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(=) Claude M. Simpson, The British Broadside Ballad
and Its Music (Rutgers University Press, 1966), p 165
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SHY; HINKHE | RER) RHI-R<in® &
o O 23’ Simpson, pp. 503-5; Fuld, pp. 378, 683;

William Chappell, Popular Music of the Olden Time,
vol. 2 (1859; rpt. Dover, 1965), pp 718-20; Hugh Keyte
and Andrew Parrott, eds., The New Oxford Book of
Carols (Oxford University Press, 1992), pp. 516-17 [*J
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et al., The Oxford Book of Carols (Oxford University
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Juck Aubrey’s Navy, essay? CD5001)°
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() NO<XE&N O3V Dale Cockrell, Demons of
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(Cambridge University Press, 1997, pp. 92-139) M#ED
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() Fuld, p. 591.

(=) S. Foster Damon, ed., Series of Old Awmerican
Songs (Brown University Library, 1936, no. 20). £45¢°
NOHEHQHEMBR RANTWNUPORAR RS
(Rudi Blesh and Harriet Janis, They All Played Rag-
time, 1950; Oak, 1971, p. 86)" Mofie®

(e0) Harry Dichter and Elliott Shapiro, eds., Handbook
of Early Awmerican Sheet Music 1768-1889 (1941
{original title: Early American Sheet Music]; rpt.
Dover, 1977, p. 171).

(o) Fuld, p. 591n.1.

(2) Richard Jackson, ed., Popular Songs of Nineteenth-
Century America (Dover, 1976), pp. 258-60.

(=) Dichter and Shapiro, p. 205.

(&)  Jackson, p. 287; p. xiv.

(8) Jon W. Finson, The Voices That Are Gone:

Themes in  Nineteenth-Century American Popular

Song (Oxford University Press, 1994), pp. 170, between
176 and 177.

(Z) NROCERSR0NONE N 20° Lester S.
Levy, Picture the Songs: Lithographs from the Sheet
Music of Nineteenth-Century America (Johns Hopkins
University Press, p. 23); Ken Emmerson, Doo-dah!:
Stephen Foster and the Rise of American Popular
Culture (Da Capo, 1998, between pp. 160 and 161);
Charles Hamm, Yesterdays: Popular Song in America
(Norton, 1979, p. 125); N&HE THF~&2 < DNran )
B REXE | R<H <HB) gud—x>-
1¥" Hans Nathan, Dan Emmett and the Rise of Early
Negro Minstrelsy (University of Oklahoma Press, 1962,
1977, p. 58); Marian Klamkin, Old Sheet Music: A
Pictorial History (Hawthorn Books, 1975, p. 73); Ruth
and Norman Lloyd, eds, The American Heritage Song-
book (American Heritage, 1969, p. 82); Roger D. Abra-
hams, Singing the Master: The Emergence of African-
American Culture in the Plantation South (1992; Pen-
guin, 1993, p. 144) BN D ¥ T 00°

(*3) Dichter and Shapiro, p. 51.

(£) Dichter and Shapiro, p. 189.
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() Lo "RIDA20 AN =N, I Carl
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AMEP e NF—] MEW IR 2NN E
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SSENEKER O\ 50e°
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() Dichter and Shapiro, p. 53; Fuld, p. 591.

(X) Fuld, p. 591.

(R) “Zip Coon: Celebrated Air” (By Nathl. Carusi;
Washington, D.C., 1837); “The Crow Quadrilles: Zip
Coon, My Long Tail Blue, Jim Brown, Gumbo Chaff,
Dinah Waltz” (By John H. Hewitt; Philadelphia: John
F. Nunns, 1837); “Zip Coon: Schottisch(e]” (By J.E.

Magruder; Baltimore: Henry McCaffrey, 1860). =3-4H&
¥Hz3$ The Lester S. Levy Collection of Sheet Music
(http://levysheetmusic mse.jhuedu/) R EFE W KWV 2
WORDDN O — = TERf e

(&) John Tasker Howard, Stephen Foster: America’s
Troubadour (Tudor Publishing Co., 1934, pp. 83-84,
120; Emmerson, Doo-da!, p. 55; Hamm, Yesterdays, pp.
206-207 [Howard &«QrsHR] ; William W. Austin,
“Susanna,” ‘Jeanie,” and “The Old Folks at Home”:
The Songs of Stephen C. Foster from His Time to
Ours, 2nd ed. (University of Illinois Press, 1987), p. xxi.

&3) Howard, Stephen Foster, p. 120

(8) Fuld, p. 591

(5) Cockrell, p. 99.

(R) Sigmund Spaeth, Read 'Em and Weep: The Songs
You Forget to Remember (Doubleday, Page & Co.,
1927), p. 17.

() Cockrell, op. cit., p. 95

(8) Nathan, Dan Emmett, p. 167.

(&) The American Heritage Songbook, pp. 80-83.

(23) Lester Levy, Grace Notes in American History:
Popular Sheet Music from 1820 to 1900 (University of
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&) Daniel Kingman, American Music: A Panorama,
2nd ed. (Shirmer, 1990), p. 278.
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Street Entertainment (Saydisc CD-SDL 340, 1983)
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(&) Fuld, p. 591.

() Emmerson, Doo-dah!, p. 60.
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