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1977), p.186.

(X)) Russell Sanjek, American Popular Music and Its
Business, vol.2 (Oxford University Press, 1988), p.163.

(Z) Dale Cockrell, Demons of Disorder: Early Black-
face Minstrels and Their World (Cambridge Univer-
sity Press, 1997), p.94.

(]) The Lester S. Levy Oo:mnaon of Sheet Music
(http://levysheetmusic.mse.jhu.edu/).

(X)) WYBWOWS" Virginia Reels: Transcribed for
Guitar by Joseph Weidlich (Centerstream, 1999) fo 48+
XFE LRI OW 20 (ra—FEHVReNL)°

(8) Richard Jackson, ed., Popular Songs of Nineteenth-

273



SRR 144E (20024) 3 A% (48)

¥ OE121E B35

i

— &

Century America (Dover, 1976), p.287.
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