SOME GREEK FOLK SONGS
OF AN AEGEAN ISLAND NAXOS

By YOSHIKAZU NAKAMURA*

Naxos belongs to the Cyclades Islands scattered in the southern part of the Aegean
Sea. As is generally known, the isle is connected in Greek mythology with the name of
Ariadne, daughter of King Minos of Crete. Since the time of Theseus who abandoned
Ariadne here, the island saw many rulers and conquerors. After the classic period, the
history of Naxos is divided by a local historian roughly into the following epochs!: part
of the Byzantine Empire from 326 to 1207; under Venetian occupation from 1207 to 1564;
under Turkish rule from 1564 to 1821; part of Independent Modern Greece from 1821 to
today. Through all these periods Greek speaking people have been living on this island.
The population is 14,201 (1971) and it has an area of about 442 square kilometres.

I stayed on this island for about ten weeks from the end of September to mid-December,
1977, as a member of the Research Group for the Mediterranean at Hitotsubashi University.
The aim of our field survey was expressed in broad terms as “Cultural contacts and their
effects—a comparative study of the Mediterranean islands™, ranging from the Cyclades
Islands to the Balearic Islands through Malta. The Greek group comprised the following
members: K. Watanabe (history), K. Takeuchi (geography), T. Hayashi (sociology), E.
Matsuki (economics) and Y. Nakamura (folklore). We established our base in Filoti, a
mountain village of Naxos and carried out various investigations mainly here and in
neighboring villages.

One of the most eminent ethnographers of Greece Prof. Stefanos Imellos describes
Filoti as follows: “This village is the largest in population (and in area, too—Y.N.) on the
island. The inhabitants’ main professions are agriculture and stockbreeding. But because
of the relative smallness of arable land to support the population, the men of Filoti were
accustomed in former days to go to Asia Minor to work and send money home. Nowadays
many of them are working in the capital. The villagers have a bitter and sardonic tempera-
ment and preserve traditional way of living.””? It is worth noting that Prof. Imellos him-
self is a Filotetes i.e. Filotian and his father, the Rev. Demetrios, still hale and hearty,
serves as the parish priest of the village.

Again according to Prof. Imellos “except for Apeiranthos the villages of Naxos have
never been systematically investigated from the standpoint of ethnography.”® Apeiranthos
is a neighboring village of Filoti and rivals it in area and population as well as in power and

* Professor (Kygju) of Russian philology, Hitotsubashi University.

v “Nafog” ‘EAAnvinyy mepenyprecsy Aéayy, 'A0jve, 1969, o. 37-38. This book includes the most de-
tailed bibliography on Naxos.

2 3r. Ipeddog, “laparnphoes & érmevémiov Epevvys els téy Aaikéy moltteauby Ty véTiwy
Kuk2adwv”, *A07va, 1974, o. 6.

® ibid. o.5.
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influence. The inhabitants are said to have come from Crete in ancient days and still retain
Cretan dialect and customs. Therefore, special attention has been paid to their oral tradi-
tion by folklorists and hommes de lettres.t

As for the folklore of the whole island, Prof. Nik. Kefalleniades is making such energetic
contributions to its overall study that it is expected that we shall not wait long for a systematic
description of the legends, folktales, proverbs and other oral tradition of the villages of
Naxos.5

The Greek folk songs which I collected in Filoti and other villages on Naxos may be
classified into several categories: songs of labor, satirical songs, ballads, lamentations,
kotsakia and lullabies. Below I will give the Greek texts with musical notation of all these
songs that I have heard excepting lullabies which appear in another publication.$

To the songs of labor belong the following songs:
1. Tpayobdr tob Gépov

316 Bépos maw, péave pou,
v& kbvw Své 'Boopddes,

kd'dy oD pnvdew, oreiie pov
Beodes kat payvrlovpéves.

“0hes of téyves elvac kalés.
To Bépos dév pod apéoee,
yeat: movel f Kepaly

ke'H EBponud pov péar.

Song of Harvest

I am going to harvest, my mother, to work in the field for two weeks, and if I send you
word, please give me violets and marjoram.

All the professions are good, but I don’t like harvest, because it brings me pains in my
head and back.
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¢ For example, I'. Zevydins, “Té abyypovo daikb tpayobde oty "Arnetpavlo ts Nasov”, Ab7va,
1937, 86 o., 4. Zevydin-I'2ééov, “Illapocutes &nd tHy "Ametpavfo tihs Nafov”, *Af7va, 1963, 356 o.

® His articles already published are almost innumerable, beginning with Nk, Kedaldnviadns, “Ta
gxfplace s Naov kai of Opbloc ta”, *AO7va, 1961,

¢ Cf. “Lullabies of the Cyclades Islands’ Hitotsubashi Ronso, vol. 80, No. 6 (1978. Dec.) pp. 101-109.
See also “Days in Filoti” Gekkan Hyakka 1978, May, pp. 6-9; “‘Under the Plane Tree” Mado No. 25 (1978),
pp. 30-34; “Gifts of the Mermaid”’ Minzokugaku No. 5 (1978), pp. 100-106. All these articles are written
in Japanese. English translation of “Lullabies of the Cyclades Islands” is now in print. It will appear in
Studies in Socio-Cultural Aspects of the Mediterranean Islands. Collection of Reports of the Research Group
for the Mediterranean at Hitotsubashi University.
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Singer : Demetrios Imellos (82), the above-mentioned priest of Filoti. Recorded on
tape in the office of the parish Church of the Assumption of the Mother of God on October
27. Rev. Demetrios told me that in former times the villagers used to sing this song while
reaping wheat. Thickly covered with a grey beard as all the Greek clergymen are, he is
very tall and of commanding presence. Because of his sympathetic personality as well
as for his four sons who have made remarkable success in various intellectual fields in the
capital, he is loved and respected by all the Filotians. Many villagers old and young attend
the very ceremonious Sunday mass in the church where psalms are sung by the priest and
two psaltai psalm-chanters with powerful beautiful voices. Rev. Demetrios is gifted with
a wonderful memory.

2. Xpapake ¢cloticiko

Xpepare di-popé geiwtiveco (dis)

aToy dpralees gapivo } (3%0)

vtéd wporka dulay pévo.
Tpi-a-pé-pb-pé... (9 énwdig)

3¢ ormite Ast-popé AecBadirero
a’dvtikpvoe oTpwpévo
7t@ répo agroleapévo.

)
Xavrikpvea popé kai daxpuvoa
w'efza va pjv t6 cdoee

,
76 onite v& gt Avdoet.

Ioté pave gi-popé pilwritcaoa
0t movAnoe va mwape:
pagdlea 9 kpebépe.

Xpapare mob-propé mod 6é paivave
Eropda komelobdea
T0U GelwTiol Aovlobdea.

Xpapare mob-popé mov oé pévave
TOY KOPITAWY TG YEpea
Bpadiés ket peanpépea.

Kawobpyees pé-propé pépes Epyovrace
k@t § kGOe ped 04 paver
i AsuTEpLls TO Y pape.

Bedcover of Filoti

Bedcover of Filoti! You were woven with my loom and has been set aside for my dowry!
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In a house in Leibadia I saw you spread and adorned for wedding.

I saw you and wept. I wished the house won’t last long enough to have you worn out.
Which mother in Filoti sold you to buy beans or barley?

You, bedcover, were made by the girls of Filoti who are beautiful as flower.

You, bedcover, were made over many nights and days by the hands of little girls.

A new day will come when every girl will be able to weave the bedcover of freedom.
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Singer: Margarita Moustaki (56). Recorded on October 27 and 29 in her coffee-house
Paradise facing the central square of Filoti. Rita, as she is called by her customers, is a
niece of Rev. Demetrios and keeps the coffee-house with her husband Costa. She said that,
as a girl, she had loved to sing this song as she worked at a hand loom. As is clear from
the words, this song was made up during World War II, when Naxos was occupied by the
combined forces of Italy and Germany. (Leibadia is the village where they quartered.)
Cut off from their grain supply from the main land, the islanders suffered seriously from
lack of food. It is said that a few hundred of inhabitants died of starvation in Naxos at
that time. In order to get even small amounts of food, the women of Filoti had to sell the
handiwork, which was an important part of every daughter’s dowry, along with a house
and a plot of olive grove. I am bound to add, however, that this song seems to have origi-
nated not in Filoti but in Apeiranthos. I actually heard it sung both by a married woman
from Apeiranthos and by Angelike Konitopoulou—a professional singer famous throughout
Greece who is said to be from the Naxos village of Kinidaros—as follows:

Xoapare Aretpalbizexo. ..
Bedcover of Apeiranthos. ..

Even today the women of Apeiranthos make splendid bedcovers, tablecloths, tapestries
and so on, beautifully decorated with embroidery. Anyway it must be noted that all three
of these women sing one and same song with quite different tunes.

Satirical songs are very much liked by Naxiotes. Here are some specimens of this
genre.
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3. Zapdvra pépes

Sapayra pipes peletw

K@l gpTapr kol ¢pTody

kai Povt Povt Povt

ke apdy apay apay (H érwdos)
TAPAVTE MEPES HEAETD
vé méw oré myevparikéd. (3is)

’ ’
Ko aréveo otis capavra ddo
maw téy Bplokw povaxé.

Iaza pov, Seproroya pe
T& kpipatd pov pora pe.

,
Té kpipara cov’vae molla
K¢ ayamy va phy kavers wea.

Sav apvnlsis éad, ward,
Téy dpTo kal THhy Aectovprid,
Tére k'éyo 0 v'apvnla

té padpa paree 7’ayora.

Forty Days

For forty days I was thinking of going to a confessor.

After forty two days I went to look for a monk.

Father, confess me and ask me my sins.

Your sins are many and you must not fall in love any more.

Father, if you renounce your holy bread and liturgy,

Then I’ll renounce the black eyes I love.

21

Singer : Demetrios Imellos (82). Recorded on October 21 and 22 in the office of the

church.
The same song was sung to me by an old woman in Apeiranthos.
as its melody differed somewhat from Rev. Demetrios’, running thus:

Sapbura pépeg mEPTATD
vé maw va Eepoloynla...

For forty days T go on walking to confess my sins...

The text as well
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We find this song in E. Frye’s “Collection of Greek Folk-songs.”” She recorded it in
Epeiros. It is certain that this song is widely known throughout in the country, for it is
also contained in Baud-Bovy’s “Songs of Dodecanese” and other books. By the way, a
modern Greek singer Takes Karnabas sings it on a tape entitled “12 Greek Folk Songs.”8
In every case, however, the singer performs the song in his own way.

4. 'H Spoppy Ppdra
‘H spopeh sov Bpara

7oL Kauee TPIKL TPaka,

’ ’ 7 ~ 7, 7
ket woeos Oa oo thy wlbver
o Bparé aov oty Apvy,

, YIRS
kat woros fa thy dmldoet

o
agtoy fAto va crteyvdaee;

, ,
kai wocos 0é& Baier oidepo
va gob thy ctdepdoee;

Smart Breeches

What smart breeches you wear! They crack tric-trac!
But who will wash these breeches for you in the pond?
Who will spread these breeches for you to dry in the sun?

Who will set a flatiron to iron these breeches for you?

Singer : Evangelia Chouzouri (about 30) and her younger sister. Recorded on October
30 at her house in Filoti. Evangelia and her husband keep a meat shop and taverna, a
small Greek style restaurant named Pharaoh in the village. She cooks food when there
is a customer.

5. Mwp7 komédla

Mop) romélia pé thy odprmpélia
othy Ilodn nbw, k’dy Gélees Ela.

Tpbie-2a-2a, Tpala-Aa-ja...
Sy IIodn mébw, kd'dy 0fdecs EAa
Hwpth komélAa pé thy cdpmpilla.

A Foolish Girl

Foolish little girl with an umbrella—I am going to the City. If you wish, come with me.

" The Marble Threshing Floor. The University of Texas Press, 1973, pp. 73-74.
¢ A production of “Music-Box”, Martin Th. Gesar, Athens, 1975.
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Singer : Georgios Cheroubim (73). Recorded on November 2 in Moni, a small village
about 5 kilometres to the north of Filoti. Georgios and his wife Rodathe own a tiny sou-
venir shop, but it is impossible to imagine that their shop was doing good business, for
Moni is situated well off the tourist route. When I asked him to sing, he first blew a boukino,
a kind of trumpet made out of a cow’s horn for some minutes and then sang the above song
or fragment of a song, of which he gave no explanation. It goes without saying that in the
Cyclades Islandes Polis i.e. “City” refers to Constantinople.

6. ‘0 Mypvds

déy vrpéreoar Myva
T6 omite ooV TWEWE

k@l b oTo kamwelled
mwivers Kpagt waled;

Ay rivw kat dy pelo
rwotéva & pofnbe

k’dy rive packepas
dexos pov efvae 6 mapag.

Minas

Minas, are you not ashamed that your family is in hunger, and you keep drinking old wine
in a saloon?

When I drink and get drunk, I fear no one and even if I lose shame, the money I
spend is mine.
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Singer : Sofia Fragkiskou (82). Recorded on November 4 in Apeiranthos. She
lives in a tidy house with her married daughter. She remembers many old songs in spite
of her advanced age. At my request she sang with a rather husky voice seven songs at one
sitting of which three are given in this article. She is a relative of the celebrated woman
poet Dialekti Zevgoli-Glezou.
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7. Apises yapBoav

“Eve ratke Epyerac
14 ’ 7
KOKKLYO KAt plokaro,
ané h Nébo Epyerar
k’etyvac rauBpov yepéaro.
,0 Ve ’ yé r s Ve
Ta-0 Ta-0 Ta-ra
pas dratey tov mawd
an'th Nabo d¢ éné. () énwédog)
4
Xeh) Zopo ple k'’ Gpate
k¥ w tovs éBralee
k' & Zregavis éBpayviace
, o ,
rapBpois yed vé pwvéale:.

Arrival of Bridegrooms

A red caique is coming with all sails raised. It started from Naxos, full of bridegrooms.
(Refrain) They deceive us from Naxos to here.

On arriving at Syros and lying at anchor, it poured out those bridegrooms. And Stefanis
grew hoarse shouting at them.

8. Mwpy) yvvaika

'Anége né@ave 6 dvdpas pov
k' & yorpos pov th viyTa
k' & yéidapos pov thy adry
ke’ Eqw tpezdod T wikpa.
» 7 2 Y ’ [é
Ord-ora-oné-ra
pas érafay toy wawd
an'thy Ilapo bg énb. () énwdog)

Avdpa pov, yoipo, réidape,
k@i motdy vé mwpwrokAddw
Tivog yapés va Gounba

vé piy dveorevébo.

A Foolish Wife

My husband died yesterday evening, my pig during the same night, and my donkey at dawn.
I have triple sorrows. (Refrain) They deceive us from Paros to here.

Whom to mourn first, my husband or pig or donkey? Whose joy can I recall to mind
so as to do without sighing!
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Singer : Evangelia Rota (69). Recorded on November 11 in Ermoupolis, Syros.
Although these two songs with common tune do not belong to Naxos, they refer to, or to
be more accurate, ridicule the inhabitants of Naxos and Paros. Evangelia’s husband is
a teacher in lukeion (high school) of the town and they live in a gorgeous house. Her native
island is Amorgos, also one of the Cyclades Islands. She is well known in Ermoupolis as
a beautiful soprano and she has a great stock of songs.? The first song reminds us that
young Naxiotes have always been obliged to leave their island for work. Syros, on the con-
trary, has several shipbuilding yards and has long prospered as an industrial and administra-
tive centre of the nomos (prefecture) of the Cyclades.

The following ballads constitute a part of the repertoire of the above-mentioned Sofia
Fragkiskou of Apeiranthos.

9. 'Evvea adeddoi

Téoaepets ket dAloc téoaepers

yivovytrar drtd &deldor,

kei Eva pekpd adeldare

yévovytae éuptd gwarol.

36 mélepo myyaivay vé wolehgovac.
II62epo 8év ebpfray rkat deajpage.

iy grpbra wob myyaiveve diphoaa,
TNréade Tov émévrnfs Ty YAy 6p7VIGY,
kel kGvovy 6 gkaddico mocds v& katefH
KkQi wéprec TO GRAPPAAr OTOY HekPO ddelgo.
Kaztéfa a8eigpé pov Efyade vepd,

ofnvéra Evrmoliboac kai katéPacve.

"Akopa Oty é8canka tooce peoa,

cpafare pe adeidol pov, pua Gold vepd
fola kat Bovprwpbve kai papuakepa.
ToaBobype oe &8eipét pov pa dév ¥pyeoar.
déote pe eis v6 padpo pov...

TNy QiveTe KAl TeiTe Tot pbvvag Toh kaloy peds,
& péoe mob pob paBer va té mapald,

t& onmited wod pob ytifer yed vé vé Povia.
Mé& pé pé mepemiélay ¢idee kat Oepid

kwl 8fy pé aghvovy meb pov vé AaPw Aevrepid......

Nine Brothers

Four brothers and another four become eight brothers, and one more little brother make
nine. They went to war to fight in a battle. But there was no battle and they started for home.
On the way home the brothers became thirsty and found a well a thousand fathoms deep.
They cast lots who is to go down the well, and the lot fell upon the youngest brother. “Go
into the well—said the elder brothers—and bring water. Take off your shoes and go down.”
He went down not even half way. “Pull me up, my brothers—he said—because the water is

* I owe much to Madam Teresa Dascou, the major’s wife and ardent folklorist herself, who introduced
me to Mrs. E. Rota and other maintainers of folklore of Syros.
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muddy and foul and poisonous.” “We are pulling you up, but you won’t come up.” “Tie
me to my black horse. .. go and tell mother, the nun, to neglect the monk’s garment she is sewing
for me, to destroy the house she is building for me. Snakes and monsters have entwined me
and will not let me go.”

10. Tevrodeldia

VYEva Z4BBaro té npwi xiya t6 dprave pov
ket zhra eis thHhy ‘Aperood pé Bva gbvrpodd tov.

Kafhoape ¢’8va prafé yed vé Sexovpacrodpe
$pfave kat dué pilor pag va pas dmodeyrodye.

Kaxas bpioare, mardea, pas elmave of giloe,
pé elyay pappdre othy kapdid kel Jaxapy oté yeiidy.

Xrumobye oy Mépro oty kepdid tpels paywipids tob ddaay
Xrumobve kai péva othy kapded, brov pé fevardoay.

False Friendship

One Saturday morning I took a musical instrument and went to Aretsou with a companion.
We sat down in a garden to rest. Two friends of ours came there to greet us.
“Welcome, boys™ said they. But they had sugar in their lips and poison in their hearts.

They stabbed Marko in the heart with three knives, They stabbed me in the heart,
too, until they killed me.

Singer : Sofia Fragkiskou (82). Recorded on November 4 in Apeiranthos. Both
these songs, incomplete in themselves, it seems to me, form part of longer ballads or epics.
One of the variants of No. 9, also fragmentary, is contained in “Anthologie des chansons
populaires grecques” compiled by J.-L. Leclanche.!? Tt is probable that Sofia sang me only
the most impressive passages.

Moirologia or lamentations for the dead are one of the most active genres of folklore

* Gallimard, Paris, 1967, pp. 154-155. *Les neuf fréres et le puits hauté” (No. 66). This text is taken
from M. I. Zmvpcdakys, ‘“Ermernpis vob Aeoypapwkots Apyeiov’” rou. XV, XVI, 1962, 1963.
When 1 finished writing this paper, I received three very interesting variants of this song from Mrs. Sonia
Kalopissi in Athens. They are songs collected in Cyprus, Chios and Rhodes. I am most grateful to Mrs.
Kalopissi not only for her valuable information but also for correcting the greek texts in this article.
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in Naxos. At every funeral, close relatives of the deceased, mostly female, sing or wail
lamentations, interspersed from time to time by sobs, narrating impromptu the biography
and meritorious deeds of the dead and, of course, expressing the grief and sorrows of the
bereaved. They are sung to a certain rather monotonous tune.

1. Mocpoloyea

Szoy Ay. Tdpyy Hprovve elya rapd peraly

kai pé eldomochoave nds cobpleve H Cain.

Kai Brpeya odv va Hurovve Eva penpd macdare
ri'adré, Tand pov, npoplaces kai piinoes Acyaxe.
Kot podres pé mapéamovo ket pé §icpévo tévo

nhs vordbets ato kegdde gov Eva peydlo move.
debia Hrave % kbpy gov, k'apeoTepd b vids gov
guvéyetd KpaTodoape, TATE Hov, TO TPVY Kb Gov.
Kai 6 k4be yromos frave kapdt pés thy kapdid pag
reart 6 kataiafape, nds pebree b wanas pag.
Kai Gua oé karefélovve tpia graliead aréy Aoy
povae s pavedlas pov mod 04 gé mepeibfec.
2opepa H pavodla pov Eyec yaphd peyaly tos
yeaci 0& elver whyrore pall pé tov mard Ttye.

ITara pov, kKlaiw oté omite pov ket & vids oov oté vrapap:
pocpoloréer praprwér pov &n'té mpwi s to Bpédv.

D6 kogevero ody 0& 'plel Aiyo rid vé kabice:

b mévos kwi b papacpés ové yeildy tov Exovy avbisec.

K@l T6 oTevo mwob dvéfacves cuvéyeca koetalee

pa ob, wand pov, déy deivesar kot Bapravacrevdlse.
Siyé-ocyd onkdverar kai whee yid vé6 omite

timora déy efvar Jpopdo agod b maras pas Asimee.

¢

Na elyxe 6 YAdys mépaocpa kal Spbpo v& wepbow

vé 'pyopovve, purepzare pov, ved vé ot kovBevridcw,
kel v& gob w i Eyeve, maxd pov, othy kndeia

rolb 04 épacpécovva v adrd té peyaleia.

‘0 deamotidns ood eime pé Adrea th Lwh gov

kal Eclacye oqy vé'tave kai adrés Eva wardi cou.

Kai &6 deomérys eimeve pé péria dakpuvapbve

wos Sév Oa Savadsr ward vé yoialee oy ke Egéya.

Lamentation

As I was enjoying myself on the day of Saint George, news reached me that a dizzy spell
came over you.

I ran home like a little child, so that I could be in time, our priest, for you to talk to me
a little.

And you told me complaining and in great grief how a violent headache was torturing you.

On your right hand sat your daughter and on your left your son. We kept on feeling your
pulse.
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Each throbbing of your heart struck our hearts like a nail, for we knew that our priest
was passing away.

When they descend you three steps into Hades, call our mother to receive you.

Today our mother must have great joy, for from now on she will be forever with her
husband.

My priest, I am weeping at home, and your son at the quarry is lamenting from morning
till night.

When he comes to the coffee house to take a short rest, pain and fatigue still shows on
his mouth.

All the time he looks at the lane by which you used to come, but heavily he sighs because
you, my priest, don’t appear any more.

Slowly he stands up and goes home. Everything has lost its charm since our priest left us.

How I wish there were a crossroad to Hades so that I may speak to you, my daddy.

I wish to tell you what happened at your funeral. You would be very glad to hear of the
great honors and respects paid.

The schoolmaster narrated your life and wept as though he were your own son, too.

And the metropolitan bishop, his eyes filled with tears, told that he would never again
see a priest like you.

Singer : Margarita Moustaki (56). Recorded on November 27 at her house. Rita’s
father, elder brother of Rev. Demetrios, was also a priest of Filoti. He had been dead four
years when she recited this lamentation specially for me. She remembered it word for word,
just as she had sung at her father’s funeral. One of her brothers manages a quarry in Filoti.
Lamentations are not only sung at the bedside of the dead, in the funeral procession first
to the church, subsequently from the church to the graveyard, but also printed in the news-
paper. For example, in almost every issue of the Naxiote monthly paper Naxiakon Mellon
(Future of Naxos) we can find one or more moirologia.

Kotsakia, exceedingly popular among Naxiotes, are a kind of distiches or couplets.
Generally they are sung to several different tunes.

12. Koroakta

"Epc-tpetpe ke & Geds 6 Eépee,
dv 04 'pbFre made U0 ralokaipe.

YEpeipeitpe 08 vé plodve male,
debre Tobs &péoer mapa wold To gridre.

Kai vé Eavaplers mapabépian
’ ’ ’
ka! T'dAA0 kalokacpe.
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Hob 64 ¢byees ket lvwovpar
&Ala 0& alinloy pagodte.

Kai Brijke méer parpva
ka? Yovw padpe daxpvé.

ITayayia pou, té nioia
TGy Ekdyay dvepria.

Kai véa révovy pijves ddo
rear: déy Hlele vé goyw.

Kotsakia

Eri-eri-eri, God knpws if you will come here again next summer. (Tune A)
Eri-eri-eri, they will come here again, because they love our village Filoti so much. (A)
May you spend summer here again next year. (B)

I shall miss you when you leave here, but we are going to write letter to each other. (C)
As they are going far away, I shed hot tears. (C)

Oh, my Panagia! May their ships stop working and stand still! (C)

May they go on strike for two months! For I don’t wish to leave here. (C)
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Singers : Margarita Moustaki (56) and several housewives of Filoti. Recorded on
December 6 at Rita’s house. On the evening before our departure from Filoti Rita gave
a very hearty farewell party. When merriment was in full swing, the tinsmith’s wife, about
60 years of age, suddenly began to sing Eri-eri-eri. It was clear that she composed the cou-
plets impromptu. As she finished all the women at the table repeated it again in unison.
She sang the following couplets in rapid succession, leading the chorus. The woman seemed
to be specially endowed by nature with literary talent.

In addition to the party, I had many occasions to hear kotsakia in Filoti and Apeiranthos,
including those sung at weddings and the serenade-kotsakia of Costa, spouse of Rita. It
is needless to say that kotsakia are the favotire songs for Naxiotes without distinction of
age and sex. Even pupils of the high school at Chalki near Filoti told me that there were
in the school some commonly acknowledged poetesses of kotsakia and their masterpieces,
generally on love or marriage, soon became known in all the classes, thus adding to the
common property of all the youth of Naxos.
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It may safely be said that the folk song still flourishes in Naxos, though we must admit
at the same time to our great regret that the progress of mass communication media is
threatening the ancient oral tradition of this beautiful island in the Aegean Sea.





