “Mr. Newman's- - - grammatical style” {3 “a good
cast of sentence” LFEEIN T3,

2 0HHF T4 AOHRRORMGBNRISIN D, ZELTE> T 2D
0PI RO BIZ, 6 0 Chapman’s ’ fantasticality ”’ (3 “ conceits” &tv~3
ZEIETEVHESAT %,

3 DU TRETOLS & Ddio T b0 FEAE “noble”, “rapid” & XU

113

“good diction” & “a good cast of sentence” (3T A &id “dignified manner”,
“impetuous movement”, “ vocabulary ¥, “syntax” LEFWVWE STV 2,

COXHELLERL TS50, EEIERTIERESFBEL T 27:0L 45
TLMTEL D, LHLEKROXTIE, RO 2oODr g v TCHNELNE - %
BEAHGHETTLE > T\ 5o

9. Undoubtedly, in certain points the versions of Chapman, Cowper, Pope and
Mr. Newman all of them have merit; some of them very high merit, others a
lower merit; but even in these points they have none of them precisely the same
kind of merit as Homer, and therefore the new translator, even if he can imitate
them in their good points, will still not satisfy his judge, the scholar, who asks
him for Homer and Homer’s kind of merit, or, at least, for as much of them as
it is possible to give.

FTTITCHEY SN BB — G VIBZATEASI ZICE A LN S 2,
Z Z T3 “points” & “merit” LEBLFO “Homer” OibviRZ LITZEILE D
FHTW5S, “All of them” & “some of them” L238Y9 &\, 3 - &NHEMA
YR ok HTo, ThE THEEELSTLNTE “Cowper, Pope, Chapman,
and Mr. Newman” &3 )[F2 “ Cowper, Chapman, Pope and Mr. Newman ”
EWVWIRIZED - T %0

10. So the translator really has no good model before bim for any part of his
work, and has to invent everything for himself.

ZTHEEEROF TRIFHOI Ry F R ThH-T, 74772, VX
LARFR W R TRE LS ST ITRIT V5,

11. He is to be rapid in movement, plain in speech, simple in thought, and
noble; and kow he is to be either rapid or plain, or simple or noble, no one yet
has shown him.

ToEBDLs v TELIES Y s vONDOEEFSBGEZ IR, £ 51T
3 LTS LT HIIED -T2 (“words and style” Df{b1T “speech” &7z
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b, “ideas” DU IZ “thought” L7z 5TV 3) 25, “manner” ©F 3iZi{2 T
LEosTWEDdHDB. £D7HIT “noble” LW IERBMCAVLATIREL W
SEBROBBOBLNLMEL HH TV 3,

T/ A VOZOXERFH (FRBHER) £HET2EM28 5T, HoOEAR
HWF 2R d DTH B0 HEEZRABBOLNTVEXKEREMN E VT I VT E
‘impersonal’ TH %o Z A WVINEIZSHTRIZILL Ve LBLY 42 Y 78
DORAKONIER, TOLIAXBEOY > V-2 a v LE-TIWVIEE, 23503
IHERAS ‘norm’ R LTWADTS B,



