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e 2~ K & Ik

C. T. Onions (3% D3 An Advanced English Syntax (1901) @
§134c T, HEOBFOETHIE S 2T IdARD THEE ] 0o H
FARSTHAMICAVOAT, ZOXNTBIHNEY (Emotional
Colouring) #-5-2, M, fE o125 HoRErEbLT LA
RTWBH, ZOfE LTRAEZSTEFTR &0 2 Z 28 Tw
BT, BT L I BEA I LTI RIS 2 51
6®m&h5@@%%%&%?%%%Méﬁ%zfv&b®fé6.
Lo LD Z o LB i, Jacobus van der Laan OB b i3
Fr& 7z b (An Enguiry on a Psychological Basis into the Use of the
Progressive Form. 1922. § 9), DEFRICEE 3 L TEFHOE
DIBHRELMPIL LS LT H2HOBRBHOVLEDIZT 57 - T3,
J. van der Laan |3 [EfTRIE—20HiE, BREVITIRES TR
EMRL, Thols  OHEEI A, FnLERICZ OHERIZE -
THEEOLPICHET 2H 4« ORIBEZRT 5 L5 &5 A
DHM-oi s GEEWHRR TEIFRETEOBIN) § 14)] L£2 2
2 DEHEOOPITE B, RE Ak L oXEMRIE ST
B~k ORBNERE 525D Th-T, Th b DR TE
EABICEEATVBLT 3. 2 EHBRRELHEZIRRLTV3
D3 E. 'Kruisinga T® T, #I: A Handbook of Present-Day
English Part II. §201 (PIF Handbook &WEE) T ‘Sometimes
the progressive seems to express personal interest’ & R-~, #H
H OB (personal interest) BEGHE LW IERenb TEDbR
ZTLBDHBEINRRBO NS D, WF T30 (ZOEEARD D
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22, S25ATEIABLED) iT2wT

Frederic was always sending in small bills that were too large
for his (i. e. the father’s) small earnings. G. Cannan, Round the
Corner, p. 60.

She did not care about golf, and to-day the mere sound of the
pame 1rritated her. Englishmen were always playing golf, she said
to herself. R. Hichens, The Way of Ambition. ch. 15.

Minna was decidedly pretty, with a delightful grin and a mock-
ing humour. The most serious and solemn young men were al-
ways proposing to her, but she always refused them or became
engaged to them for about a week. ib. p. 59.

[ Lasic 2 & OXIIEE O ‘interest’ 2Fb L, » 5581 (b
HBo%E—, B ‘impatience’, F7=id (+Eo®E=6) ‘humour’
23HTH, =35 L72EK (Onions # Laan @ “ Emotional Colo-
uring” 2% %) %02 T O context TH Y, i ey AR ER
o4, Mk (continuation) ZFEbL, d LS 1335 Hy (descript-
ive) THA3LTAHLTEFR V] LEVToTWwa. HE] van
der Laan DB T 2HE L OXPI 2 FARTR TS, EATARD
3 L% F LT\ % emotional overtones 23, 3 Kruisinga DE >
I 3124 ® context T HE & 3 DD T AVA & Bbh 2 HE R
LTHi D TH S,

= DWWz e oW, FEEEREEL TS (Onions PSO) X
OB EAMRKIE DL DL ORKEEH O TH 24, H
Sweet IZILBROIES 122 {, George O. Curme {2725 THID
<, THAHOMREE Th 2 BENTIT verbal force # D L FRF
1= predicate adiective T3 & %2>5 descriptive force #H L, %
D% b T AKN 2 EW (concrete meaning) KA E 4L LEARR I

BERSL (stress) & 2fEPk72 O3 (tone) o, BBz o, B
BSOS L - TRIGEBIS SR TWBHZ L ERL, B, &
Lo, B, b, M3, JklE, FmBAzBaROT) L 5 B D
SMEE A AiLD (Syntaz §38.1). fHIZFHEE (stress) &AReZk 7zl
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Bz, EITBICBEAB L 573 emotional overtones MBIAE% 3 L
BHIIELTWBIIILBbnss, FREFZECANRTSS A0,
WOBIF TV BRIEDZ B > T3 & 3 i Kruisinga o context
RICHTHONESI RBDOBEDTHS. =, SOREHIF L

‘ John is bothering me a good deal of late and keeping me from work’

(spoken in a complaining tone). (Z DBHITH & LT TH2 John
bothers me a good deal. FHEDRBIAR I3 Z LITh» T2 23,
bothers % HIHTHM s B b (twist) 5 2 RILEEH DK 1TV~ 3 compla-
int #FXbHTZLATEL S.)/ John w5 doing fine work at school’ (spo-
ken in a tone of praise). (John does fine work at school. TR s e
FEDLTZ LR oT WS4, THhL T fine KB ES rising-falling-
rismng intonation CRFTILIE N(FIXZF 33 3n ) John %Kizt
CRoTWBAREY vl &EsFEbNL & 3.)/  What are you
dding, children ?’ (curiosity). (FEN o>} In the Cave T, Ko Tder
ZADFHEIT A > THIROESHA What do you do here ? LERIFA RO
o) A e gl ) / *Why aren’t you studying 2° (censure).

(T d M58 LTV A WIEIC censure 2R U TW5 0T, ETEBZD3 O
KOWTH, 5 LeREOEY TREROBREIFcBULLE510
CHEAZ ATV BRK oK. Why don't you study harder ? =3
consure #ELTZ LI T30 TH3.]

EFTHICEABR L 5405 emotional overtones OHEFIZ, %3 L7x
SEERRCHE s 2583 L MG 2 RIS 2 L AsT & B AR
EREREL T INBFEOMKTHL 248, %5 LABBIREN S8
O, W& o R BT E (agents) OMEE b RBWETR
DEDPE, FHFHEEBEFEL Lxvbhbins s EHEA0HEY & L
TR S S A00H. KIER ORI DV TIRARGRIT AT & filid 5 14
&5 373, Curme DEFAIZ D, HEITH & v~ 3 HESC (constructions)
TOLDLEEEORIG L OERMMR (253 LdsdLTaid) conT
RERLEDND LS B ELNEDTH B,

EFTEAEN = o — 7 > 2 (affective nuance DA b = 3 opening
EEZZBACOVTHRIN- &Y LAEPEE L TV 301 A
G. Hatcher TH5 5. HLIXE DI The Use of the Progressive
Form in English (Language Vol. 27, No. 3. pp. 254—280) = 1~
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T, BT 3 EROMR FBRERITHICED, vwoud i 2B
WOTFIC, Wik sHEOHR (8bo0MXt L2322 3EFEESO
WEHIZL o THESNB EE>TINDHI) K2V THEITEZAV2
DOAERE (norm) A>, % 721 A7z BB NI (the simple form)
LAARRTIREDS, T OEA® nuance {3E I H, ITDOWTEET S, K
iz LT (ib. p. 268)

The simple form is the norm for verbs which describe a pro-
cess that is both nom-overt and non-developing ; the progressive

is the norm for all other verbs.

HOTHD. = D4 non-overt (activity) &1~ 5 Di3MHE (psy-
chic) R IETNIZ & PifkAY (physical) FEENHZ DWT 3, % DIBRBHELY
(tenuous) T, & &z ohimv (AHRMEIIOEAIL invisible T
inaudible &3 DI THB) HHEDO 3 © 2 L (Hl2E My nose
itches.), Z A LB AEBHR ZELTHATHEFIT (D LR
FERIZ BT i) B2 L 2 O2EHE (norm) &3 DIFTH .
B - THAK L MMBOX B OWTREROP L I R LHSEILNS.
(a) ETHEAMBICEL 3L TBBAEL (overt activity)] @
A (3 L REBHWEHOBES) pskbh s,

She is rubbing the furniture~This shoe rubs my heel.
(b) HBrEiTB-ER 5L NHkKER (development by
degrees) | 2P SN B LT B,
1 taste something funny-~I'm tasting more and more salt in
this soup.
THEEIFEEY) OBAZ AT 20 3 AROBTLTTbIS.
I refuse to go.~She's shaking her head : she’s refusing to go.
Ficgkdoid, B, JEERETEBIOBIEICOWT &, RO TR & 5
T 2 B TIEAVEHE (norm) TH % & F 3 (ib. pp. 270—1). HIS
(1) What is happening to the subject ? (A E T 41if the sub-
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ject is affected by his activity) Ex. I'm having an awful time.
(2) What is the subject doing? EE L E 2T
(a) What is he busy at, engrossed in ? Ex. I'm meditating.
(b) What is he actually accomplishing ? Ex. You are
challenging fate.
Z ORUEIHMIE £ B (norm) LT ABEFAOEHEITIHTILE 3.
(1) VYes, Isee the picture.~Imagine: at last I'm seeing the
Mona Lisa !

(22) I think so.~I'm thinking it over.

(2b) Stop it, you bore me~Am I boring you 2 [ Z DFITEEE]
BECRITLENCWLETHEIIZ2EHEINZDERT 2D = OB
BEEELTHIHFASETBCAC-OAIBET, fhirZznict -
T “becomes more warmly felt, more personal, more spontane-
ous (ib. p. 272)” 7L 8 5 (¢f. Curme: Syntax 38. 1). ZD X H 7%
= = 7 v ABEFTRORM TH 5 2 LIRIAIEOXER b4 E T
Rt R CBRUTRTVB25, DL 3% situation OTFIKZD L)
7r nuance BEIFEIN IO EFHHIEICLL S LT ELTR, THFD
nuance AL o> TEFABEMEFHMWLELI LTE2LTIREIA TV
U~ & Hatcher i3 ®0i+ 3 (ib. p. 273). B2 HEL T2 LD
s~ 7O T A HS O BERATER ALY, B
2O T AEETH B8, (1) FEHSHFOLITEE TV Z LT -
T 5@@?‘2@% j Q:J"&L.‘é) Z L EWBIFAT B8, Isee s I'm seeing
L lE, REBALLOOH AL AL TS L
ETREHT 372, I think 75 Pm thinking &% % & %, (2b) % 0fF
?%b:f(j'?‘ %ﬁ‘é}%?ﬁi%@'é?‘: &, You bore me %5 He's really boring
her to death &72% & Fi2iE, WHIEDHE 2EH®H 32 & (a heighten-
ing of emotional intensity) iZ72 226 a0 72vy, LELIZEZ 3.
ETREOHHE 2B B WRt, Gk #EMi v 3 mE» SHE
LE3 v oA, BRIcIERCT &0 LA2HRE I
3L, DEODOHL (psychological nuances) ¥ HILZEZIED, 4
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WLT, ZhBzasTiot > LELT S I vander Laan OfF 3
FEERTEANZABR UGV, Lo LERNCS T Y- &
YEOENTET 2710, EEOHFRAERIEIZCOAMHI» 3D
TIELRVHECSIBIRBSB o2 Z LB D R

—ODPHRIT L — 5 L BERIEVWTROD T2 LV OhiE 20T
TLEIDLEFAL ISRz LA, XBEEESSIZ—DODOEBERLLE
BT 2SRV ELIDOTIEAMS 3. FARINE, #5 H5HE
BRI EATY CBRP TRECRMIZER S 1T (AR
WEESBRAHEELEY, TOWESTATY RWEEOAMT oW
TH—MOBIREFRAZ IR B LM ERTE LR Z 5 Th 5.

HBABCEAR L5735 “Emotional Colouring” DEEI ZFD
Pl dnuizv. bbb AskITIR L7 T/ &0 RS
DEFRTH b, FORREAET 5O0MEE TS 5.

FZLOXBEEETL>THRTONTWAEREIZABEARERZI D
ThHY, HALNDHEB D TH B, 2OELHDHEHIT chek-
up & LT, EFHEUAO—BAOEEOFERER LT TA 2
EXd3L1cBons. SEELICET 2EE MR L BRI
FEOFFEOPITIITESE LOTWAERE (entity) TR, 3 -4
FARBIT BT THED 2285~ RA D T OME TR TIZREE 2 &
SAMBMED > TV ED0E I, bhbhd LTIEEY 7L R3
DTH 5.

Z Z CHE OREIT & » Ty 2BLERHIC 34 2 #1718 & RERE
B33 RABE R OWTRICEE L Bbn 2208 4%
25U (AR TRENOBETEOHDOEo21F2W b LiF), %
nER—EOEM [T, BAOEBEA, KEA, »F+ L ACEE
PHIEL 7. PEMEIIZD - LUAIT RS Th - 7225, AEIERH
HRBBENEHT S o e dF R LN ABERRKALDORL £ 2iF
BBEMPHI LA T ERCERICR>TLE -7 ST &3
BTE 212 T (situation)) 23 - & b 35~ OHEHOMEAT O §
#Hx TEBRRTELFIALTRESEOFREAHEZHIETRE Th 72
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23, FRAZIZEW L Ebn 28812k, MEOEIT 2883 (sen-
tence) U OFIMITL L7270, 3 ShICEF S -EFF =,
EBY, TOROPAHDEENZLLDES L b DT ks
2723688 B o7 HHOBEDOHITZ D D1 R b R 5
b, wording 12 d NFEEAMERT 235453 LBb DA, &35 <
EE DA L7ds - 7SS

(a) Is the emotional colouring a product of the context,
quite independent of this particular form of verbs ?

(b) Or has the Progressive Form anything to do with it ?
In other words, is the form better suited than the simple form
for the purpose of conveying certain shades of emotion felt by
the speaker?
DIOT, FIABTEL T—RERADOEHROEZ2DOF L 2HIZ %D
DEFRRMO L THEME R0 TH 5. EEL LETIALA
D, A, B AREXEA, C ZRIZAF+5A, D, E, F =@k
EEAT, WIFhIOHMEETAATE 5. 2o A, B D, F
RRAEACRTHUREZZ, SE£ s> TWviawva, C E KiZA
BIZESDWTHLZFHEE L VI A4 Td B,

(1)

¥ 3N Hatcher 23BARESED (overt activity) o2, 2 7/t
FFEDED T1H~D#FH (his absorption in activity)] O#i4 %
SRIRT B DI B S HETICH B L3¢ (Language Vol. 27,
No. 3 pp. 269—71) HAEEMH LIFTA L 3. Sweet 1R, W&
T 72 DBEIR b TEIF (feel, like, think) i3 ¥y O mA
W54, ‘volition’ #7243 ‘action’ DEFEAEBIT 2 BB LEST
BelsHMT 2 (NEG §2218). 4t L Kruisinga (3, #
DEDENEA (hate, love; see, hear, feel; like, think) ®# 3 3 O
(think & hear OEABIF LI TW3) 2EEEAITA (a conscious
act) EXDFT2OITACLNBEAITIE TG 2 BT 28R ©
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WE LB EMNTE DA, % OYE (see love, hope, wish, lament
P HIF STV 3) %@i@ﬁ;fﬁ&i descriptive function #%
m, [T OBWRZO O, HIICL - T, context HoEND E
LT3 (Handbook IT §197, §209.). O. Jespersen {3 % 5 L7217
245 one single act of perception ¥R THALIHIEOTFEE
AT A2 It RALEL2IERVE LTV 2 (MEG 14. IV 6
(8)). kOl >WTHEHEELTHRL I,

“You're hearing very well” said Louise ingratiatingly. “ Telax,”
replied Aunt Esther. “I put in a new battery because I knew you
were coming so there’s no need to shout.” N. Coward, Thts Time To-
morrow. ¢f. Do you hear me ?/“T think you're looking very much bet-
ter than when I saw you in London” J. Hilton, Without Armour. cf.
“But you don’t look a day older, Aunt Casste. You look stronger than
ever.” L. Bromfield, Early Autumn./I'm feeling angry at the moment,
naturally enough, but unfortunately I know that the anger is only
temporary. N. Coward, Relative Values.cf. “1 feel faint. Everything is
going black before my eyes. Ludwig Lewisohn, The Tyranny of Sex./
I think I know something of what youre feeling now” R. Wright,
Natwe Son. cf. 1 know how you feel./ Miss Godwin was having difficul-
ty 1n breathing. L.Bromfield, What Became of Anna Bolton. cf. He
blinked his eyes from the bright sunshine; his nerves were so taut
that he had difficulty in breathing. R. Wright, Natwve Son.

Q) EARORRAF T 5 BESAOHRLARIAO TR LHELTA
2L, BEOHIE. HAHREBITELE LT (Kruisinga i3 ‘ terminati-
ve’ L F Ty 5. Handbook 11§ 548) #5-2 % @ 12 L, BHESFHAD
Hit, BT —LIFE - T AWRE TS (Kruisinga (3z4#v% “1m-
perfective aspect’ LIP3 ib. § 543) DRU%ZHTB. £ Lz
R OBIESFLRER L T 5T, b oNbDRT B4 £ — 235
WHITE O £ A AEny (static) Th20Cx L, B (dynamic) ¢a 5
DITLRTHAH. Curme FZing ‘a description of wunfolding ev-
ents or unfolding details in a picture’ L IHAIZFHAA LT3 (Syntax
§38.1). Z B, EBERLE LR, BENRO S oRAFNLS (ad-
jectival force) &fEpro%, HITHOEAITE MFrofld (the idea of
time) J ASHUEICH 2729, SLAA L 0 P X DI/ 2 B & Kru-
isinga |$EBRDOTHES 3.
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e LT L OGE GBI E & > T % @ RER KT F (non-
volitional verbs) Ta& % &ITHEH &4L7:\) I D~ Tz Hatcher

By, EIFEOHITIE ‘overt activity’ OEBSAEL LN B.
LA LZ#I LD B O. Jespersen (MEG IV 12. 5 (4)) # Kruisinga
(Handbook II §210) D < k31T M) OBEOH AW I L
HENTHAIN TV IR LEDOH L immediate Th 2. EITEZHA
VCEBEITEREER® TBFEL (L7243 > TZ DRI transitory T
BBEIEHBENS. of MEG IV 14.6 (4). il 21F ‘ Amy was
killed (were agreeing (for the moment ™% #4) she was killed)
by someone who wanted to get her out of the way: -’ A. Christie,
Murder Is Easy.) 3 8ANTHEOZHBNTEMNEZED 20123
L, BB CIE TROBESEXFRrTE 3 LaTAREBZOIDOD
HERESEITON2DOTES ST v, EED KA S DRFI
‘I suppose the mood will pass but I do feel a bit depressed at
the moment.” &3 —A)AHY o 7245, Zid ‘at the moment’
EEVAEMNDL S “d feel” LI TEDITSE, RED actuality @
BasgHlan T3, (3523 1dm feeling & am 1T stress %
BT actuality OBESAHEA S 2B 4 stress 23T 20 A8
am THBHIOREFRED TR LV IEE S FARCHF IR 3.
Curme, Syntax §38. 1.) KkOEIZBBEZEL-.

Annette: Oh, you are always joking (RADRE 34 T). Hans: No,
no. I am not joking (L4443 ) ! I say what I think, that’s all. L.

Lewis, The Bells./He's laughing at us, Ida—he always laughs (B
47#) at us. J. Albery, Two Roses.

LZAHBBEL A~ TICET 2HFHTI kOB AT HIZIE H
Sweet DFL{ ‘volition’ J4E ‘action’ MBEL SN B. ZhiIHE
EBhEA (volitional verbs) 7525 Tldd % £\ 2.

Why are you blaming me for this? If anyone’s guilty, it’s you. G.
Greene, The Living Room. cf. “1 don’t blame her for that.” Daphne

du Maurier, My Cousin Rachel./* What are you thinking about ? Have
you thought of something you'd forgotten? G. Hanley, The Consul at
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Sunset. ] What are you thinking of 27 A, J. Cronin, Hatter’s Castle.

HEHBEOMW T thinking (CHBEES T—HKEZATZ LEEREL
TWBD7EL EWIEEOHF D amazement & annoyance ¥ZFb
TOTH5.

KO LY 3R TRCGERTER £ o T BEEIL * volitional verbs’
TH 2 HIER I ‘volition” »o—HiEA T, BHRNITH
(conscious act) Z 7:i3HHE (wilfulness) 2B L S 7E5 3 .
(Kruisinga, Handbook II §209)

“I see it’s no use saying any more. You're just deliberately misunder-
standing me.” N. Coward, South Sea Bubbles./ “ You don’t know what
you're saying, man !’ J. Galsworthy, A Fisher of Men. cf. “ You have
been drinking, Luke, and don’t know what you say. ” C. H. Hazelwood,
Lady Audley's Secret. [ They're saying that the (dead) girl was Arthur’s
mistress—that she was his illegitimate daughter—that she was black-
mailing him. They’re saying anything that comes into their damned
heads!” A. Christie, The Body wn the Library./* That’s what I'm
always telling her.” V. Woolf, The Years. cf. “I always say you never
can tell when trouble is coming, sir.” David Frome, Mr. Pinkerton
Finds a Body./ What the hell are you tdlking about ? W, Saroyan, Little
Chuldren. ) Janet : Mabel told me he left a few minutes before I got in.
James: Oh, aye, he did. I ¢hank he got tired of waiting for you. He'’s
an impatient man, I'm thinking (=I'm trying to think). There’s no
stability 1n him. St. John Ervine, The Fuirst Mrs. Fraser.

Ltods, FEHEORL T3 ‘annoyance’ F 7-it ‘irritation’ %
DY DIRFEE LT context HLRD LI THB4%, 5 LAREE
ELITE YT TAHE% LTV 3mA * wilfulness of the action’ T,
InEHRLTOCRETEIE LT3 L 3icBbn s, FEN ojf
%R Indictment (Nov. 20,°58) T, FEAHPIZAFIALEEZ L2D%
E,hBN/2EA ‘She’s lying. She is lying to get even with me.
LU THIALT 202 44EIT 3 Vs, ZOBED ‘s lying’
(D is {$ What she said is a lie. DEENS was A5 is &
Twv3 L 3 T ‘Historical Present’ T3 3% 35 TH3) IZd Kk
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b By~ ‘volition’ JHZE ‘wilfulness’ R L 603 L, U.E.D. 25
DRFTH B3 He is merely pretending affection.” (20T R [f]
B LE I35,
Z 3 L7: psychological nuances % CiEMyEAZZEn—BFD
FEANEZERTZ200E 35 L ROEME LTa.

(1) (Mother to child) “I'm trusting you to keep away
from the stove, now. And don’t play with matches.”
Walter Karic, Lower Than Angels.
(2) ‘Mr. Buchan, sir, he said, ‘I'm doubting you've been
hoaxed.’ F. W. Crofts, The Groote Park Murder.
(3) ‘This is the last time I'm warning you, too.
E. Caldwell, Tragic Ground.

Question 1. In the three examples given above, does the use
of the Progressive Form suggest to you anything more than the
mere sense of an act in progress at the present moment ? For
instance, a sense of some conscious effort on the part of the
speaker in maintaining that mental attitude (Examples (1) and
(2)) or in making that utterance (Example (3)), or simply the
transitoriness of that mental attitude? Will you briefly jot
down what you feel about the differences in nuance in the fol-

lowing pairs ?

. I I trust you to keep away:--
" rm trusting you to keep away- -
I doubt you've been hoaxed.
b. {I’m doubting you've been hoaxed.
---the last time I warn you---
© {-~-the last time I'm warning you---
EE5 :

A (a.1Z22ov-C) First instance is merely suggestive. In the
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second case some threat is implied. (zZ #LiZ context » &
KBELTHSS.)

(b. 1z 2~T) In the first example doubt itself is the only
emotion expressed. In the second the factor of doubt
is not as strong and there is some suggestion that the
speaker is considering other things in addition to doubt;
indeed, that there might be some belief that the second
person had been hoaxed. (doubting &\~3 D32 HAEEE
<, I somehow believe L E-Td tviz b, %@cplg\a)f_;ﬁijj
A% amdoubting VI EWVWHILELNTWB LW DITTHDS)

(c. DEFH Iz 2\T) Suggestion here of re-inforced emph-
asis and additional threat.

B a [I trust---—1 know you will keep away.

I'm trusting---—1 am depending upon you to do so.
I doubt---—1 don’t believe so.

‘ {I am doubting --(I’d never say this, is it dialect ?)
---.the last time I warn you---—I won’t warn you again.

' {~--the last time I'm warning you---—I won’t warn you again

Biia ofFTE0IEAEEEC nuance 2R EHEV. 2 OBHED THE
OBHRLZVIILEBLTNI200LERINLEETH 5.

C (a. HEFTEIZDWT) More persuasive.

(b. c. DHEFTIBIZ2WT) Local dialect.

D (FHiziBiF iz owvT) I seem te believe that the three
examples indicated represent local slang usage or colloquial
ways of speaking.

(a. DT IT2oWT) Merely a means of emphasizing the
act.

(b. DETITDOWT) This seems to me to be the way
an Englishman in this position would speak. It seems

to be a bit stilted. I doubt that it would be found very
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often in American usage. Z#CH#ED B, ¢ o “dialect”
FAS T

(c. DHEFTHITDT) This seems to be a “hill billy”
way of speaking. CKEIREAEES/ELELTH comment o
k5 TH B2, ZoBsSik ‘I'm warning you, and mind, this is
the last time’ ¥ ‘This 1s the last time--’ AN T
Bz EORIHETLE o AHOMX Tz L85 “hill billy”
EFHDNAESTILIESE I ITEbNG)

E I'm trusting-- : suggests the continuance of the emotion,
We say, for some reason or other, “I love you”, not, “I'm
loving you.” The “I love” form is supposed to suggest time-
lessness ; but the (improper) form “I'm loving” gives us the
feeling of time (present) in the eternal (timeless) and is pre-
ferable. (cf. Kruisinga, Handbook II §209)

F (b i22vT) “I doubt.” “ The suspicion has formed in my

mind.”
“I’m doubting.” “ The suspicion is going through my
mind, or is forming in my mind.”

(c. 1T T) “I warn you.” “This is the last time I shall
ever warn you.” (Z @ & 3 234 P 2 skhall (ever) warn
DEIVRRERMES LWfo-ES LTv3.)

“I'm warning you.” “I'm warning you now, but I'm not going
to do it again.” The first form could express either intention
or plain future, but the second only intention.

So I think I would say the Progressive Form only suggests
something in progress at the present moment, simply the
transitoriness of the mental attitude.

BETHBL512, A B RZOFEOETVICHE DX 5 ARG
HezRUTWD. iz A OBAITIE a ¢ OEFHIZ Sweet @ * volition’
Z§le (trust ¥ warn 3 volitional verbs ©# 3), b. ® Zh iz o i
(doubt (LERIZE LB LIRET S 2225, non-volitional verb LEZT
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D Titd 5 Tuvp) Hatcher o ‘development by degrees’ § 5L
I > T2 DOAFBEE:. C 04 ‘I'm trusting’ o543 7L b EREH
LR AD ‘L trust’ & LTED DLEREOIFE] 2L E2INCES L0
zh% (REMBOBAE RS, LAadt- TEORBREKOBEMICRzbE
Zid LAAVEWI I 7 3B R s, METETES LA
ERFSELIAZATVAOTTLY LV IEENDBDTHEEND ) b
D ® a i2owToRLs CoBSEALLTHS.

Question 2. Do you feel that the context is responsible for all
this or that the Progressive Form assists partly, if not wholly,
in conveying this nuance ?
mZ 4

A In all three examples the Progressive form assists in the
difference in nuance. In (1) some additional threat is implied.
In (2) there is some suggestion of emotional conflict. Finally in
(3) there is a definite re-inforcement of emphasis.(§iE & RBE)

B The “ing” form gives in all of these a sense of an act in
progress at the moment. It is most clear in “I trust” and “Iam
trusting.” But even here the “I trust” form could equal only
“I am depending” according to the speaker’s intonation.

C The Progressive Form assists.

D The context seems to be mostly responsible.

E No connexion with the context.

F. The progressive form assists in conveying the nuance of

transitoriness.

D. st Kruisinga o Cntext BiizFm B 28BN TH 21300t A, C, E
D=4 T OEOBE, BT L BESRENOREEA 2RI L
FRHTVE. FRftTo k) R T2 24 L02723ThH 2.

(2)
H. Poutsma {3 He's always nosing into what doesn’t concern

him. OX 3B ERBTUTITRERTEACETHOBEZ
‘The Characterizing Function’& & fFiF (The Characters of the



KEBFAOBELTE L “ Emotional Colouring ” 143

English Verb and the Ezpanded Form, chap. II, 34), He always
noses into what doesn’t concern him. & F_T, ‘The first is usu-
ally tinged with an emotional connotation, which is mostly want-
ing in the second.’ (ib. chap. II, 35) &iB<, 20Dk 3 AEEDHE
TR E < THMEOEB (2 dyslogistic purport) | #5425 A5,
ENRETEORADESE L HEBIRTH 2 LT3, 2 LTIk
OLLHVFEMTAOLNDZ L DH BB DL, ARIEVS Bimid it
HRizOBLY, (ETHEFH L IHEERT 20 TIERvh e
VO MR AR 2T~ B (ib.). Jespersen i& ‘characterizing’
&L BRI A, T always, for ever, perpe-
tually, constantly %E.x) #SHFFD < LiE A4+ D2 ‘emotional
colouring’ 52 % L F 9. (MEG IV, 13. 1 (4)) J. van der Laan
& Tever, always, continually, for ever, eternally Dy 5IE) & 5L
D ETRI, BEACERET 5 LRIUCIHIET 3 2EMR At Eb
U =0T, T2, HHE 3K, 3% (Annoyance), L, 184
Home@we &t (BFERTHODE] §24, 36) L LT3, F
PR ER 7 LTI BT ERATH 2. Lo L DA S
BrAvSh T 285 volitional 3D THB 2 &3 context
RES LARBEZ 382 LIT—BE -T2 38R UEAT 2.

I'm always doing stupid things like that—please forgive me. N.
Coward, Peace n Our Time./Let me see. What did I come here to
find ? It’s terrible, how absent-minded I've become. I'm always dreaming
and forgetting. E. O'Neill, Long Day’s Journey wnto Nught. [ I'm  always
Jalling in love with the wrong people. R. Anderson, Tea and Sympa-
thy. /“It’s just like him,” she said; “he'’s always trying to be theatri-
cal” L. O'Flaherty, Thy Neighbour's Wife.

THNRBEENTHBOZEIF L TH 3.

‘She was always scolding me about something or other. She fussed.’

A. Christie, Crooked House./*That’s what he was for ever dinning mnto
our ears.’” K. Roberts, Northwest Passage

’

HELH»5E3 (unwelcome) 7% BRI iy irritation,
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impatience, annoyance DEBRIEMITS DT KR T, rg)f}i (repeti-
tion) | % ¥k LB BT AV 54T emotional overtones 22
T2DTHEHBFED
g% 3 L7- irritation, annoyance ORBMEIZHMIE LTI E
BT& 3.
The telephone rings.
Monica (going to ¢t): That damned thing never stops.
Hallo—hallo—Morris ? N. Coward, Present Laughter.
Doris: Mother, you do nothing but grumble.
Mrs. Pockett: Me, grumble ! I like that, I'm sure. N. Coward,
Fumed Oak.
#H—@ D ‘never stops’ I ‘is always ringing’ (& §4LiE voli-
tional verb o\~ & 2 » T, FEESEZ D 8 DI ‘wilfulness’ &
LTwWbL3AEWELERS), B ‘do nothing but grumble’
{3 ‘are always grumbling’ & LT3% emotional connotation iZ{&
SREEVEAVEEDR DA, HHEAEOIRICRONTY
NG OERBHEEEE DD OEHBFT S0 L, EFBOFAE
CdHb (PR HH LEBbND) [TA [4BUICHOM THURE
s T3 | BHEEL LS 2 aways SORFAO T &40 TEEMNT
B0 TREL 2ERIETH/IZ-> TV 2R L THS.
a0 TRE) £ 5 5RKED TREE] 23, LoBa X bR
CEWKRD L S B4 d, AL X 3 I emotional overtones A3E&
V2% (% SRV RN R

(2) Poutsma {3 ‘durative verbs’ OHEFTI < separate acts’ @ TR{H ]
% bT L E T3 (The Characters of the English Verb and the
Ezpanded Form Chap II, 2 (b)) oizx L, Kruisinga & TR &
ERHEITIEZD B DIZ L - TR I N DD TILA{, ‘ repetition is
meant to be understood’ L i~~T\~3 (Handbook II,§199). tkoHlid
BB B 5.

Somewhere out of sight somebody was coughing—cough, cough,
cough. G. Greene, The Confidential Agent.
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What’s this door doin’, locked, faw ? T.Williams, Cat on a
Hot Twn Roof./Philip: And, by the way, why are you hanging
about here so much ! James: Hanging about ! - Why the deuce
shouldn’t I hang about ? Janet’s my wife ! St. John Ervine, The
Furst Mrs. Fraser./“1 want to get out of this town,” he said.
“Everybody’s sneering at me. I can’t stand 1t here.” J. Stein-
beck, East of Eden.

WYL Y context D EAS, ZDF Lo S BFA, RIEDKH,
R 2 H—PI TIXFEH stubborn, LKL, £, =H T 2RI
persistence Z & U C irritation, disgust. annoyance OB %HT L,
ETREETBE VI FER TS T TV AL 3BT NS, 2B
% volitional verbs TH 2 HIZHEBETRE THA .

ZOHEI LSO B0 OHEM, ROEE SR EE S S.

(1) “She’s awfully kind. But I'm always having to be
grateful to her. It’s very depressing. It makes me want
to bite.” Dorothy L. Sayers, Gaudy Night.
(2) Jack (in a high voice): Well, he’s always comin’
home an’ shoutin’ an’ bangin’ on the table.’
D. H. Lawrence, The Widowing of Mrs. Holroyd.
Note: Jack is denouncing his father who is a drunkard.
He is getting teararful and defiant.

(3) “Then what are you standing there like a fool for ?”
. Richard Wright, Black Boy.
(4) “Really, you are taking a good deal upon yourself,
Archie,” he said coldly. A. A. Milne, Once a Week.
(5) “And what must you be letting him have my money
for ? Answer me that,” said the Squire, attacking God-
frey again, since Dunsey was not within reach.

George Eliot, Silas Marner.
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Question 1. In the Examples (1), (2) and (3), is it correct to
assume that the persistent (so it seems to the speaker) repeti-
tion (of an act) or the wilful continuation (of a state) is get-
ting on the nerves of the speaker ? Granted that it is, is the
context responsible for the emotional colouring or has the Pro-
gressive Form itself anything to do with it ? To be more exact,

is the same nuance conveyed if we use the simple form in-

stead like this: ‘T always have to be...’, "he always comes...’, and
‘Why do you stand there...’?
=5 -

A In (2) you have a series of verbs in the Progressive
form and in this case the Prog. form serves a definite purpose
in the emotional coloring. In (1) I think the context and such
words as “awfully 7, “ very depressing”, and “bite” determine
the emotional coloring. In ( 3) the use of the Prog. form car-
ries far more emphasis than the words “Why do you stand
there ? 7

B I feel the progressive itself (because it refers to a more
“solid ” repetition) has a great deal to do with the feeling of
irritation. ‘I always have to be’ suggests that each time she
has to be but it has an end, while ‘having to be’ means there
is no end. “ Why do you stand there like a fool” is quite pos-

“ what "—>i.e.

sible in (3) but the emphasis is on “why” not
the fact of standing.

C Progressive form conveys a different nuance.

D The progressive form helps to convey the nuance. The
context of course lets you know the person is annoyed.

E It is the context which suggests the irritation, the re-
petition and continuance which the form expresses.

F (1) “I'm always having to be (=I constantly have to



KEDHFAOBRAERTE L “ Emotional Colouring ” 147

be) grateful ” means “She has the (annoying) habit of consta-
ntly putting me in the position of having to be grateful to
her when I don’t expect it”, that is, her unpredictableness is
annoying.

(Lo when T don’t expect it g rEER L3 D7EAS, Z D expect
% want X TN T EAEMEADTH B2 T (2) owhen
we least expect it Iz >WTHFETHB.)

(2) “He’s always coming...” He shouldn’t be doing it and we
don’t expect him to do it as a father, but it’s constantly hap-
pening when we least except it, and so it's vefy annoying.”
(3) This is not parallel to the other. “Are standing ” means
“are standing now.” In modern English we don’t say “ Why
do you stand there...in that sense. ’

H#FTB A ‘emotional nuance’ #{Rz B oz LIz F 2HRrasEs
BOTW2. Zz0fhE (1) @ have (to~) i non-volitional verb, (2) o
‘come, shout, bang’ it volitional verbs (3) o stand 3 volitional verb
TH 2 A H Sz,

Question 2, In the Examples (4) and (5) the use of the Pro-
gressive Form seems to me to suggest the speakers’ annoyance
at the persistence of the other party’s mental attitude or be-
haviour. Do you feel this ‘emotional colouring’ to be only a pro-
duct of the contents of the utterance themselves ? Can the same
nuance be conveyed if we say, ‘ You take...’, and ‘ must you let...’
instead of ‘you are taking...’ and ‘must you be letting...’ re-
spectively ?

[EEH] -

A I agree with you in Ex. 4. If “you take” had been used
it would normally carry a simple acceptance of the other’s re-
sponsibility. The Progressive form here carries a definite overtone
of annoyance.

In Ex. 5 the use of the Prog. form implies immediacy where
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as the simple form “ must you let ” suggests the general present.

B ‘You take’ would mean you always do so. ‘ You are tak-
ing’ means now you are doing so. The last case (5) seems to
me very uncertain. It may be a dialect. The meaning is not
clear to me.

C Nuance is different.

D “You are taking’” seems to refer to a particular situation
whereas “ you take” would refer to a more general personal
attribute of the individual being spoken to. The phrase ““ must
you be letting " definitely conveys irritation.

E Question I oEZELF L

P (4) Again, particular and not general, ‘you are taking

now’ and not ‘ you always take’. No inherent emotional colour-
ing.
(5) This I feel to be dialectal English. In standard English we
don’t feel the necessity of using the -ing form with the verb
‘let’ after ‘must’. ‘Be letting’ could be interpreted as being
more particular than ‘let’, or also as indicating tranmsitory
behaviour. I don’t think it’s a case of a constant habit, as ex-
amples 1 & 2. In this case ‘be letting,’ is certainly emotionally
equivalent to ‘go and let .

‘take’ 3 ‘let’ 3 Z 4 volitional verbs T#H %45, (4) 22Tt
B, D, F i My of&z&l, A EF#icii> ¥ 0 emotional over-
tone LU, C & [Fke nuance OMEZFH T3, E {3 irritation 2E
5% 2D d context T, THHFE 2RTOREIH LV IHRLEIOTHS.
(5) I2oWTit A BAEI TR OBARKRL, D T irritation
PRABE LTV, F 3EHODIFRLT “emotional equivalent’ L3
HTVBEADEHERBTEBREIENS HLUL, COThREIITIALR
WTHD .

Question 3. If you feel the Progressive Form (in some such

similar cases) to be an important aid in conveying this colouring
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to your utterance, is there any psychological link in your con-
sciousness between this sort of emotion and your choice of the
Progressive Form ?

(=& -

A I think there is. This question is rather difficult to judge,
but I think that I would use the Progressive Form in convey-
ing emotions that were similiar to the ones I checked.

BF @&t a%nL)

C The choice is almost entirely subconscious.

D I can’t seem to think of any psychological link between
the form and the emotion.

E The Progressive Form increases any emotion, because (it
is) dynamic instead of static (in its effect). (  )puig&Efain:.

EEAEWE T ARDD L TH: o TALOHED, Z0L3 nEEHE
fiE2A08EWVIEATIR A C E L 3—F LT3, [0 situation ¢
EFTESAC-o R 2D 2{AE & 7 FiAE LTw A I HRAI, 25 LK
oz 3 2R L ETBOMIC.OREN L link 25t2, FAEOSRSICEHE L
ficiz—fEo ‘reflex action’ & LTH#fIE% 2 65D Tl Bbit
225, BREOIHBROT, Ro ZANRFHLIM N o OBBRATH
5.

(3)

Jespersen i3 ‘the house s being built’ OHECIZELIZ 18 HHiD
Koo DF LA TS 523 ‘is being’ AT 2T 555
BENE DR B o LTED D DT (Growth and Structure of the En-
glish Language p.194) 19 A ZLIRTORAPI= > Lo BB L T

3) BAFADBEHEFAORV-LN T3 5 5.
“Yes; they (i. e. the jury) are being rather longer than I ex-
pected.” “ We've waited so long now, we may as well stop on.” D.
L. Sayers, Strong Poison.
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WL EE 5 T3 (MEGIV 14.7 (3)). 19 RS2 H 55 @F(]ij){ﬁ]
@
B LAt E o Ty b, ‘being’ ORICIIBEFIT, Y Thf
HERANRZERBHDEINEIDETNTH Y, ‘comparatively unnatu-
ral’ & Jespersen X5 3 (1b. 14.7 (5)) 23, ZD L3 fibh %
FREAFANEE 2 HE T D 2R FOBEREZ DTV T
ZOTHICARERS A TREL SV, TofER .
Bridget gave a slightly shamefaced laugh. ‘I'm being rather
an idiot.” A. Christie, Murder Is Easy./Judy’s grey eyves widened
suddenly. ‘Hell, what a fool I'm being ! I've just remembered.’
E. Crispin, Frequent Hearses./He scratched his head. ‘1 wish I
could remember more about it—I'm afraid I'm not being a very
good witness.” Ibid./‘Do you think I'm being an awful brute?’
H. H Davies, Outcast.

z OF LWRROETY (RBUERE LBERFICZT RN S)
1I2o\~T Jespersen {3 The Philosophy of Grammar (p. 278) T
The use of the expanded form to express the transitory in
contrast to the permanent state has in quite recent times been
extended to the simple verb e, though the distinction between
“he is being polite” of the present moment and “ he is polite ”
of a permanent trait of his character is only now beginning to
be observed.
LHLTAS743T, ZORRIB4RL L 2RFHEEITOW
Tiz MEG 3 {DEEd RES . ROFEZR L.
«Wére just being theatrical” (self-contempt) D. L. Sayers,
Gaudy Night./“But isn’t he being a very long time?” (impat-
ience) K. Mansfield, Je ne parle pas francais./Now you're mere-
1y being vulgar. (censure) A. A. Milne, The Camborley Triangle./
William, you're being first-rate with your boys. (admiration) A.

Miller, Death of a Salesman./Yow're being superior again, how
odious of you. (disgust) N. Coward, The Astonished Heart.

#®) KOFTHMREGHAT LA TNS.

“T keep wondering what sort of a person you really are. I mean,
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TIERERE © 16(50)) =1 i(éji’, & % W5 ORI (at some particular
moment) ICHF BRE EARTAOHBASL S honERT OMRE
BT 2—RBEPRCTERDTHER TE3500] 3z
& ERTHET (F 72 £F) 0@ IRIZEEH © (un)favourable judg-
ments A3FEb#, % ZIT emotional overtones A LOWEZH AN
BHBIIBBUMNTS. 7/ be KOTKBAESFZ £ ‘being’
TH 34, WREZ ELFELHBEDOWT Poutsma OF S L 51
(T2 THEHOBE 240, 2058 T 2%E, RE,
TAZEDDDITETED ‘volition’ ZRUAES &3 (be being-+
Adj. or Noum) &5 HEITIIZ, #%ilBled ‘deliberateness' &u>3
RLzod LETERLEZZOSNBLAEVES S D,

Kruisinga % Jespersen t(RLU X 31CZDBR Tk MK 25%b
T & LAR 72V (Handbook IT §189). J. van der Laan |3 (be+
Adj. »RMEIS % & o b TRUIHEITEIC L7243 (she was as red
as the comb of a turkey-cock), HHPOME = i3k bibi
OEHR TR T 511E, (be being+Ad)) OEXAA LD LA
LD E - Twiawy (TEEIETH OB §78 pl14l). L34 <z
DOF LWBROHETBIC £ 2b 2 BIFWEFIT OV TIT F 720 REH
Boi, BALELE AT ELNE LI OREFDL ST
H5.

what you're like when you're being yourself, what your tastes are,
what you want most and everything like that.” J. P. Marquand,
Stopover Tokyo.

(5) Poutsma ¥ TERIDOEA (2 notion of activity) ) 2tmb 2HEEITiE
‘to be’ % ‘beng’ LiroT ‘be being’ 3T ETREAL LD S
ELT, 20 MEHOBE] 2HWT 2720, ABlicownTho k 3y
5 7L —X %A T3 (The Characters of the English Verb § 39 (b)).

you fancy you are being very clever (=are saying very clever things)
/That is why she s berng so clumsy (=behaving in such a clumsy
way) in her manipulation of pins and things.
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(1) “I want to thank you, sir,” she said. “ You're being
very helpful.” Louis Bromfield, Mister Smith.
(2) 'Thyra began to cry. She sniffed. “ Nick, I think you
are betng cruel---.” Paul Gallico, Trial by Terror.

(3) “Don’t be silly, Major.”

“I'm not being silly.” R. C. Sherriff, Badger's Green.
(4) Blanche: Have you been listening to me?

Stella: I don’t listen to you when you are being mor-

bid ! Tennessee Williams, A Streetcar Named Desire.

Of the form (be being+ Adjective or Noun), Otto Jespersen
says in his Modern English Grammar (Part IV, 14.7 (4)) that
the predicative is generally an adjective denoting some character-
istic mental or moral quality, and very often a transitory cond-
ition or behaviour is meant in contrast to the person’s habitual
or real character. But usage seems to have made this form
a convenient vehicle in which to carry certain shades of emotion
felt by the speaker towards a particular utterance or behaviour,
as could be seen from the examples given above.

Question I. Let’s first take “ You're being very helpful” in
Example (I). This mode of expression seems to thrust the fact
of somebody’s “besng in a specified state” on the hearer’s con-
sciousness. Do you lay any stress on “being” when you speak
“You're being very helpful”?

EEH)
A A stress on “being ” suggests sarcastic overtones. I would

stress “ very”.
B No, the stress is on “ very ” (sometimes) “ helpful” (usu-

ally).
C The stress is on “helpful”, not on “being.” “You are
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being ” suggests one particular episode, or situation.

D (UFoeAMizowT)

I'm sorry to say that I was not able to read anything into
the four examples given in this block. The use of “being” in
the cases cited just seems to be common usage. However, here
again the usage seems to refer to a particular period of time
and does not refer to a more general situation.

E ‘“are being” is the progressive form, but it refers to this
particular moment. As in examples above, the progressive form
brings out the activity and movement, mental or physical, of
the person.

F No stress on ‘being’. This sentence strongly suggests the
transitoriness of the helpfulness.

XD any stress 1243 however shight OFFW k1A 0 1-DTH 2 43,
any ZiFCRALLT (Z0H4 ‘very’ |2 primary stress A3,
‘helpful’ iz secondary stress &3 Z L IZEETH2) 26 50EN
L7EBEHoHERNANTLE 228, A 0RO “being ” iz stress 23
+i3 sarcastic overtones A37:721 3 L~ 3 Bl shrewd CTHEODIB3
DTH ot ROPNTIXZORINLEZTEHAS.

‘Lord Whitfield was béing so interesting that the time passed like
a flash. He was telling me how he founded his first newspaper.’
A. Christie, Murder Is Easy. (EIZMETFOASEIZEE LY - Tuv7-
DTHBHH, Y (actuality) Oz E > THEHNEAZ I DX BITH
‘being’ iz stress 2B DTH D 3)
f4 stress ML A TIIW5325, C, D, E, F 0E%E» 513z O
LIFED TH) OHAZRZBIT 2o LI pibi 3.

Question 2. You can express the same thing by saying “ You're
helping me a great deal (by doing so)”, but the emphasis shifts
from the manner of behaviour to the behaviour itself. What
other difference do you feel between the pair ? “ You're being very
helpful ” seems to suggest that the speaker feels strongly about
the ‘deliberateness’ (the word may not be apt, but let it stand
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for want of a better one) of the other’s kind help or offer of
one. In other words, the speaker seems to feel that the other
person is going out of his way to help her, or that he is helping
her a great deal when he has no need or obligation to.

A The emphasis changes to the behavior itself and the
stress is now on the verb rather than the adjective. I agree that
this implies a certain gratification of the speaker for special
assistance rendered.

B I feel that the “ being” form rather more strongly refers
to a “condition or state or attitude” within the person. Some-
one may “help us a great deal” without “ being ”” himself help-
ful.

C I do not agree with this.

E " Being” is psychological, or rather, it is psychical. “ Help-
ing” is physical, or rather, it is more mechanical whether
physical or psychological.

F It is a case of a transitory condition.

55747 b FEE % be doing (or saying) something in a certain
manner’ QRN TEET 2L Y, TORELDE D% ‘be being’ okicH
SRR Y AFTITIL0ROT 49485 (emphasis) 252 (ER O LK
BUEMAZ T2 Boaii LB 38) 22 % Ao 5. E i ‘be
being’ OJFIESHARFTINC $ TRECIOEY, KNt () e o
BWvWhAE LT 528, ‘be doing’ )it ‘more mechanical’ Ly~3 EEEp
& ‘be being’ oJ5iz ‘deliberateness’ # R U TV 3D TlE Vv &S
3. Bid ‘be being’ i3 (Z 0B D) NG, BE) 2 RLEZOADOR
ML 3BERA 2L T 5. F {IBIC & » T transitoriness 2R3 52 Ch
%. C {3 'What you are doing is very helpful’ & k3EA P AEE L
3i1FE b, #3 Lafisic ‘deliberateness’ Jx KIzEBH . L LA L
SED & I ebilAs b it TR O #l& 1T hn 2 T ‘conscious effort’ 3 7: 43
‘deliberateness’ 2R USR5 I A,
(Father to his son with frigid anger) “ Are you being insolent
(=trying to be insolent), sir ?” R. Besier, The Barretts of Wim-
pole Street/1 moved toward her, “ Don’t be a fool,” [ said. Miss
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Joyce took a step toward the door, “ You're the one who s being
a fool,” she answered. J. P. Marquand, Thank You, Mr. Moto./
“We’'ve been out here for fifteen minutes, and have you noticed,
no one’s moved inside the house ? Not a shadow against the cur-
tains—nothing. Perhap she isn’t there.” “ He's being still (=trying
to keep still),” Jack said, “ because he wants 1t to look as if he
weren’t there. Bill's a smart operator.” J. P Marquand, Stopover
Tokyo./

ROFITIZH &S “deliberately’ LELEMLAL TS 5.
“Are you being deliberately offensiwe?” cried Mr. Deacy.
L. O’Flaherty, Grey Seagull.

Question 3. Again from “ you are being cruel” in Example
(2) 1 feel, besides the apparent sense of ‘you are saying cruel
things (or behaving in a cruel manner) ’, a sort of ‘wilfulness’
of the act. The speaker seemsto imply that the other party
has no business to say such cruel things, for which the speaker
feels reproachful towards that person. What considerations lead
you to this form in preference to *“ You are saying cruel things
(on purpose) ” ? Will it be because the ‘being+ Adjective’ form
is more direct than the other form which must state the act
or utterance and its manner, or because the one is easier to
form in your mind than the other ?

A 1 think the use of the progressive here suggests a stronger
emphasis (and perhaps a greater ‘wilfulness’) than the simple
use of the adjective, —“ cruel things” dilutes the statement
and, therefore, changes the nuance.

B Certainly habit makes it an easier choice. It does perhaps
suggest the person is deliberately saying cruel things but more
than that I feel the person ¢s (for the moment at least) cruel,
not just saying cruel things.

C ‘You are cruel’ is general and ‘ You are being cruel’

relates to a concrete episode.



156 —iBAEWAER AXEERH 2

E “Wilfulness” is correct, and refers to what I have just
called “ psychical.”

F The right substitutions “ Yor are behaving cruelly ” (with
the natural implication that you have no business to do so).
The idea is that there is cruelty in your heart at the moment,

and that you are delighting in behaving badly.

‘Wilfulness’ 28T v5Dix A, E, F (41 you are delighting in be-
having badly L 87 7 L—X L THEDEEREZ S PHBEALTLE o 4) #
¢, Bizdzro MpeEolBifizasiraRiE) 2/8&L, C 3 ‘a single occur-
rence at a particular moment ’ % ‘ be being’ g A L 3. D3 By
ZRLUTWSBZ L i3gEo Question T 123t 3 2 —fRAEIE .S SBHATH S, L
L C 2% “You are cruel’ i3 ‘general statement’ L 5. T3 %
i3 Jespersen o ‘habitual or real character’ oz L T M%) oFIE %
SHIER TS S I 25, 3 Eh DIRE 2w

(a) “Don’t be sentimental about that, Mother.” T. Hardy,
Interlopers at the Knap.

- (b) “ How sentimental I'm being...how sickeningly sentimen-
L tal ! ?” L. Bromfield, Early Autumn.
(a) *“What shall I do?” she asked her husband.
“Get out and keep quiet.”
2 ‘“ Polite, aren’t you?”

W. S. Maugham, Flotsam and Jetsam.
(b) ‘Have you really read his books or were you merely

being polite 2’ N. Coward, South Sea Bubbles.
1, 2L % (a) ek H o 23E, CORDEE 2R~ T 20
TH5. (D) ICRENTRITIOLBMb o TWBRKEB LAEVTHS I A
Thabb L ©®) THIZEILEHEZHELTYS (LAEL TS Jvnil)]
BanErs LS ERAOE TWBZ LA ‘sickeningly’” TiR& 4, 2. @
(d) Ti. B - T TERR) EbhnBRERoRe b5 Lkvt i
TH& L] E -7 polite compliments 75570 T D, &V 3-STEASIE

NV THS D .

Question 4. In Example (3), “I'm not being silly” is said in
a piqued tone of voice, and here again that ‘deliberateness or

deliberate persistence’ seems to make itself felt, the obvious



KEWFHOREEITE & Emotional Colouring ” 157
implication being ‘I'm not saying silly things (when I know
perfectly well I oughtn’t).” Which do you feel conveys your piqued
feelings more forcibly, ‘I'm not saying silly things’ or ‘ I’'m not
being silly’? Could you give any psychological reasons ?

A T think the latter carries more force for the same reason
mentioned in the preceding question. The verb itself carries
more force here than a general noun (things) supported by an
adjective. The use of the Progressive re-inforces the strength
of the verb.

113

B I feel no one would say “I'm not saying silly things.”
It’s a case of one’s attitude not what one says (in this case very
definitely so). If the person-said @ “Don’t say such silly
things” or @ “what you say is silly” the reply would be @D
“T'm not--” @ “It’s not silly.” But “Don’t be silly” (aside
from being an overused, convenient form) refers to the tem-
porary state or attitude of the person. The person who is always
in such a state being called “a silly.”

C No. (Could you give any psychological reasons ? {25t LT)

E The difference is again that of being and doing (or say-
ing).

F I think you are right that the former (“ being”) is more
a deliberate thing and the latter just accidental. Any transitory
behaviour must be deliberate even if unconsciously so.

A j% ‘are being silly’ ®J54! more emphatic TH 22 & 33D 3.
ZOENLET S L, ‘are saying silly things’ T 3IIHEOREEOH B
2fTbid0itxt L ‘are being silly’ & FHIZENGAM—CHBOHEP 4
BRRH 2N FHE DI ‘carries more force’ L E 3 biFROTHS
5. B i3 “I'm not saying silly things” 7 & L3 EVH# T LED 7
W3, ZHERBECTHASS. Lol “You are being silly’ izowvTit
silly’ GHEFOREARL V3 ZOBEILRIF LN TV s TWBDHE LT 5.
ToHEITIE ‘you’ b ‘silly’ BEBICHE O DTHE. RELFLL
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BIERETE D LAREPTALZELTOZ0 TAIOZ0ORMICHT 2 T
& FHE (R LT - T Ivdd L)y #REICZ L T508 2
DHEHRAYRDOBROR LSS, T 2EETH 5. E ix THE] &
Mfrdy oXx &3 3. F i ‘deliberate’ BT 3% THEVTR TV 5.

Question 5. In Example (4), you could change ‘ when you are
being morbid’ to ‘when you are morbid’, but something is lost
in the process. What could be that something ? Do you not feel
a sort of ‘wilful persistence’ in ‘being morbid’? My reading
of ‘when you are being morbid’ is something like this: ‘when
you persist in talking in a morbid vein (when you know perfectly
well that you oughtn’t).

A Yes, “when you are being morbid ” suggests that Blanche
has some control over being this way or not. ‘When you are
morbid’ suggests something outside of personal will or control.

B I agree pretty well with what you say. But “ when you
are morbid ” seems to me no different (at least I feel none at
present). I think it is just that the “ being ” form is used more
often and the one we find more readily. It is possible to find
(and some people may so use the two forms) a more deliberate
sense in “ being morbid.”

C Yes, perhaps.

E “Are”, and “are being” differ in that “are” is static,
“are being” dynamic. In themselves they are not emotional,
but only more or less intensive.

F That’s right; as in question 4, as he is not a morbid per-
son by nature, when he ¢s morbid it must be because he cho-
oses to be morbid.

A, F i ‘are being morbid’ iz ‘wilfulness’ ##® %. A {3 “when
you are morbid 7 (2 E4Tii & 3123 72 b A WAIETE, SR T 20

BIRIED /D E I h > TwWBZ E2BbE5, LE). CRPLEEMA LR
235 B Z DPAITIE ‘wilfulness” 28 B, E (3 “are bemng morbid ”
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CRESNT2 TRE, T8 SEMOERL %> T 5 ¢ h, 2he
Iy (dynamic) | &M, “are morbid” Ol EncH LT M8

(static) | LEET 2D A DBRUSEBDADETIES. Las LighE % o
BRIDNTI}, ELLOFWHY ‘emotional’ Tiis{, ERTHEEOMEE
HTH3LT25. BOBHILLTVHLEI Bk - THADHE 21T
{uas), ‘being morbid’ Jiz ‘ deliberateness’ % (Fhvo® i)
RUBBIALS, CAIZANZO ‘are being’ OBRARL L 5 AREO
TILELERAVORBZ Lavs BRI B & #17- subconscions reaction
TdHB, LVIibiFs L.

Question 6. We can say “ You are pale” but not “You are
being pale.” What sort of adjectives do you find can be used in
our ‘be being’ form ? Adjectives denoting some characteristic
mental or moral character, as Otto Jespersen suggests ?

A Yes, but not physical attributes such as © pale ”, “thin ”,
“flushed ”, “fat ™, etc. Mental or moral characteristics only such
as “conceited ”, “ridiculous ”, ete. can be employed with our
“be being” form.

B We can use it of: stubborn, unfriendly, kind, ridiculous,
stupid, insipid, malicious, etc. all states which we feel are con-
trolled more or less by the person. We do mnot use it of : angry,
hungry, thirsty, etc. Here I feel “angry ” may be a case in point.
We can control anger and so should be able to say “you
are being angry "—but we don’t. Why (if language is to be logi-
cal) do we say you are “being morbid” then? We don't say
“ you are being happy ” either but maybe as Il)sychology advances
and everyone thinks such states are controlled by the person
we will say so. This may be why we can use “ being morbid ”
(or did we do so before psychology?). Generally speaking Jes-
persen is correct.

C Yes.

E “Being pale” is impossible because the static (pale) can-
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not be made more dynamic. ‘ Being rude” is possible because
rude is already dynamic, and can be made more so.

F Ves. The test is whether you can substitute ‘ are behaving—

1y’. Cleary you cannot say ‘are behaving palely .

E it static, dynamic’ HxEH LIICo - LTW3. A B C F L
3 Jespersen OFICERT 545, A (3 ] van der Laan LU BEIZER
2% THKAgRIE) 2ROTHATzEHRL, BalbubhsEdid e d
HlELEL LR oNnS (Question 5 ixdT s A o@EFLHE—ITLTY
2) e &\~ 5 modification MR AVDTH B2, 3 {ITHEV.
#13 ‘angry, hungry, thirsty’ 7z & &3~ 3TBAFA ‘be being’ i3l
AAGDIRED LTHD S LEZTLRTVS2, T TIT‘are feeling angry,
hungry, thirsty, etc.,) OFR25 252 L 2B LTI iE LA 072D
L, ‘angry’ Lz 72 b ‘morbid’ oE&ITIE, ‘are being morbid’ o
ASE[HE: D &4 EAS ¢ feeling morbid’ T3/ £ ‘talking ina morbid vein’
i3z ks on T im0 LBbh s, F otest
REEN-OTh 244513 < being’ JBIT ‘be behaving—1y’ LA LDAEVD
CHEETH D, ‘be speaking —1ly’ A7 OBHIREIFHNTHSS.
R EADEERIC L g, (be being-Predicative Adjective or Noun)
Bir (construction) 3 p. 145 T—<tet7zil 0, H BEFEOHRMC B 2R
B, :rifih BECHT 2EEO DHET &, BoLTREOREHFL
3472 (ZORXOEERAMTH S L2 AHic ‘control” FAAEN DD
B LAV 1T Ui TBlo short circuit’ #@33 £ F23 0
TH 5L, FOHSGCHCLNABERE LA BEFE TR (£5v
SN, BEE LTw3) MAIKT 3 Ml 2R7T80THD2
Mgz ik 2 5 L7555, HE RECEEL03 THW 2RI EETLS
o Bbhs. WEICE AR, THE GREE] <3 t0 TEERIKIE
BRo s TidE AAR (272345 T 5. Itis kind of you to say so.
DA S BTYET L A U category BT Ak 3 Th 2. LK GA
FEAH ORI EL) 2HFTALS.

Elsie: Won’t you take him back ?

Janet: Aren’t you being impertinent ?

St. John Ervine, The First Mrs. Fraser. (cf. Don’t you think it im-
pertinent of you to say a thing like that to me ?)

/It always gave me a guilty feeling that I was not being exactly
fawr to Kay. J. P. Marquand, H. M. Pulham, Esquire./*1 don’t know
whether I'm being wise or not.” (ffEAs LT3 141 18 ‘wise’
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¥ 5 3) L. Bromfield, Farly Autumn. /“ Yot're not being very hon-
est” (TREJ 123 » Tk 2) ibid. /“You're being unjust, Olivia. You
never could see me as I am.” ibid./* 'm glad, my dear, that you're
being sensible about this.” ibid. / Forgive me, Mrs. Condomime—I am
being abominably selfish—how can I help you? N. Coward, Blithe
Spirit. / ‘I shan’t write any more of those silly books. I thought I was
being so clever, but I was showing my ignorance all the time.” H. H.
Davies, Cousin Kate./‘I always have felt you liked that girl better
than me! ’ ‘Darling, aren’t you being rather absurd?’ (FALIZE,
TEHFT Lz ‘absurd’ T3 3) A Christie, Murder Is Easy./‘I'm
afraid we (i. e. the police) are being rather impertinent and inguisi-
tive, but it’s important that we should get at all the facts. (impertin-
ent and fnquisitwe ‘ questions’ ¢ & 3 it Tdh 3) A. Christie, The Body
wn the Library. [ Nick spoke to him sharply. “ Are you being sarcastze,
Dad ?” Dad said, “I wasn’t kidding-.. (sarcastic ‘remarks’ L 3%
%2 %) P. Gallico, Trial by Terror. /“Come on, we’d better take a tax,”
“Now who's being eztravagant 27 (4 5+ — RS L L3 DT ‘extr-
avagant’ 2f7% T4 3) A. Christie, The Secret Adversary. [ “ I've always
jumped on sentiment—and here I am being more sentimental than
anybody.” ibid./ You're being entirely too emotional about this. G
VO REEEIX  femotional’ b3 bitTi B %) R. Anderson, Tea and
Sympathy. [ Young then flew into a rage and said that I was being
stubborn and stupid. J. Gerard, The Autobiography of a Hunted Priest.
/“ We're just being theoretical.” (# 3 L7 discussion {3 merely theor-
etical” 72~ 3 HiF T8 H2) D. L. Sayers, Gaudy Nught. / She shook
hands with Alida but did not kiss her, and Savina was aware of a
sudden tightening of the atmosphere, and understood that Alida was
being superior because she was on the offensive. (‘superior’ attitude
ELo>TW3HiFTH5) L. Bromfield, Twenty-Four Hours.
BHADHAITRTOBIIR LN 2 L 312, HEITEL D S DIZ Laskics o4
RODRBARTH 205, ZOIWTIIEBTH, BBFEEE LTV LISk L
TEDAILE S L7 attribute 23554 5N TV BE2A4E L bN5.

She thought, “Now I am being a supreme fool. I'm pitying mysclf.”
(BRZdbhATEB T LI LTSI TRB] L3 attribute 27
¥ TW5DT&3) L. Bromfield, Early Autumn. /I really must apologize
for bothering you like this. I'm afraid I'm bemg an awful nusance.
A. A. Milne, The Romantic Age.
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2 LT3 2 oM TRV b h 3TAT, 4 Poutsma OFZELAEY
.l ‘a dyslogistic purport’ 3% 2% DA S E T 5,

“Tris, dear, I didn’t hear you come in. You know Colonel Race. He
is being so very kwnd.” A. Christie, Sparkling Cyanide. /[ Bryan smiled
gratefully. “ Yow're being very kind and very sympathetic.” N. Coward,
Star Quality./ The Inspector was satisfied from the way she made her
statements that she was being as helpful as she could, and thanked
her politely. F. W. Crofts, The Groote Park Murder./1 hope you are
being a good girl and helping Pat as much as you can. Froma private
letter. D X 3= ‘approving purport’ OFIIBEROEL Y B INTHLHO
12, ®itb Poutsma dF 3 X351 NEH3] kb I(&F] FEFAN SR
AoAMIzHET 20 THS S0 & 30 HKED2BRTHS.

Question 7. Is the ‘emotional colouring’ often felt in this
form simply an accretion from the usage, i. e., the repetition of
the form in similar emotion-charged utterances, or do you feel
any intrinsic force in this mode of expression to convey some
sorts of emotional nuance ?

A There seems to be an intrinsic force in the use of the
Progressive in these cases. However, we must differentiate here
between the spoken and written word. In the former case the
speaker can rely on tone, gesture, and emphasis. The author
does not have these agents at his command and must rely on
such things as a special use of the Progressive for emphasis or
emotion.

B It probably is largely a fact of usage—I seriously doubt if

“ emotional” as you imply. However,

it is always felt to be as
when used of states which the person controls it does mean he
is “being so” deliberately (more or less). Sometimes I am sure
the speaker uses the form only meaning “ you are at this mo-
ment saying something silly (etc.).” But then if we ask the
speaker chances are he wouldn't know either because we don't

live on such a high plane of sensitivity.
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C Not intrinsie.

E Already answered.

F I suppose the emotion often arises just from the fact
that the other person is behaving out of character and therefore
is being either specially agreeable or specially disagreeble. All
this verb form does is to show that this behaviour is unusual,

and all the emotional shades seem to me to be incidental.

D. (3 Question T oE4Hic ‘The use of “being” 1n the cases cited
just seems to be common usage”’ & %2k 54z, ‘common usage’ |T#
fELTZoL )7 treacherous ground iz E# SaAfzv. C iz k
> THEMTH S. ‘This fellow 1s being too wnquisitive |’ 7 2L ous
VDA LAk, EORFLZFARLTAS L, 5 LABaoilEiTkiz
‘mental or physical activity or movement’ Ol % MF L, ‘ wilful-
ness’ ¢ connotation AR U S B2 L 3% b ‘dynamic’ Th 2 LE o T
25b, HEREEBATIVWTSHS5. Fig, ficanER-z LTwasen
SR OEENSL TS LARESREDTH - T, BYAIEYIE ¢ incidental’
LB B KNS ZOEMEFEILE D LATELTRZDIF A ¢ B T
& 5A%, AL ‘intrinsic force’ % FH 223, EREICETIHAITIR, 5,
5 HiRY, FE LV T RMBITE (agents) 12X - T, KiSHEE
ERDTILBTEDIND, ZOMRHE D HVEVS, FROBEIZED
LI nHBFERESZ N T avh b, 20k 5k T3 = 213 TERE]
T RHTETVORIKIREMEIE S5 D2 L3 biFTa A ). R E V-
TYRWER OB BB HEoERE b L, B33 - L 3471 agents’
BADHFCA > T35 0, COMTIHLLELSD R Z S c—EE 2 o0
525, HEEESI TR, BEREENS £ B30 TH5. it A
DE I THEORH &3 2L BEECORB2EH E LTHAYRE&EO—
DCHBZENECHLETHD ). BOKIEd - L3 WS (2 LTxhes
b0k BHEAFTEN DS S L BbhBAs) usage’ By 51’57"& LT3
ELTHROT L astd, —fzid®s 2 oRistit “emotional’ 727 E &
BT LB 2O TRAVHLEE 5. £ LTHIo control’ 3% Hurk:
SHL, #L LS & B2 RS RMEIZOWVT ‘be being’ MLk
cf BEOCEIH 5435, ¢ deliberateness’ #47ET 22 LIZWEAL, $7-

I IEIFIROELA ( at this moment”) 2tz O % 3 BEFEL D
EE‘M&@&@J( TLEdABDHI, LEBT V. Bilbigic# 2 7-Fiiz ‘I do

feel the progressive form is more “subtle” and carries emotional
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coloring to an extent because it refers to the actual taking place,
time, etc. But in some cases it 1s also context which helps.” &FP T
W3, fEo ‘the actual taking place’ {3 Hatcher o ‘overt activity’
& #s ‘development by degrees’ ®HZzJITHNT B L, ‘time’ |t Jesp-
ersen OHFILBET 2 3075 L, ‘1 some cases it 15 also context which
helps’ -¢iz Kruisinga o ‘context’ % AMW TRV LAHRT 2
bDOTHS.

BRI R4 2 0b s RIEHEYO X > TR OEMNHEICD
WTHEDHD 6 LOEEZEDEES» S, ROV 0T 55|
Wz L RBEH TV, FRTEROMETEHALSIC R 7287
TH5. BEHBDIERTE IV IBBECAZ D, WIEARDE,
R 2 OO viewpoint 12X 3D TH b, %D viewpoint RE
T, G MXSRESNDEDOTH S50, BiEL D 5 Did Kruisinga
DI L 34T ‘context’ A% generator TH B2, 7% 7z HITHD
o> T AR MEE TH 5 Tk, L 2FIATAIE, TOK
BEBsRTAS N, ORI RO TES B2, LVIRL
THB. £ LTHEETY GBEETHBCOVWTIREFAL D EAF
2 BD TGS EEEL S0 DH) 1L 0b 2 RENEEORMITH,
Hatcher ® (3F) BIEER), GE) EREHOEEKL Y, BFEOHF
AN, MESEOBETEA LAASHRATE VWS L S Bbh
3.

»2BEOBEIIOVT, BT L 20T E L ah LV IH
LRI B T—ROEA TE 2 > T 2D THS I 45, BENE
WEGZDHATE, FHNEFSTEMXOVTRE L ShEIRE
THAHEAGEH»DH 3 LRDAS. 20k 3 hEBMREFsER L
DREFBLZIF300EVIMdbitbh e LTRAD 720D T
BBA, =5 LEEENRERSEMTE C3HEEICOVWTEBRNE
B2Esh0 I lBEOHEIUREA R TREZS V. HARE
ORER® T 852 L, irritation, impatience, disgust & 4 DEKFIC
DA SN GE, KRBT LIAFCOWTHMEB LETBO D
F2ATRAEL, TovTnt L bss ARG b7 - TH
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ETH03—~HTHH3. £33 L-BMOoRABICRER 2N E2ET
2T LEAMOLHRTH DA, £0L ) RERNTHEC ZEHICOMRD
LNRKEAICET IR EIFLBE LD THEH D2 0. ZhiZ4E
DFEL L TREINADIFTH S.





