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FIER @ F R
— BRFHROBA b
OB —

(ZohGRiE, »2oTC TEAROFOERICOWVT] LELT, HE)KAE
AXHIZE 10 Bio—HezRELLIOERESYE, — ISz BEI ¢~
ADTH5B)

I #C %
1) »5HE

{EDH], 72V HDOBH2HMFFORET, AEDEHIZONTEL
EEDZETHD. Ek, FHREVI F3OAAIZTHRADEFICE
SHETAL, BBLEATEED LWL %, BTARED
billets-douz DD £ DITd Do TRFMFA SN, 4474 3R
W7o TEFIIERE L TEHELTZRLAL, kXS5 TIET
@ garbage man (X AWB) ES T, ARARITICSA, Eo
WL ZIHEES, HERLATSE i L3 & HEIE L TR
L, 2WT, b3 [dDddbi] (Japanese pathos) # BHIZ
FDTHA: haikal e LT, BED ML Iz k0 E]
E TS EBEMET AL OZo% AT S L, BEOFHS
Z, ZOKESBT A5, EROMLH, BEMHOFEIE T e
Ml BEENDWBELA-TAHASBE, 7 M) w3 303
Bk, BEODIEYT, FABHEITF/KIT O ICHEAATESL
oW RITCE, BEICZZAN, LT3 T3ondhbit] #o,
I8 ] (quiet, antique and graceful) 7Zd &v~o 28I TH - T
<n5§®fm&w.%gchﬁﬂ%ﬁ,%@fmmwww%m¢&
TH-THL»-72LE ). B, BMURAARRBREDSHE LI
2 7:®8, EWIHREFCHAHBEKRTHS. ez 1 % [A%E,



64  —BRERALER AXBEWA 2
%ﬁA&wi@dﬁ&k%ﬁ&EEﬁéﬁaﬂafzmbmot&§
3. Z3vo ok DAaVGEVEWC, BALORRFACIER
RN LR 3 5 72, EREHED T¥ LI 8T, TdiR»
NATATIZL HBESTEVWEY FPALy b e RfNFTE RET
IZLTw3 BWAaLEHEOERL] LnwIDss b, ik

“I want to eat
even the Bible—

who cares ?”

Drooling over
toilet paper...
0O, the descendants
of holy disciples !

LERLTHA LD, —FRBERL T BT ERA. 20K
PR ESN & 2P0 H » 7o —RAGEPEA~T-> T3, Bite -
F o VidE 2528 BIHEERIER LI ERLAVENID
H.ESHCEOATWASIVWEIE, £<{Bboh\2Litikd. &
SEATOEZEMEL TS 5 )70y, AETRHOER, REOBE
HiLmaEl, EBEE BREEARCOAIEE, BTTOER

(1) chefleks By, JIBRIERE L T o MEvERWS CHE) 1959 £ 12 F5p. 200 ©
BRTE LS, F0FEFAIRTOAELE, Do EIRTRIME st L b b o0, REHBRB
EAROER (KA #BRLTART, ¥47 ¥ Wl $47F¥27y2-) RRRATb 565
7. MBROED oK CBEE (VL) OFEAMAB. kI AAARRTEEANERCV SRR E
o, BROBREATREI VS, FAFVYROBETHS. ChixEeBiok. Rk
BEYH- kbbb L, BAREETICKHuTOBL, BIHEELFIL0THS. TRA)
P EE LTV THHREN. BHEORIARERNELH T, BRARBFLINTH B HE
BoTwwiisi.l

ERANER WS RBGyHEo) Lvw50), BEYbHbT tit K, teat (L) OF
HASHENLTHDD.

(2) chinRee, —Reh@oiodbsbo, Pliddkhkcds e, Ao Mba220iti->
M LEHIo - -1 (For the accent of my home, /Oh, how I long!/I go to the sta-
tion/To hear it in the throng.) (Asataro Miyamori 0 %, &hFo (*hllofizm
#iz - J (You do not even think of touching/This soft flesh of mine /Burning
with blood;/Are you not lonesome/While you moralize ) #z X'iz, AF%: L TR HE
RLTHBX AL DX
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%g?%m@ﬂn&w.:5w5:&%%i%&,~¢%@ﬁﬁ&%
BOEBFRERDHEI ML), abDTEMHAEMCERE S 2
Bz,

2)F%®ﬁﬁju%bfﬁ%ﬁgim
Theodore Savory OAMHICiE (P 4HiE2T2L), 1L ZIETH
T IER) LMEh T 23 0, RkOMBEEIZHT b2 —

1. WA 7252 BIER (perfect translation)

2. BEIZLTH2 %8R (adequate translation)
3. IEWEIC LT 72 BIER (literary translation)
4. HINBHRSCERDOBEIR (technical translation)

ThE BAEMICHAT S L,

1. @ perfect translation &\~ 3 i, o 0 R Y ikt el = BN
FBIEREXD 2 ST, (B No Smokingd 23 os, HE®
RITHOFESITENTH S L3

IMPORTANT
Please ensure that your baggage is correct before leaving
the air terminus.
ATTENTION
Messieurs les passagers sont priés de vérifier leurs bagages
avant de quitter Vaérogare.
ACHTUNG
Uberzengen Sie sich bitte, dass Sie Ihr eigenes Gepick
haben, bevor Sie dieses Gebiude verlassen.
IMPORTANTE
Se ruega a los senores pasajeros controlen su equipaje

antes de salir de esta estacién terminal.

(1) Theodore Savory, The Art of Translation (Jonathan Cape, 1957) p. 18—24



66  —WBAFPEFH AXFEPR 2
DI AMHEECEELERFOIVATEA 3. REE—TNS
iz L7- message %, BARAELRLFOF FMEFCBEER]L, RTE
%, information 2R ®» AANCHEME L LS ATNE, TNTER
b 2EEREIET DI TER S,

2. ® adequate translation &\~3 @id, story OHEES #RKD,
RO BFH OO ORRT, TEAERE LA ko~ F
Ny FOER] LvoHHvo, Btk [+ « P KXoz L3,
BRICEV 3 TO S EBRABR—ve i, Tzl Edbalt
LTVv%% (matter) @F25, Nodiz] EbA L LTW5% (man-
ner) X b 3 EEMINAZFRAMZOHFBIZEFNE.

3. @ literary translation {55 £ T3 &<, XD matter &
manner OHE %, SH, FRICERBLIILETHIOT, 4T
ONERTHREB S LT A8, HRZOWEEET 5.

4: @ technical translation Tii, 2. ®FEF LA L {, matter A5
#5367, manner OFIXFNIFEHEBERINLV. TXTOREMN,
Hi a CROBR2 Z g s 5.

3T, bbb ABEIZL LS ELTWAROMR, 29 3.
2B T % matter ¥ manner dHKITHALTICHEICEL LI LT
ZEERSS, MOBEICE T ARER AT, FHCRELRIOTHD T

LM v, RES ET AT o0EGEM O, FAIER
RACEERA YA, S AV = ABELT YR~ BB
HHTHIEL 75 v RAEL BT, »ARELNED, ERTHEE
HPodHPETHNIE ;%%%ﬁ AAEQEFDO L I e (RHD
TORUO L LT RRAR, HACESRZILETHESS T\

....The number of translations into twentieth century Eng-

lish may be a good barometer of our interest in poetry,

but our chances of producing a true translation are slight
®

as before.

(1) Poetry (January, 1948)



BiRRo#mME o

(A HHRIT 7 o THREEICIR S BRSO, FHTHT 2bhbho
BRI RT IV m X =5 =L B 525, L LEOFREAHTF
v AN, KRELTHESTHB)

& Karl Shapiro DE I D3 LR THA 5. Z ZiT Shapiro DE 3
FEOBER] L1, “one in which the poetic equivalent, line for
line, word for word, has been found in a tongue different from
memgmd”C%M$m%m —F—7, 8 RHELEIR-~SE0
IR s AR D) L3 Z LT B, Shap1ro H & ok,

The translation of a poem seems to me, and to many others,
@
a near impossibility...

GroBRIE, FUCL - TR, FAMOBELDAXITLE -TD, RAY
AEBEHEIZE 2 2)

LEDDTHBMNLZIDTH S, LRI LT/,

One thing is quite clear: to translate a poem whole is to
3)

compose another poem...
(PR AR ENB B —Z L, BEATERT L3 00,
D - 725 efEBE VI 2 L7

HYs-TLEIRME DY, TFHOFRI BT MY, ki

..almost the only aspect of translation in which a high
proportion of the experts show agreement among themse(slves
. (is) that adequate translation of a poem is impossible.
(@Fﬁ%@‘: LAFERICBI L TR O—B 2 RAFRA tMi—D R EE 21T

...... ORISR B2 v A TH B)

Ld, BBV Valéry o,

(1) Poetry (January, 1948)
(2) loc. cat.

(3) Jackson Mathews, Third Thoughts on Translating Poetry (R. A. Brower (ed.),
On Translation, 1959) p. 67,

(4) Theodore Savory, The Art of Translation (Jonathan Cape, 1957) p. 76.
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The prose writer, the mnovelist, the philosopher, can be
translated, and often are, without too much damage. But
to the poet belongs the privilege and inevitable disadvantage
that his work cannot be translated either into prose or
into a fereign language. A true poet is strictly untransla-
tab(llé....

HOHER S /PRE, BEESOEMR, TR EEzRAELTICHE
RAFRETH O, LIZLIEERIATV3. La LEATE, 20MER

REZIC3AEZBCIBREAEAVEWIRFEE, BB oakvig
B OXRDOTHD. HOBATSE ERILARARER D)

E\V o BhVITHEFEEITHS.

3) E. FitzGerald {23 R 575>
LRBIZFHOFRE S b D23, FhA ERTHRIGEVHETH 25
LWz L gHo7 2T, B OFN-MRFLE L TEFOD
5 (FkADHRIZd, Z#HE Edward FitzGerald OfijfE 75 & B
AATVB A=A I if7243), Omar Khayyam @ Rubdwydt
BER, —HREDLIR TIRI LIFEZLTWAHDRESL I, sy
Eolan g, EECERT AL (2 TEERY 2nzd o
TH5EWVIHRIZRNLRC), BHBUTRARDEIZEDE LW
Hell is a spark from my useless worries,

Paradise is a moment of time when I am tranquil.
TGO E L b, FitzGerald {3,

Heav'n but the Vision of fulfilled Desire,
And Hell the Shadow from a Soul on Fire,
Cast on the Darkness into which Ourselves,

So late emerged from, shall so soon expire.

(1) Quoted by Jackson Mathews, On Translating Poetry p. 74.
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5T E TAIME] LTw3. FECBRONTEALZ OB L
HAEEBEAR L2, 704 FIROBIUC L o TRY, EEERICRZT
ANLNRT(BEEATW2RBLE I T L8RS, AL(KD
Bl RTHL >~

(EFO

Everywhere that there has been a rose or tulip-bed,

It has come from the redness of the blood of a King;

Every violet shoot that grows from the earth

Is a mole that was once on the cheek of a beauty.
(FitzGerald ER)

I sometimes think that never blows so red

The Rose, as where some buried Caeser bled;

That every Hyacinth the Garden wears

Dropt in her Lap from some once lovely Head...

ZZT%, FitzGerald SRTCIIEMN e 7> » RITEF L T 5. &
FrARITEOLIHM —7 £ o OFIFAERIZY - TIARED
) NAT v HRDMMASLELZ DM T 2 AR LS BEH—
@ﬁm,“%@Em&afu,%A@@@%gt;orﬁﬁénéﬁ
EMEB L D SBEBEIALTVWLELADTHD I8, 2ELI IR
3L, FEivoo MBER 5208, TEEY 3 LI, R
t >} %1872 FitzGerald @ TEI{E] [TEVO Tl ad b 35, FiEE
DS ZIE, HMR 2. D adequate translation IZAN S B R
FJRDTHAS. KEARAZFIZ, serious 7z (i) XFELOH
RELTREBRZRBRLSEONSE. Lid, 725138 MERH| LLT
RIIR I E R OLRCTH A idB L (FOFEEHLIA
HEDIZRHEILTIEA V), KHZZ LI, ZOERE, Fitz-
Gerald BROMH 2 B CRETERZM-7ZEALOA £ (AXE
BA) 0T <T2, ULARROEHREOF B THEC-ROHLZ L

-------------------

ZRDL. FHWEE LTREBRST L2 LS, RHCEEAE



70 —MERERAER AXHERE 2
;ﬁﬂ@j‘j‘:%z})n%ﬁ%ﬂi‘gh\ab\ﬁ:@lﬁ&lﬁ'%%y EIZISZ@%E‘
WIRT BRE, YD LIRESFFINTHS ) b

I BEREZOCA2EO»HOME

EEITEROBIERIZ L O 0 BITHT 5T, AXREL S BERAS
FEOLD, W OMOEELR D Z 3 AMEERY BIFT, RELT
ABTZ EITL XS,

1) z=y ThrWHEE

my mother=ma mére=meine Mutter=HR:3 A, TH5D 25,
B oBEORIZE, DT LIWERREOLNTWAREL S - T,
z=y EVIFRITEEIRI AR CIDOMBE . FZIT, T553 L)
DERFE L L THRK L OFIHFEEIZ 3 one’s native place #35HTT
&% X 3743, native place {3 birthplace DELRIZILV THI4EH
Thb, FHEDERLKEZEMSEIETHS. Lod, HETHD
ST D T LA, THEE) o&FEMTid, trlL 5 home; na-
tive town, village, soil, land D FA{FbiL b, F L TWTFAITL
T3, OoMRnTHIALRTED Ne3s &) (M) T3, MgE)©
d, B8] T, THRME T, T48E] Tlétt“%??é) D B
BT MY L3RRV, —H 20, EFEO home ¥ TR
LEBEERZZZLIAFEBITB/BRTH S, EEZE D home 121, hearth
% chimney corner (Z® 2|23 home DOFEHAH 3) D nuance
RO L, AARFEO TRIITE, BAOREIVD, ¥31LTR
FARHY « HEW R BEEBEMIOET LIS 2. BARED service
catalog #33 LYESNBEITH, T®R] & home & Ti, HHY i
service area NRARITHAIZ LN THENS.

Fr2Z oMz d, EFETH 2T dbull, calf, cattle, cow, ox-+- & M H
LTW2LZ2o%, AFEETR IF) Oo—FTTE LB L, #
W T=2 D) & THOFL TR7DF] & 45 1(R52 >4
FoRET>P L, REBBEE-> T—2o—24HToR > T 3)
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EWS X3 ARHEERELD, z=y TIEAWHL LTERIZANRTEH A
2T B F o

2) MYTL5FELATOREE

THEsO B five-o'clock tea LWI3EEDOEBIZ 7 7 > xizit
24, Eh2EOTEEIRV-DT, le fiveocloqgue EFHEHT 3 L v
THEH RV EVDbRE, —F, 77 v REED menu \TH T BIEEIL
Rwl, FHERED jungle iTHTEARL VEEIAVLEIEDNLS
25, BARFOBEIE, XEREFEOHRSERDOZH LIIHEYSITE R
DT, HZZTDL 3 AP EETH .

FZERD I I BB EIEITHDL ) ——

------ KD 2 TR N o T
—D—DTAHERVN-THBLED
AU LRERC, HoKyzfEoovy
WIS B AT B L
—REazl %] b
BT,

FE AR T A
BEEID L a3FKOMiz
HEITVWEBE ST
BEHOEINF > Th
—HEPE&Z TRBRER] kY

KEk72 LD, WEF AT AL LORVGEOREIZ, —F—A ¥
BICHIRL TR E AT, FIFOHEOMELEBEDIFEIRE - T
LRABWTHHI. hElE-T, Bz, A BE2 <~
CELCHHTAZ L, ESLTRLBEELVEALHGT, &
FEET R L3R LATFRIER S . 23V EARREOR T, B
HOFAKE LV IKELD L T, BMICEAA, HFECEG-ER
MLTA5 L 94EHsE2E v EFTES L, MEL () s ({8



72 —BREPIRAS AXPERE 2
LAIETE 2 DA T) BAnTak (FARK, BV BRITOL
ZROMNzHERITVIREBE (Fote—2) AiF7- (HE) BEFoy *
vvﬁ(%b%in%g%b%)ﬁorbtjafémﬁbf&nm
B TIFREKSED Z 030 m.

FAROBD L ST,

AWMz
WMAS /22> 5,
BT
%&%’U\“%;bi.
—WAakE MR
twiog,
A fox gathers

In the vineyard,

And at your window

A beau.
LERL72DTIE, —FNCEFOHFE B A28, 2 3 v 341,

& AEERH @ FitzGerald OB 2 2R A,

In the vineyard
A fox;
And at your window

A wolf !

LT3 LT, fox & wolf oI ¥ TS, wolf @ &k
2OIPHI B OBNREFLEIDE—2DFETHAS.

3 ZMOTAT >Ny b
WMEOLE TzzA L, #3LTMzczd] ThHoT Ml TR
B oD, TEEOLADE A THELOWHL TH o720, B
LTHIUTEDRA P27 =Tk o, T\ I b, EADHIZES
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EDIETHL Th-T MR TlRAVE I RENT 2L, WoRH
JEIETTHTETEHTAH] Thh, BOFLHI —HOEDOIRE
51LT3,

WHBDADEDITR
WHEDHADKEDIL
WHBHADEDITR

(BIFL O L)
— WHER TRE) X
TRFHIEN T RT3,

—HzRZIE

—HEZFZIE

—HZRZIE
(B3R

T, PENEEDOA =2 ~iZhoTLES. ZOLE3IZ, 225+,
uaﬁ&,ﬁi,&y@@zﬁﬁ®7»77&yb%%otamﬁﬁ
BRbVDBBEIEH, FAETICENTS .

4) \WHRE (v )

Tz Zid, B2L RO EOETET 3 FE By ARG
ERTHHI, INRBARAGELNS L, BRERI DL,
HEEWAD. Lo ZOROBERIMEE 525 TH3. %
3, HIBIEOBIRACR oA 2 L 51T, MMAEECHLT, 20
BELERL ZABIRES LT3 0—

S HUBACA TN [¢)]

WihiE moniiciil, o

HAZARAL LHELI~NAT X [ 32

(1) MROER MAEHELABRE ] (AR 14 £RT) —KE=W MERIE ERTE,
1959) p. 25 KRIAEh TV B b D



74 —WAEVRER AXRERE 2
27, AEFOREeRL, —MMO=%V7Fy s AREELID LR
3, BFOWHTHEKRERES L LB D—

i, T B, ZiH, ;B ®

Th—~} TIET7H+4 € -2 7Y AR

HBNEES, S —FENTH O, —BIELBLRTWB L
ITHEY, PRAEMLT, BMFEOEOMOWVIT 2R o PR3
;ﬂ%%ﬁa 7": zf) D

A, Bal, P BT, HiBE, BT
[R22 2% . 3 Fr e P
LA 2B E T, WAWSTH B,

L, BED, Z RGO DI

tEDPL =3

— bRk THREML X b

Vo BRI OIRAEDE, L3 TWEDRAKIIERTIRE LS
B 728, OV IV S AFTGICOAES S L LERHE, FERL
TAHDE, RhbEHLEZOREDRLIZISHHL, BROFEIZIE
BV LW EAR 20T, A CREIERS 2w, FAKIC
BRD LX) B CHIZEI $ ) THE—

Fi@éfﬁj LV IiEEEFlIcE o TAB L, TTAED Bzt iz
FMET 23HFE % Thesaurus TFH| . longing, hankering, yearning,
desire, aspiration, zeal, ardor, attachment, fondness, liking, in-
clination, fancy:---- %L EFNFN nuance DD LT 28 - HEAWRA
TW2THHING, ThitBikieshik dosh] £EKT 2 in-
clination, fancy, liking 2%, LV~ [ & Z 4341 yearning, han-
kering, desire $ TOJHIZEREDOEDOF TS &2, koo BT
BHELEDNBFEL—OWY, Loa, @‘ti@“ﬂﬁ}@aﬁ“@?&i BTZ
DEIRIC—D, HBIVRZOBREBE S¢S L, RIFTERSGLNS.

5) WEERE, B
RN AEBIZIBONSE L) THD. BETHROF 2 E
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HTDIT, pitter-patter 235 2 { LT, 3 LRATEET 2 HiT
207 as, HAREETIT

FaRTaK, rrb, S, oIy, TS, N5
N7, RYRY, RERE, €F LT, FrFr, ¥y,

S RN

F, ERINBOTIFACLOT, BEACERBICEI BT L
BEBETH B, T_RAD] LI RErZHTEERZZ 2 TATD,
WHED sticky —2iTt LT, HAEETIR

FoNaoN, A bR, NPRP, RERE, RF L RSP, TR

&, FBmHRS WL, T0E b ABEE LI TV T

=FY, =¥=¥, =F=F, =Zvwly, =YY, =x—Y, =t
------ L] LIS ABVETEANRD L, HEREBRZONE
KEBSBHELEELE 228 3bdA, EEAEERZV LITEIE
FBOSEEN, TOEEOESLCPREBREERT 3 OTRA WA, L
L, 23232y, BRE, 77 7 e LAFTOLETHEL, FIZT7 N,

fek, 7T L7 DMAELETIEZ ZERS, ok
TIEHBEH S . .

FOEFTIE,

Tk, EHPA, EHDPA, EHIEA, I, 12H1EH. Fiis
3, J|REIIT, HFRFABEROBET, L.

—tEBER TEHFcg) kb
2L EZ AT, BHLPFO—EOHOF L ENOHFICA L.

55255555

L BB ROFR/ AT, BEHEEIT (BoPoL4 2L L1T)

5



76 —iEKEFEER  ASCHERR 2
, RIZHET (BOBESETHAIN) FILI3LETE23D05 L

2%, ROWEELBHELZIPEIELE T Ladaid, BENSEZEI
BLEBRNTHS ).

Pto T, AARFEICIERS LEBEECE LWERRICERT 2546124,
$®ﬁﬁm®ﬁzljtT5E@m IR OBE % d - TIRAEE S
A, HACNREEFEEHRML, TAERO—KELE LT, FEEHRIR
b, FHO0E2 20T o~ ~FTRTDE—DDFTHAS).

6) RE&FZ DM

AAETRALFAOMECESIERICERZ LI 2L}, X {IEH
INBELEZAHTH 3. Fbﬁhih?é%J&vof@%®@Eéu
WERIT R LB, @I&&orﬂbf

v, bil, blzl, 7L, b{L, & & >,
bv, bL, #idE, Ful, NE, B0

HaPoTEHINLBI L, HELHLHITEHA L CHBIHICE
PEIRL, FEXEBLTLES. KT L 2L, BARBTIRERES
3 EETL 284, FEHETE 10 B, BAETSEOESA, EETR
17 MO EGTHELNTVE E WD, - T, BABZIERTIAHEEK
12, BEREOfltcEnz TonbBEhblL, 727 T2 HRLE
ﬁ%m,%t%®£5K&oTL§5?®55 Z oM, BIRFAD L
W BOBIRS, HEMORE, HEOM-SY, BROSEDHEE
%,Eﬁ%%ﬁ®%£&%&%%%m,ﬁﬁﬁ_mﬁﬁk%&%%m
VDT, BT ARZLITT 5.

7) BRECHTIETRELLR

PE#onoEH IO > T, L LTEEAZBEELRTLTA

(1) &@# - GEERRer b BT e, BxlrrolieibtlHosuH- (RF S 3.
rgs | —oex LT, #iEFCik smile, laugh, smirk, grin, sneer, snicker, snigger,
giggle, titter, chuckle, cackle, simper- Hx b TH\. o THRFOEGTIZ, £
OFEACE G b O E-oHEY coRoPr 6 BATRERL DL VS 2. MERTHM
&b w4, bitterly, hoarsely, joyfully. HolFEedinLTxk5.
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722835, TOH20T, HEROZRITRIT B F %% (thythm) 08
(image) OREIZ 3 —Fflh CTIr il s v~ EROFT, K<
BoTa—wy "OFIRTH, FHLZOY Xa L3kl TilkHk
BWEDTHY, ) XLERWAFLZELVIDIOE, BIEFERD
NRNWZ L THAH 5. &H72720F Karl Shapiro DEE2E b id,

Rhythm is probably clos(e) to a meaning of poetry. pure
1
thythm is not meaningless.

(VRLZZHBELFHOFRICE DIEVBDTHS 5l y X
AZDZDETTIRLTEERL S OTIZAW) &

L IBRTGAS, ENRIEN TR L, BT I JREELT
Bkb 3 HFMNEL Y, TAVHDD eye thyme (RREE) Luvvors
POMNELBEDLAD LI A5 HTD, BROFALLOPIZHE
LR OBNT VS, LizdS-s THRDOBARFOHR T, Mz
A {5 image 1TERZ & 5 & L7FES, BlAIEHELKEED &)
LHET3

i % AS—PL, g@;ﬂ@@é PHE ST o7z
(A butterfly, all alone, crossed over the Tartar Strait.)

LV FRE B, TERROFEICIBEO RN, I M o—FFT
LB%RWTHDLS. JEBELE VAN ERFEDCERR %, HE&IF 510
—E, DoUb LB, T — 340280, HBMEDUAAD
THio7: image DWR S, WD FF) OWEE»SI3FANS
DTHHH. ZHDHED, ZHv) image OREFICH EFELAE
Hit, FROFTVERLLFIMOoN I BENE BB, (£ 24
v LT ARE-IMEORD L D 2 lEdld A TH 52—

DB IE AR T VB
FuFrnliic

(1) Poetry (January, 1948)
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(a cold morning is here
like a guillotine)

TDE3AHLVARDORECE - TR (3 b5A, ki
ZRTI, SHORSEOEFR> T30, ) XaMNERLE
FETHBTERYRTHS. 22T, FHI0I3EROTEBHEKE =
LELERFIRETLLALLHERE L, BRAFEREL LT
W3), fEkOTRNEIEEE, —HOBBESL B Y A AKX L
ST RES s, A VEFCRFFONS. & LAOERMITEREI
H25) XAEHEL, OCRITIBHLVWERE, BEowiicET
%blﬁ&%&fw%;5ﬁ@é

(2BIff L7- Shapiro OEE?, TRHEZMEOKRD & 3 ZER
am«faaa&%mﬁw

FM%%%MU%A&@@@@?@%.UKAH%?&V&V5

BIZIEL O T AV, WD LAY XAZETHI50I1ITHE
Ué@f@% ZIUSPIRSEIN D 2 = X A 2 ES 72 0I1TRHY
LB TH 5. ﬁtu%m,&®%z$ufi@% WRTdH -
o Y XakBAL J

CHEFIHEO L3 RSO T A7 72y P REL, BECEFRA S
BEHEOBSAAEEROEESL, FHFILZ LW bIEBAREBDOIEFH
P HAECRERERALZCLIEZOER VIR LWIEROBERICHT
DR EASHAR L 25T, RRIIZENZDTHD I A, £ O
B OASAOBAORRELL IFHH] THEZ->TETWVWS. T35
WIEREARAT LS B —BAD BT S TR b DI HIH
Fiadks L, HRBROBARFOELEZVOHFAUSRAZTHRE
LT, #0e AARE 4 (M5 R VERAMTIND ¥ THA THAY
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Neon signs
are the worms of light;
they crawl around
here, there, O everywhere !
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Ohkata kusamo kareta nodé
nono michiga hakkiri mietekita ;
kono michiwa mohsukoshi sakimadé tsuzuki
gakeno uedé shohmetsu shiteiru.
—Tsuirakuga nukuteno yohni machiuketeiru akarui ku-
hkan—
sono mukohniwa moh nanimo nai.

Eienga kumono katachio shité ukandeiru.

Bokuniwa mada

rikai dekinai

kurai hitotsuno kotoga aru;

soreo kangaete minakereba naranai.

Bokuwa yaora kono yasashiku kareisogu kusatachino ueni
mio nagedasu

mimotofumeino shitaino yohni.

Mada ikubunno nukumoriwa aruyohda

banshuhno kiiroi hizashino nakanimo——
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meo tsumuru
suruto kono dosaritoshita kodokuna zohmotsuno ué-é
hijohni shibashiba eienga

tsumetai kageo otoshité iku.

® As the grass is mostly decayed
a path in the field has come to be clear;
it goes forward a little further
and disappeares at a cliff.
A fall is waiting for us there
like a wolf in the clear space—
and there is nothing beyond that.
Only eternity floats there in the shape of a cloud.

There is one thing

very dark

which I can’t yet understand

and I've got to think about it.

I suddenly throw myself on the grass,
tenderly hurrying to decay,

as if T were an unidentified body.

There is still some warmth left

in the yellowish sunshine of late autumn—
I close my eyes...

and then; eternity goes away

casting its cold shadow repeatedly

on my heavy lonesome entrails.

© The grass is almost dead,
exposing a path through the field,
that winds to the edge of the cliff,
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where it ends in a sheer drop.

There nothing waits like a wolf,

there the timeless floats in a cloud.

There’s one thing very dark

that I can’t yet understand,

concerning which I must think.

I throw myself on the grass,

tenderly drifting towards decay,

like an unidentified corpse.

°

But still there lingers warmth

in the yellow autumnal light;

and when I close my eyes,

eternity steals away,

casting a heavy shade

on my entrails alone and cold.
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